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Dr. Murat YALCINTAS
ITO Yénetim Kurulu Bagkani
Chairman of the Istanbul Chamber of Commerce

Bilinenin aksine Turkiye'nin ¢ok biyuk ve kokli bir
fuarcilik gelenegi vardir. inku gerek Selguklu, gerek-
se Osmanli Devleti’'nin ilk dénemlerinde fuarciligin ilk
nivesi olan panayircilik yaygin gsekilde yapiliyordu.
Sozgelimi 13. yuzyilda, Selguklu Anadolu’sunun gor-
kemli ticaret merkezlerinden biri de Yabanlu Pazari
idi. Dunyanin her boélgesinden bir¢ok yabanci alici
ve saticiyn bulugturan uluslararasi nitelikte bir fuar
oldugu i¢in adi, “yabanlu” idi. Osmanl da panayir ve
sergileri, hem ticareti hem de geliri artiran alanlar
olarak goérdu.

Ama bizde modern anlamda fuarcilik geleneginin olus-
masi1, Osmanl sanayilesme ¢abalarinin bir yansimasi
olarak meydana geldi. Imparatorlugun her késesinde
fabrikalar yikselirken uluslararasi fuarlara katilim
da gercgeklegti. Osmanl bu fuarlarda sanayilesmeyi
kegfederken, sanayilegmig iilkeler de Osmanl Grin ve
zenginliklerini 68rendiler.

Turkiye’de sergi anlayiginda en kokli degisim Sultan
Abdilaziz ile meydana geldi. Abdilaziz’in talimatiyla
1861’de kalkinma, ve sanayilegme i¢in bir eylem plani
uygulamaya sokulurken, bu planin ikineci agamasin-
da sergi agilmas1 da vardi. Ayrica Sultan Abdilaziz,
Turkiye’nin ilk kapsamli ulusal sergisi olan Sergi-i
Umumi-i Osmani’yi dizenletti. 1867 Paris Fuari’nin
agilisina katildi. Ama fuarcilikta esas patlama, bu ge-
zide ona refakat eden ve 33 y1l devleti ybénetecek olan
Sultan II. Abdilhamid doneminde oldu.

Abdilhamid zamaninda, dinya fuarlarinda Turkiye
klasigi olugurken, tilkenin her vilayetinde de énernli
buyuk sergiler duzenlenmeye bagladi. Artik Turkiye,
1851’den itibaren diuzenlenen her dinya sergisin-
de yer almakla kalmiyordu. Ayni zamanda Halep’te,

Contrary to the popular wisdom, Turkey has a sub-
stantial and established fair organization custom. Dur-
ing the time of the Seljuks as well as the early days
of the Ottoman State, street fairs were very common
as the initial core of fair organization. For instance, in
thel3th century the Yabanlu Bazaar was one of the
spectacular trade centers of Seljuk Anatolia. It was
called “yabanlu” (yaban: foreign) since it was an in-
ternational fair which brought many foreign buyers
and sellers together from all over the world. Ottomans
too regarded the street fairs and expositions as areas
which fostered

commerce as well as income.

Yet the creation of a modern fair organization tradi-
tion in Anatolia was realized as a reflection of the Ot-
tomans’ industrialization efforts. As factories aroused
in every corner of the empire, participating in the in-
ternational fairs have become a reality. While the Otto-
mans were discovering industrialization in these fairs,
the industrialized countries learned about Ottoman
products and riches as well.

But the most radical change in the understanding of
expositions in Turkey began with Sultan Abdulaziz.
While an action plan for economic development and in-
dustrialization was being implemented in 1861 by the
directive of Abdulaziz, organizing expositions was the
second stage of this plan. Furthermore Turkey’s firs
national extensive exposition, Ottoman Public Exposi-
tion was organized by Sultan Abdulaziz. He attended
the opening of the Paris Exposition of 1867. Yet the
boom of the fair organization happened in the era of
Sultan Abdilhamid IT who would rule the state for 33
years.



Trabzon’da, Diyarbakir’da, Izmir’de, Sivas’ta,
Konya’da, Bursa’da buginki fuarlardan hi¢ de agag:
kalmayan sergiler de organize ederek, ekonomik gi-
cunu gosteriyordu.

Iste elinizdeki albim-kitap Tirkiye’nin bu anlaml ve
gorkemliulusal veuluslararasifuarcilik seriiveninian-
latiyor. Londra’dan Paris’e, K6ln’den San Francisco’ya,
Chicago’dan Barselona'ya, Budapegte’den Viyana'ya,
Filibe’den Torino’ya, Lyon’dan Liege’e kadar her yer-
de Turkiye'nin ve Tirk irunlerinin bagarisini gozler
6nune seriyor. Bdylece sadece fuarcilik tarihimize de-
8il, iktisadi kalkinmamiza da 151k tutuyor.

Album’de yer alan ilging sergilerin mekanlarindan
biri de kugkusuz Istanbul... Glinkii Tiirkiye’nin ilk ser-
gisi 1863’te Istanbul Sultanahmet’te diizenleniyor. Ik
stirekli sergi alani galismasi, Sisli-Mecidiyekdy civa-
rinda, yani Istanbul’da baglatiliyor. Ne yazik ki 1894
Istanbul Depremi sebebiyle yarida kaliyor. Fuarcilik-
ta ilk yabanci yatirimeilar, 1914’te Istanbul icin plan-
lar yapiyor. Bu da I. Dinya Savagl sebebiyle sonugsuz
kaliyor.

Iste bugiin biz, Tiirkiye’nin ve bdlgenin en biiyiik fuar
alam olan Istanbul Diinya Ticaret Merkezi’'ni kurar-
ken, bir asirlik bir hayali de gerceklestirmis olmanin
mutlulugunu da yagiyoruz.

Bu album-kitapta Turkiye’'nin fuarcilik tarihi ortaya
konulurken, aslinda gelecege iligkin bliyUtk bir hedef
de belirlenmis oluyor. Cunkl ge¢miste bagarilan bu
denli muhtegem fuar galigmalari, ancak buyuk fuarci-
Iik hedefleriyle agilabilir.

Inaniyorum ki, bu kitap, hem fuar organizatérlerine,
hem igsadamlarimiza hem de Ulkemize gucglu bir geg-
migin ancak buytk bir gelecekle kegfedilebilecegini de
gosterecektir.

During the reign of Abdulhamid, while as a classic

Turkish tradition was being created in world exposi-
tions, significant major expositions began to be held
in all provinces of the country. Turkey no longer con-
tented itself only with taking part in world expositions
held since 1851. At the same time it was demonstrat-
ing its economic power by organizing expositions of the
caliber of today’s fairs in Aleppo, Trabzon, Diyarbakir,
Izmir, Sivas, Konya, and Bursa.

So the album-book you are holding relates this mean-
ingful and magnificent national and international ad-
venture of Turkey in fairs. It reveals the success of
Turkey and Turkish products everywhere from Lon-
don to Paris, Cologne to San Francisco, Chicago to
Barcelona, Budapest to Vienna, Plovdiv to Turin, and
Lyon to Liege.

Hence it sheds light on not only our history of exposi-
tions, but also on our economic development.

One of the venues of interesting expositions included
in the album is undoubtedly Istanbul... Indeed, Tur-
key’s firstexposition is held in Sultanahmet, Istanbul
in 1863. The first permanent exposition area was es-
tablished around Sisli-Mecidiyekdy, in Istanbul. Un-
fortunately it remained unfinished due to the Istanbul
Earthquake of

1894. The first foreign fair investors made plans for
Istanbul in 1914. This remained inconclusive due to
the breaking out of World War 1.

As we are establishing Istanbul World Trade Center,
the largest fair area of Turkey and the region, we are
also happy for having realized a century old dream.

In this album-book, as the fair history of Turkey is pre-
sented, indeed a bigeer goal is being set for the future.
Because such wondrous fair efforts that have been
achieved in the past can only be exceeded by ambi-
tious goals in fair organization.

I believe this book will show fair organizers as well as
our business people and our nation that a powerful
past can only be discovered by a big future.



Haluk KANCA
Istanbul Diinya Ticaret Merkezi Genel Miidiirii / Diinya Ticaret Merkezleri Birligi Yonetim ve icra Kurulu Uyesi
General Manager of World Trade Center Istanbul / WTCA Board and Executive Committee Member

Inanilmaz bir sey gordiigtiimiizde, saskinliktan acil-
mig agzimizdan dékuliuverir ya; “Gézlerime inanamai-
yorum” yada “Gozumle gérmeseydim, inanmazdim...”
diye. Iste bu kitabin bende bdyle bir etkisi oldu. Biiyiik
bir ihtimalle sizlerde de benzeri duygular uyandira-
cak.

Bu kitap, iktisat tarihimizle ilgili bildiklerimizin ne
kadar az, bilmediklerimizin ne kadar ¢cok oldugunun
bir gbstergesi.

Clunki biz, Tirkiye'de fuarciik denince akla Izmir
Enternasyonal Fuarimin geldigi, fuarcilik tarihinin
bu fuarla baglatildig: bir egitim aldik. 10 yil 6éncesine
kadar Osmanli dénemi fuarlariyla ilgili hi¢ bilimsel
calisma yapilmarmig bir iklimde yagadik. Dinyanin
¢agdas anlamda duzenlenen fuarlarinin ilkinden iti-
baren hemen hemen tamamina katilan bir Osmanh
Devleti’nden habersiz buyudik.

Iste tiim bu nedenlerden dolay: bu kitap, “yakin” ta-
rihimizin, aslinda bize ne kadar “uzak” oldugunun
da bir gostergesi. “Gostergesi” kelimesini tesadiifen
kullanmiyorum. Bu kitap graviurlerden ve genellikle
de fotograflardan oluguyor. Tam olarak 161 yil 6nce,
1851’de baglayan dinya fuarcilik seriveninin i¢ginde-
ki Turk izlerini gbsteriyor. Her fotograf bir makale,
bir kitap yogunlugunda bilgi sunuyor.

Ayni zamanda bir fotograftaki Osmanli pavyonunun
mimari 6zellikleri diinyaya nasil gérinmek istedigi-
mizi yansitiyor. Diger bir fotograftaki standa dizilmig
Urunler, o gunlerin Uretimiyle ve elbette tuketimiyle
ilgili bilgiler veriyor.

Doénemin giyim kusami, yeme igme kilturd, hatta sag
tarziyla ilgili bile bilgiler veren ytuzlerce fotograf...

You know how when we see something amazing we

say, “I can not believe in my eyes,” or, “If I did not see
it by my own eyes, I would not believe it...” This book
had such an effect on me. Most probably it will raise
similar senses in you as well.

This book is a testament to show how little we know,
and how much we do not know about our economic
history.

This is because we have received an education where-
in the Izmir International Fair comes to mind when
fair organization is mentioned in Turkey, and the his-
tory of fair organization had been started with this
fair. Until 10 years ago, we lived in a climate where no
scientific study had been made on fairs that had been
held during the Ottoman period.

We have grown as unaware that the Ottoman State had
participated in nearly all of the fairs that had been or-
ganized in the world in the contemporary sense.

For all these reasons, this book shows how “far” from
us our “near” history is in deed. I do not use the word
“show” accidentally. This book consists of engravings
and mostly photographs. It shows the

Turkish traces among the adventure of world
fair organization that begin exactly 161 years ago, in

1851. Each photograph offers information as much as
an article, as a book.

At the same time, the architectural features of the
Ottoman pavilion in one photograph reflects how we

wished to be seen by the world. The products arranged
on the stand in another photograph gives information



Fuar stantlar: arasinda gezinen, Girunlerle ilgilenen,
merakla veyahayranhkla Osmanh stant gérevlilerinin
sundugu kahvelere uzanan batili hanimlar, Osmanh
cografyasinda Uretilmig muhtesem halilar: inceleyen
tlccarlar ve daha binlerce muhtesem ayrinti...

Bu kitabin sayfalar: arasinda dolagirken, aslinda 19.
yuzyilin ikinei yarisi ve 0. ylzyilin ilk ¢ceyregi boyun-
ca Avrupa ve Amerika kitalarindaki onlarca fuarin
stantlari arasinda geziniyor hissine kapiliyorsunuz. O
dénemin fuarlari, Urunleri, ticareti, mimarisi, insani,
toplumu hakkinda inanilmaz ayrintilar ediniyor, Os-
manhy1 yeniden kesfediyorsunuz.

Dinya fuarlarindaki Osmanl aracili8iyla tarihimizde
gezinmek, onu yeniden kegfetmek, hem bilgilendiren,
hem de merakimizi daha da artiran bir yolculuk...

Egkilerin deyisiyle “hiss-i tecessiisi tahrik eden /
aragtirma meraki duygusunu tahrik eden” bir mace-
ra...

Istanbul Fuar Merkezi olarak, bu kitapla sizi bdylesi
bir macera ve yolculuga davet etmenin onurunu tagi-
yor, kitab1 hazirlayanlara tegsekkir ediyorum.

about the production, and naturally the consumption
style of the time.

Hundreds of photographs providing information on

the period’s fashion, wining and dining culture, even
on hair styles... Western ladies who stroll among the
fair stands, take interest in products, reach with cu-
riosity or admiration for cups of coffee offered by
Ottoman stand officials, tradesmen inspecting masg-
nificent carpets produced in Ottoman geography and
thousands more of wondrous details...

As you wander around the pages of this book, you get
the feeling that you are in fact strolling among the
stands of dozens of fairs held in the second half of the
19th and in the first quarter of the 20th century in the
continents of Europe and America. You learn amazing
details about the fairs, products, trade, architecture,
people, and society of the period, and you rediscover
the Ottomans.

Cruising in our history via the Ottomans in the world
fairs, and discovering it once again is a journey that
informs as it provokes our curiosity even further.

As the old saying goes, it is an adventure which

provokes the feeling of curiosity (hiss-i tecessts in Ot-
toman Turkish)...”

As Istanbul Fair Center, I enjoy the honor of inviting

you to such an adventure and journey and thank those
who have prepared the book.
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1851 LONDRA SERGISI

11k diinya sergisi

1851’de yapilan Londra
Evrensel Sergisi, ilk dinya
sergisi olarak kabul edilir.
Hyde Park’ta diizenlenen
sergi 1 Mayis 1851 - 11
Ekim 1851 tarihleri ara-
sinda 6 ay acik kaldi. 26
dénum arazi Uzerine ku-
ruldu ve 6 milyon ziyaret-
¢ciye ulagti. Serginin sim-
gesi ise, demir ve camdan
yapilan Kristal Saray’di.
Sergi ana binasi olarak
inga edilen Kristal Saray,
sonraki dinya sergilerinin
mimarisine de ilham kay-
nag oldu. Sergiye Osmanlh
Devleti'nin de aralarinda
bulundugu 28 ilke katildi.

First world exposition
The London Universal Ex-
position of 1851 is recog-
nized as the first world ex-
position.

Arranged in Hyde Park,
the exhibition remained
open for 6 months between
May thelst, 1851 and Octo-
ber the 11%, 1851. It was
set on an area of 26 de-
cares, and visited by 6 mil-
lion people. The symbol of
the exposition was a Crys-
tal Palace built of iron and
glass. Built as the main ex-
position building, the Crys-
tal Palace also ingpired the
architecture of subsequent
world expositions. The ex-
position was attended by
28 countries including the
Ottoman State.

Kaynak/Source: Dickinsons’ Comprehensive
Pictures of The Great Exhibition of 18561
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1851 LONDON GREAT EXHIBITION
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1851 LONDRA SERGISI

Fuara Osmanl1 tebasindan 700 iiretici katilda

Imparatorlugun tim bélgelerinden 700 {ireticiye ait tarim ve sanayi
Urtnlerinden olusan 200 sandik, Feyz-i Bahri firkateyniyle Londra’ya
dogru yola cikarildi. Gemide Musurus Bey, Mustafa Paga ve Cemaled-
din Paga gibi Uist diizey Osmanli memurlar: da bulunuyordu. Olumsuz
hava kogullar: sebebiyle gemi, ancak serginin acgilisindan 3 gin énce So-
uthampton Limani’na ulagti. Dolayisiyla Osmanli Pavyonu, Kralige Vic-
toria tarafindan yapilan agilig gintine yetismedi.

Osmanli Pavyonu’nda tekstil 6n plandaydi

Hal, kilim ve kumaglarla bezenen Osmanl pavyonunda, bu
Urunlerin yamn sira gal, kadife, seccade, heybe, masa 6rtileri,
canta, pamuklu ve ipekli kumasglar, ince ve kalin bezler ile
basmalar, yatak ve yorgan yuzleri, bagortisi, mendil, pesta-
mal, pegkir, el havlulari, kese, sofra bezi, garsaf, oya, kemer,
gorap gibi trdnler bulunuyordu.

14 < TURKIYE FUAR ALBUMU / THE ALBUM OF TURKISH FAIRS
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Kaynak/Source: Dickinsons’ Comprehensive
Pictures of The Great Exhibition of 1851

1851 LONDON GREAT EXHIBITION

700 Ottoman subjects took part in the fair

200 crates filled with agricultural and industrial products belonging to
700 producers from all regions of the Empire set sail for London on the
Feyz-i Bahri frigate. The ship also held high ranking Ottoman officials such
as Musurus Bey, Mustafa Pasha and Cemaleddin Pasha. Due to unfavora-
ble weather conditions the ship reached to the Port of Southampton only
3 days before the opening of the exhibit. Therefore the Ottoman Pavilion
could not be prepared in time for the inauguration by Queen Victoria.

Textile was at the forefront of the Ottoman Pavilion
The Ottoman pavilion adorned with carpets, kilims, and fab-
rics also included shawls, velvet, prayer rugs, carpet bags,
tablecloths, purses, cotton and silk fabrics, fine and coarse
cloths and calicos, beddings and bed linens, headscarves,
handkerchiefs, peshtemals (waist cloths), peshkirs (towels),
hand towels, table mats, sheets, oya (edging embroidery),
belts, and socks.

OTTOMAN ERA / OSMANLI DONEMIi ¢ 15



1851 LONDRA SERGISI

Osmanli Pavyonu’nda 3.300 iiriin yer aldi

Osmanl pavyonu Iran ile Yunanistan pavyonu arasinda yer aldi
ve Misir ile aym girigi paylagti. Turkiye’den bitkisel, hayvansal
ve madensel Urtunler gibi bir¢gok béluimde 3.300’den fazla Gruin
yer ald1. Uriinler hammadde ve mamul madde seklinde iki genel
smifa, ayrilmigti. Sanayi Bakanhg tarafindan goénderilen ve
Tirk sanayisinin Uiretimini gésteren tirtiinlerin sajyisi ise 1.300
adetti.

16 < TURKIYE FUAR ALBUMU / THE ALBUM OF TURKISH FAIRS




3,300 products were displayed in the Ottoman Pavilion
The Ottoman pavilion was located between the Iranian and Greek
pavilions and shared a common entrance with the Egyptian pa-
vilion. Over 3,300 products of many categories such as herbal,
animal, and mineral products from Turkey were presented.
Products were grouped into two general categories as raw mate-
rials and finished products. The number of products sent by the
Ministry of Industry to demonstrate the production of Turkish
industry were 1,300.

1851 LONDON GREAT EXHIBITION

ce: The Art Journal Illust
Jirtue
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1851 LONDRA SERGISI

AN 1LLUSTRATED CYCLOPMJEDIA' OF THE GREAT EXHIRITION OF 1851,
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Tiirkiye’yi Edward Zohrab temsil etti
Acilista Turkiye’yi, pavyonun dizenlenmesinden so-
rumlu Londra Maslahatgiuzar: Edward Zohrab temsil
etti. Sergide yer alan Osmanl irtinleri, jiri tarafindan
40’tan fazla 6dile layik gérildu (Sol ustte).

1851 LONDON GREAT EXHIBITION

Turkey was represented by Edward Zohrab
Edward Zohrab, Charge d’affaires of London who was
responsible of the organization of the Turkish stand
in the inauguration ceremony. The exhibited Ottoman
products were deemed worthy of over 40 awards by
the jury. (Upper left)

OTTOMAN ERA / OSMANLI DONEMI < 19




1851 LONDRA SERGISI

Kaynak/Source: http://www.victorianweb.org

Cok sayida graviir ¢izildi

1881 Sergisi, hakkinda en fazla
gravur ¢izilen sergilerden birisidir.
Turkiye pavyonu da farkh agilar-
dan ¢izildi (Ustte). Bu arada Kuzey
Afrika ulkeleri de Turkiye pavyonu-
na benzer tasarim ve urunleriyle
dikkat cekiyordu. Ozellikle Tunus
pavyonunda ayakkabi ustasinin
Urunlerini sergilerken Uretim yap-
masl da sergiye farklilik kazandiri-
yordu (Yanda).

A great number of engravings
were drawn

The Exposition of 1851 is one of the
expositions that had the greatest
number of engravings drawn about
them. The Turkish pavilion was
engraved from various angles as :
well (Top). In the meantime, North Kaynak/Source: The Crystal Palace and Its Contents
African countries also drew atten-

tion with their designs and prod-

ucts similar to those in the Turkish

pavilion. In particular, the master

shoemaker who made shoes while

displaying his products in the Tu-

nisian pavilion enriched the exposi-

tion (Side).

20 < TURKIYE FUAR ALBUMU / THE ALBUM OF TURKISH FAIRS



1851 LONDON GREAT EXHIBITION
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Kaynak/Source: The Crystal Palace and Its Contents
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1855 PARIS SERGISI

Paris’teki ilk diinya sergisi
Champs-Elysees’de dizenlenen sergi 15 Ma-
yis 1855’ten 15 Kasim 1855’e kadar agik
kaldi. Daha sonra birgok biylk serginin
dizenlenecegi Paris’te yapilan ilk uluslara-
rasl sergiydi. Resmi rakamlara gore sergiyi
5.162.330 kisi ziyaret etti. 16 hektarhk bir
alana yayilan sergiye 34 ulke katildi. Sergi-
nin agiligini Fransiz imparatoru III. Napole-
on, Ingiliz Kraligesi Victoria ile birlikte yapt1
ve agilig nutkunda sunu sdyledi: “Bu sergi,
Avrupa’nin tek bir aile olugturmasina kat-
kida bulunacaktir.” Ruslara kars: yurutilen
1855 Kirim Savagi'nda Ingiltere ve Fransa
ile ittifak iginde olan Osmanli Imparatorlu-
8u, bu sergiye katilmaya 6zel énem verdi.
Sergide Istanbul’dan Pascal Artin tarafindan
yapilan ve 1854 Kirim Savagi’ndaki Osman-
11, Ingiliz ve Fransiz ittifakini simgeleyen bir
projede yer aldi.

The first world exposition in Paris

The exposition held on Champs-Elysees re-
mained open from May the 15%, 1885 un-
til November the 15%, 1855. This was the
first international exposition in Paris which
would subsequently host numerous large ex-
positions. According to the official figures,
the exposition was visited by 5,162,330 peo-
ple. 34 countries participated in the exposi-
tion that was set on an area of 16 hectares.
Emperor of France Napoleon III inaugurated
the exposition with Queen Victoria of Eng-
land and said in his opening speech the fol-
lowing: “This exposition will contribute to
Europe in performing a single family.” The
Ottoman Empire which allied with Britain
and France in the Crimean War of 1855
against the Russians assigned special sig-
nificance in participating to this exposition.
The exposition also included a project cre-
ated by Pascal Artin from Istanbul, symbol-
izing the Ottoman-British-French alliance in
the Crimean War of 1854.

Kaynak/Source: Plan-Guide Du Palais Deg Beaux-Arts »
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1855 PARIS SERGISI

Osmanli iiriinleri 87 madalya ile ddiillendirildi
Sergi bittiginde Osmanli Devleti, sergideki tirinlerinin sati-
larak gelirinin Kirim’da, savagan Fransiz askerlerine bagis-
lanmasina karar verdi. Osmanh Giriinleri serdi jurisi tarafin-
dan 27 madalya ve 20 mansiyon ile 6dillendirildi. Osmanh
pavyonu, sergi ana binasi iginde bulunuyordu.
Imparatorlugun birgok bélgesinden 2 bini agkin iiriin bu
sergiye gonderildi. Bu urunler arasinda sanat eserleri de
mevcuttu. Diger Osmanli tirtinleri arasinda hali, kilim, ta-
fek, tabanca, muzik aletleri, dolap, zinet egyalari, porselen
ve cam egyalar, Canakkale seramikleri, Kiitahya ¢inileri bu-
lunuyordu. Ayrica kumasglar, i¢ camasgirlari, hali ve seccade-
ler, yinli ve pamuklu dokumalar, mendiller, saten, ipekli ve
kadife dokumalar, Bursa tilleri, kusak, kemer ve at kogum-
lari, kiirk, kuzu ve kaplan derileri, kundura, terlik ve po-
tinler, eyerler, hirdavat malzemeleri, degerli taglar, maden
ornekleri, tahil ve diger g1da, numuneleri ile linyit ve maden
koémird érnekleri de varda.

Ottoman products were awarded with 27 medals
When the exposition was over, the Ottoman State decided
that the products in the exposition would be sold and the
proceeds would be donated to the French soldiers who
fought in Crimea. The exhibit of Ottoman products was
awarded with 27 medals and 20 mentions by the exposition
jury. The Ottoman pavilion was inside the main building of
the exposition.

Over 2 thousand products from many regions of the Empire
were sent to this exposition. These products included art-
works as well. Amnong other Ottoman products were carpets,
kilims, rifles, pistols, musical instruments, cabinets, jewelry,
porcelain and glassware, Canakkale ceramics, and Kutahya
glazed tiles. The exhibit also included fabrics, underwears,
carpets and prayer rugs, woolen and cotton fabrics, hand-
kerchiefs, satin, silk and velvet fabrics, Bursa tulles, sashes,
belts, and horse straps, furs, lamb and tiger pelts, shoes,
slippers and buskins, saddles, ironmongery products, valu-
able stones, mineral samples, grain and other food samples
as well as samples of lignite and pit coal.

Kaynak/Source: I'llustration, Journal Universal
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1862 LONDRA SERGISI

6 milyon kigi ziyaret etti i g ; | et T

Londra’da South Kessington’da YRR
dizenlenen sergi, Osman-
i Devletinin katildig1 Ug¢lUn-
cl dinya sergisiydi. 1 Mayis
1862’den 1 Kasim 1862’ye ka-
dar acgik kaldi ve bu stire icinde
6.1 milyon kisi tarafindan ziya-
ret edildi.

Visited by 6 million people

Held in South Kensington-Lon-
don- the exposition was the
third world exposition in which
the Ottoman State participated.
It remained open from May the
1%t to October the 1%, 1862 and
was visited by 6,1 million peo-
ple within this period.

Kaynak/Source: The Illustrated London News
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1862 LONDON INTERNATIONAL EXHIBITION

—r——— e T—

TinNAL EXMIBEVIDR 1262, EAPTY FRWHIE N.E.

ABERITEET

& - r

AT e AT Ty
i‘fs_ﬁ i }Iii 1.1- = :: - L '11 8 g 3 ; - -

T

THE LENPON FTERBSSELFIS BRNFANY

mAbN THE oiFEBAFRA 0N FEE GFENINS SAV.<PASH L FHOTOAELFE &¥

RimimiTIeR  WiEW

THE INTERELYION

OTTOMAN ERA / OSMANLI DONEMIi & 27



1862 LONDRA SERGISI

Osmanli’ya 127 odiil
Uluslararasi sergi jurisi, Osmanh
Urlunlerini 83 madalya ve 44 man-
siyon ile édillendirdi. O0dil alan
Urunler arasinda tifek ve taban-
ca fabrika ve atolyeleri, kiirk ve
deri Ureticileri, ayakkab1 iretim
ustalar: da vardi. Sergi alani igin-
de yaz1 odasi, sigara i¢cme salonu,
telgraf ve posta ofisi gibi bélumler
de yer aliyordu.

127 awards for the Ottomans
The jury of the international ex-
position awarded Ottoman prod-
ucts with 83 medals and 44 men-
tions. Among products that were
awarded there were rifle and pis-
tol factories and workshops, fur
and leather manufacturers, and
shoemakers. The exposition area
included such sections as bureau,
smoking room, telegram, and
postal office.

Kaynak/Source: The Masterpieces of the Centennial International Exhibition, Volume I A

Kaynak/Source: The Hlustrated London News
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1862 LONDRA SERGISI

Kaymnak/Source: The Illustrated London News

Osmanli Devleti’ni sergide, sergi komiseri olarak
gérevlendirilen Sadrazam Fuad Pasa'nin oglu Na-
zim Bey temsil etti. Osmanli, “Imparatorlugunun
ziraat, sanayi ve sanat sahalarindaki ilerlemesini
yabanci devletlere goéstermek” icin sergideki ye-
rini almigti. Sergide Urunlerinin performansiyla
da, 6zellikle dokumacilik, el sanatlari ve dericilik
Urunlerinde Avrupa ile rekabet edebilecek seviye-
de oldugunu ortaya koymustu.

In the exposition the Ottoman Empire was repre-
sented by Nazim Bey, the son of Grand Vizier Fuad
Pasha, who was assigned as the exposition com-
missioner. The Ottomans had participated in the
exposition “To demonstrate the progress of the
Empire in agriculture, industry, and arts to for-
eigners. It has shown through the performance of
its products in the exposition that it was capable of
competing with Europe in textiles, handicrafts and
leather products in particular.
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Londra’da bir Osmanli hamama

1862 Sergisi sirasinda, Londra’da Jermyn-
street 76 numarada bir Osmanli hamami da
hizmet veriyordu. Ingiliz girisimecilerin, inli
siyaset adami David Urquhart gibi Dogu’ya, zi-
yaretler gerceklestiren kigilerden etkilenerek
agtiklar:1 Osmanl hamammi, sergiigin gelenlere
Dogu'nun gizemli atmosferini yasatti ve mi-
mari unsurlariyla birlikte Osmanli temizlik
kiltirind 6grenme firsat: verdi. Hamam, mi-
marisinden ddgemelerine, halilarindan cam
ve perdelerine kadar tamamen Osmanl kul-
tirdind yansitiyordu.

1862 LONDON INTERNATIONAL EXHIBITION

An Ottoman Hamam (Bath) in London
During the 1862 Exposition, an Ottoman
hamam (bath) was serving at Number 76 Jer-
myn Street in London. Opened by the British
entrepreneurs who dream ingspiration from
people who had traveled to the Orient like the
famous politician David Urquhart; the Ottoman
hamam provided its visitors an experience of
the mystical atmosphere of the Orient and gave
them the chance to learn the Ottoman culture
of hygiene with its architectural elements. The
hamam reflected Ottoman culture completely
from its architecture to its furnishings, from
its carpets to its windows and curtains.
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1863 SERGI- UMUMI-i OSMANI

Kaynak/Source: The I'llustrated London News

Osmanli’nin ilk biiyiik sergisi

Osmanli Devleti, dinya sergileri geleneginin baglama-
sindan kisa bir siire sonra Istanbul’da bir “umimi sergi”
dizenlemeye karar verdi. Osmanli sanayisini ve ureti-
mini gelistirmek digincesinden dogan Sergi-i Umtmi-i
Osmani, Sultan Abdilaziz’in iktidarinmin ilk yillarina
rastlar. Sergi i¢cin olusturulan komisyonda daha 6nce
dinya sergilerinde Osmanlilarin sergi komiserligini ya-
pan Kamil Bey ile Nazim Bey de bulunuyordu.
Komisyon bagkanligin ise Maliye Bakani Mustafa Fazil

Pasga yurutiyordu.

Sergi yeri olarak tarihi Sultanahmet Meydanm (At
Meydani) secildi ve buraya Fransiz mimarlar Marie-
Augustin-Antoine Bourgeis ile Leon Parvillee tarafindan
“tarz-1 cedid”le bir sergi binasi yaptirildi. Sergi binasi
¢ kapili ve dikdértgen bigimindeydi. 2 bin 500 metre-
karelik Sergi binasinin ana giriginde ¢ kemerli revak
Uzerine “Sergi-i Umlmi-i Osmani” yazis1 yer aliyordu.
Yap1 mimari tarz olarak neo-islam bir isliip tasiyordu.
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The first big exposition of the Ottomans

Shortly after the tradition of world expositions had be-
gun, the Ottoman State decided to hold a public exposi-
tion in Istanbul. Born from the thought of developing the
Ottoman industry and production, the Sergi-i Umimi-i
Osmani (Ottoman Public Exposition) corresponds to the
first years of the reign of Sultan Abdilaziz. The com-
mission formed for the exhibition included Kamil Bey
and Nazim Bey who had served as exposition commis-
sioners for the Ottomans during world exposition. The
chairman of the cornmission was Mustafa Fazil Pasha,

1863 OTTOMAN PUBLIC EXPOSITION
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¥
Kaynak/Source: Malumat, 24 Nisan 1898.

Minister of Finance.

The historical Sultanahmet Square (Hippodrome) was
chosen as the exposition venue and an exposition build-
ing was commissioned to be built here in the “new style”
to the French Architects Marie-Augustin-Antoine Bour-
geis and Leon Parville. The exposition building was rec-
tangular with three gates. On the main entrance of the
2 thousand and 500 square meters Exposition building
was inscribed “Sergi-i Umimi-i Osmani” on a tripedal
portico. The building had a neo-Islamic style of archi-
tecture.
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1863 SERGI- UMUMI-i OSMANI

10 bin iiriin sergilendi

Sergi icin Imparatorlugun tiim vilayet ve kazalarin-
dan binlerce tirtin Istanbul’a génderildi. Tarim Urin-
lerinden dokumalara, sanayi Urunlerinden maden-
lere, deri egyalardan mobilyalara kadar uzanan 10
binden fazla trin, 13 ayr: bélimde sergilendi. Avru-
pa ulkelerinden gonderilen alet ve makineler igin ise
ayr1 bir pavyon olugturuldu. Sergi, 87 Subat 1863'te,
Ayasofya Camii'nde cuma namazini kildiktan sonra
sergi alanina gelen Sultan Abdilaziz tarafindan acil-
di. Térene Misir Hidivi Ismail Paga da katildi. Sergi
icin Callisto Guatelli Paga tarafindan 6zel bir sergi
margl da bestelendi.

Kaynak/Source: Mir’at, Mart 1863
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10 thousand products were displayed
Thousands of products from all provinces and districts
of the Empire were sent to Istanbul for the exposition.
Over 10 thousand products ranging from agricultural
products to textiles, from industrial products to min-
erals, and leather goods to furniture were displayed in
13 separate sections. A separate pavilion was created
for tools and machines sent from European countries.
The Exposition was opened by Sultan Abdilaziz who
came to the exposition area after his Friday prayer
at the Hagia Sofia Mosque. The ceremony was also at-
tended by the Khedive of Egypt, Ismail Pasha. A spe-
cial exposition march was also composed by the Cal-
listo Guatelli Pasha.
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1863 OTTOMAN PUBLIC EXPOSITION

Kaynak/Source: Mir'at, Nisan 1863
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1867 PARIS SERGISI

Sergi igin Tirk kéyii kuruldu

Paris’in evsahipligi yapti§ ikinci dinya sergisi,
Champ de Mars’ta 165 dénum arazi Uzerinde gergek-
lestirildi. 1 Nisan - 31 Ekim 1867 tarihleri arasinda
acik alan sergiye 32 Uilke katildi ve sergi 6.8 milyon
kisitarafindan ziyaret edildi. Osmanli Devletiise 4 bin
946 sergileyici ile katilarak, Fransa ve Ingiltere’nin
ardindan 1867 Sergisi’'ne en fazla katilim saglayan 3.
Ulke oldu. Tarim, sanayi, el sanatlar: ve gizel sanat
dallarinda 64 kategoride binlerce Osmanl uridnleri
teghir edildi.

Osmanli Devleti, sergi ana binasi i¢ginde yer alan pav-
yonun diginda, sergi alaninda bir Turk kéyu de kurdu.
Bu kéyde Osmanlh mimarisinin ihtigaminm yansitan
bir kdgk, bir hamam, bir cami ve bir de sebil bulunu-
yordu. Frans Outendirck’in ifadesiyle “K6égk, hamam
ve cami Champ de Mars’da bir sarayin ¢ ayag1 sek-
linde yerlegmigtir.”

36 < TURKIYE FUAR ALBUMU / THE ALBUM OF TURKISH

A Turkish village was set up for the exposition
The second world exposition hosted by Paris was held
on an area of 165 hectares in Champ de Mars. The ex-
position which remained open between April the 1
and October the 31t of 1867 was attended by 32 coun-
tries and visited by 6,8 million people. The Ottoman
State participated with 4 thousand and 946 exhibit-
ers, ranking 3" after France and Britain among coun-
tries that had made the highest contribution to the
exposition of 1867. Thousands of Ottoman products in
64 categories in the branches of agriculture, industry,
handicrafts and fine arts were displayed.

In addition to the pavilion located within the main
building of the exposition, the Ottoman State also set
up a Turkish village on the exposition grounds. This
village included a mansion, a hamain, a mosque, and a
water fountain which reflected all the magnificence of
the Ottoman architecture. In the words of Frans Out-
endrick, “The mansion, hamam, and mosque were set
in Champ de Mars as three legs of a, palace.”

Kaynak/Source: L'exposition Universelle-de1867, Illustree?
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Bogazici kogkil

Ko6sk Bogazi¢imin Anadolu kiyisindaki or-
neklerine uygun yapilmigti. Giris kapisi, sa-
hanlig, bina girisi ve saginda solunda uza-
nan i¢ kisimlari, girig sahanlhifi ve buyiuk
salonu vardi. Salonun Ui¢ cephesinde ¢ok sa-
yida pencere mevcuttu. Vitraylar: ise ginin
farkl saatlerinde farkh farkl parliyordu. Sa-
lonun ortasinda fiskiyeli bir havuz bulunur-
ken, yerlerde Izmir halilari, pencerelerde
renkli perdeler yer aliyordu.

The Bosphorus Manor

The manor had been built in convenience
with the other samples on the Anatolian
bank of Bosphorus. It had a threshold, a
stairhead, interior parts lying on both sides
of the building entrance and a big hall. There
were plenty of windows on the faces of the
hall. And the stained glasses were shining as
distinct from each other in different hours of
the day. With a fountain pool in the middle
of the hall, the floor was covered with Izmir
carpets, and the windows were accompanied
by stirring curtains.

Kaynak/Source: L'exposition Universelle-de1867, llustreel.
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1867 PARIS SERGISI

Osmanli yapilarinin tasarimi Leon Parville tara-
findan gercgeklestirildi. Koyun girigsinde, Topkap1
Sarayi’nin ana kapisina benzeyen, ortasinda Sul-
tan Abdiilaziz’in tugrasinin bulundugu, Fransiz ve
Turk bayraklariyla suslenmig bir zafer taki yer ali-
yordu. Sultan Abdulaziz, Turk koyunu ziyarete bu
tak’dan gegerek gitmigti.

Champ de Mars’daki Turk hamami
U¢ kisimdan olusuyordu. Soyunma
kismi: Burada egyalarin muhafaza
edilecegi yerler vardi. Ikinci kisim,
yuksek derecede 1s1t1lmig bir mekan-
d1. Burada nargile ve kahve igilirdi.
Uclinel kisim ise muazzam sicakti.

The Turkish Hamam in Champ de
Mars was composing of three cham-
bers. The undressing chamber: It
used to hold private places to keep
the personal belongings. The second
chamber was over-heated and people
were used to enjoy their coffees and
narghiles there. And third chamber
was incredibly hot.

The Ottoman buildings were designed by Leon Par-
ville. In the entrance of the village rose a triumphal
arch resembling the main gate of Topkapi1 Palace,
adorned with the signature of Sultan Abdulaziz,
and French and Turkish flags. Sultan Abdulaziz
had passed under this arch when visiting the Turk-
ish village.

Kaynak/Source: L'exposition Universelle-de1867, Illustreel
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Serginin agiligini

Sultan Abdulaziz yapt1

1867 Paris Sergisi'nin agiligina
Sultan Abdulaziz de katildi. Sultan
Abdilaziz’in heyetinde, daha sonra
33 yil devleti ybnetecek olan Sul-
tan II. Abdidlhamid de vardi. Sergi
igin 6zel yayinlanan L’exposition
Universelle de 1867 Illustree, bazi
sayilarinda Sultan Abdilaziz ve Os-
manl eserleri kapak oldu.

1867 PARIS EXPOSITION UNIVERSELLE

The exposition was opened by
Sultan Abdiilaziz

Sultan Abduilaziz attended the inau-
guration of the Paris Exposition of
186%7. Sultan Abdulaziz’s party in-
cluded Sultan Abdilhamid the 2nd
who would later rule the state for
33 years. Published exclusively in
honor ofthe exposition, L’exposition
Universelle de 1867 Illustree de-
picted Sultan Abdulaziz and the Ot-
toman works on the covers of some
of its issues.
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1867 PARIS SERGISI




Kaynak/Source: L'exposition Universelle-de1867, Tllustreel

1867 PARIS EXPOSITION UNIVERSELLE

Cami, I. Mehmet tarafindan 1412’de
Bursa’da inga edilen Yegil Camii'nin daha
kicik bir kopyasiydi. Tim detaylara sa-
dik kalinarak inga edilmigti. Mihrabin iki
yanindaysa altin harflerden iki yazi var-
di: Allah ve Muhammed.

The Mosque was a smaller copy of the
Green Mosque built by Mehmet the 1% in
Bursa in 1412. It had been built true to
every last detail. There were two inscrip-
tions in golden letters on both sides of the
shrine: Allah and Muhammed.

Kaynak/Source: The Illustrated London News v
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Mevlevi dervigi Bahegivan ZA

Kaynak/Source: L'exposition Universelle-de1867, Illustreed

Sergi hakkindaki yayinlarinda Osmanl tebaa- Various pieces of information and visual mate-
sma iligkin ¢egitli bilgi ve gorseller de yayinlan- rials pertaining to Ottoman subjects were also
migtir. published in publications about the exposition.
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Serginin acgilisinda Osmanli Sultani
Abdulaziz’in yanisira Rus Cari, Avus-
turya Imparatoru, Belcika, Portekiz,
isveg, Prusya krallar: ve Galler Prensi
de davet edildi.

Serginin deniz pavyonunda Osmanli
saltanat kayiklarindan drnekler de
yer aldi.

In addition to the Ottoman Sultan Ab-
dilaziz, the Russian Czar, the Austrian
Emperor, Kings of Belgium, Portugal,
and the Prince of Wales were also in-
vited to the opening ceremony of the
Exposition.

Examples of Ottoman royal barges
were also displayed in the naval sec-
tion of the exposition.

CAIC TURC APPARTENANT A 5. M. LINMPERATRICE.
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Ana dili Almanca olan ilk sergi

Almanca konugsan bir llkenin dizenledigi ilk
sergi olma, 6zelligi tasiyan Viyana Sergisi, Prater
gehir parkinda 48 dénumlik bir arazi Uzerine
kuruldu. Sergi, 1 Mayis - 1 Kasimn 1873 tarih-
leri arasinda agik kaldi. Avusturya-Macaristan
Imparatorlugu'nun evsahipligindeki serginin
ana temasi “e8itim ve kultir’dd. Dogu llkelerine
ayrilan bolimdeki Osmanli pavyonlarinin diizen-
lemeleri Montani Efendi tarafindan yapildi. Ser-
gi komiserligini ise Osman Hamdi Bey Uistlendi.

The first exposition in German

Being the first exposition held by a German
speaking country, the Viennese Exposition was
set on a 42 hectares area in the Prater city park.
The exposition remained open between May
the 1st and November the 1st, 1873. The main
theme of the exposition hosted by the Austrian-
Hungarian Empire was “education and culture”.
Arrangement of Ottoman pavilions in the section
assigned to the Eastern countries was made by
Montani Efendi. The task of exposition commis-
sioner was undertaken by Osman Hamndi Bey.
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Pl der Weltaussiellung.

Kaynak/Source: Kunst Und Kunstgewerbe auf der Wiener Weltausstellung 1873
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The Rotunda, Vienna Exhibition, 1873.

Kaynak/Source: The Masterpieces of the Centtennial International Exhibition, Volume 1.
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1867 Sergisi'nde buyuk
ilgi géren Osmanl ma-
halle formati burada da
uygulandi. Osmanh ko6-
yunde III. Ahmed Ces-
mesi, Hazine-i Hassa,
kogk, hamam, kahveha-
ne, bedesten ve porse-
len firimi varda.

The Ottoman neigh-
bourhood format that
had been very popu-
lar in the Exposition of
1867 was applied here
as well. The Ottoman
Village had a Ahmed the
3¢ Fountain, the Haz-
ine-i Hassa, a manor,
hamam, coffee house,
a covered bazaar and a
porcelain kiln.

"
3
Ey
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~

Kaynak/Source: L'esposizione
Universale Di Vienna Del 1873 II-
lustrata - the Archive of the Neri
Foundations - Italian Museum of
Cast Iron
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Kaynak/Source: L'esposizione Universale Di Vienna Del 1873 Illustrata - the
Archive of the Neri Foundations - Italian Museum of Cast Iron

III. Ahmed Cesmesi, Sergi binalariyla ¢evrili genig
avlunun tam ortasinda, Sergi Saray1’min dogu girigi
ile Guzel Sanatlar Sarayi’nin arasindaydi. Birebir
aslina uygun olarak insa edildi. Istanbul’dan gelen
ustalar tarafindan yine Imparatorluktan gelen ci-
nilerle yapildi. Cevre dizenlenmesi de Osmanlilar-
ca itina ile gergeklegtirildi. Bu eserin ilgi gérmesi-
nin en 6nemli nedeni, geleneksel Osmanli mimarisi
ile Avrupa etkisinin ilk tirind olmasiyda.

i s S =

1873 VIENNA WELTAUSSTELLUNG

Ahmed the 3™ Fountain was placed at the heart of
the courtyard lined with Exposition buildings, be-
tween the East entrance of the Exhibition Palace and
the Palace of Fine Arts. It had been built as an exact
replica of the original. It had been built by the master
builders of Istanbul, using glazed tiles that had also
come from the Empire. The landscaping was also cre-
ated by the Ottomans with meticulousness. The most
important reason for the popularity of the work was
its being the first product of the European influence
on traditional Ottoman architecture.

OTTOMAN ERA / OSMANLI DONEMI & 51



1873 VIYANA SERGISI

Kaynak/Source: Welt Ausstellen Schauplatz Wien 1873

Kaynak/Source: Library of Congress

52 < TURKIYE FUAR ALBUMU / THE ALBUM OF TURKISH FAIRS



Uluslararas1 sergilerde yaban-
cilarmn ilgisini ¢geken en 6nemli
Osmanli yapisi, Osmanh kah-
vehanesi oluyordu. Viyana'da
da Osmanli kahvesi biyuk ilgi
cekti. Nargile ve tutin gubukla-
riyla yabanci ziyaret¢ilerin ug-
rak yeri oldu. Kahvede bir grup
muzisyen tarafindan mizik zi-
yafeti de veriliyordu.

The most outstanding Ottoman
structure that attracted the
interest of foreigners in the in-
ternational expositions was the
Ottoman coffee house. The Otto-
man coffee house earned great
popularity in Vienna as well. It
became a favorite haunt of for-
eign visitors with its pipes and
narghiles. A feast of music was
also provided by a group of mu-
sicians at the coffee house.

1873 VIENNA WELTAUSSTELLUNG

' ; s e I = 5 LR s
Kaymnak/Source: L'esposizione Universale Di Vienna Del 1873 Illustrata - the
Archive of the Neri Foundations - Italian Museum of Cast Iron

Kaynak/Source: Welt Ausstellen Schauplatz Wien 1873

3
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Gorkemli Osmanli pavyonu

Osmanl drunlerinin yer aldig1 ana pavyon bu-
yuk bir gérkeme sahipti. Pavyonun etrafl, canli
renklere sahip hali, kilimm ve kumaglarla siislen-
migti. Aym gekilde tavan bolumunde de tilsimh
bir atmosfer olugsturan kumaglar vardi. Ayrica
pavyonun uygun yerlerinde Tuirk bayraklari
yerlestirilmigti. Ozenle yerlestirilmis triinler
arasinda sehpa, esya sergilenen camekanlar,
kusg kafesleri, koltuk, masa, sandalye, cam Urun-
ler de vardi. Pascal Sebah tarafindan hazirlanan
ve Osman Hamdi Bey’in de katkida bulundugu
Elbise-i Osmani adl1 eserde yer alan fotograflar
burada mankenler Uizerine giydirilmigti. Man-
kenler, pavyonun dért bir tarafini, farklh renk
ve bicimdeki elbiseleriyle kapliyordu.

The spectacular Ottoman pavilion

The main pavilion housing Ottoman products
was very spectacular. The pavilion was sur-
rounded by carpets, kilims, and fabrics with
vibrant colors. The ceiling section was likewise
covered with fabrics to create a magical atmos-
phere. Turkish flags had also been placed in
suitable places in the pavilion. The carefully laid
products included coffee tables, glass showcases
displaying items, bird cages, armchairs, tables,
chairs, and glass products. The photographs
included in the work titled Elbise-i Osmani (Ot-
toman Garments) that had been prepared by
Pascal Sebah with the contributions of Osman
Hamdi Bey had been gowned on models here. ’
The models were adorned the pavilion with \ f ik
their garments in various colors and styles. w1
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Kaynak/Source: L'esposizione Universale Di Vienna Del 1873 Illustrata - the
Archive of the Neri Foundations - Italian Museum of Cast Iron
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Hazine-i Hassa binasi

Hazine-i Hassa, Padigah’a ait hazinelerin
saklandig1 binay: temsil ediyordu. Micevher
gibi degerli pargalar da burada, sergi boyun-
ca sergilenmigti. En ¢ok masraf edilen yap1
olan Hazine-i Hassa’daki egyalar, sergi son-
rasi bagka amagla kamu binalari ile miize ve
okullarda kullanilmigti.

R =l

Archive of the Neri Foundations - Italian Museum of Cast Iron
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Kaynak/Source: L'esposizione Universale Di Vienna Del 1873 Illustrata - the

The Hazine-i Hassa building

Hazine-i Hassa represented the building
wherein the treasures belonging to the Sul-
tan were displayed. Valuable pieces like
jewels were displayed there throughout the
exposition. The items in the Hazine-i Hassa
which had been the building on which the
greatest expense had been made had later
been used in public buildings, museums, and
schools for other purposes.
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Osmanli bedesteni

Osmanli bedesteni ise 06zguin
mimari yapisiyla, Osmanli tica-
ri hayatinin canh bir 6rnegiydi.
Bedesten i¢cinde Osmanli Grin-
leri ziyaretgilerin satisina su-
nulmustu.

T

1873 VIENNA WELTAUSSTELLUNG

The Ottoman Bedesten
(Covered Bazaar)

The Ottoman bedesten was a
living example of Ottoman com-
mercial life with its unique ar-
chitecture. Ottoman products
were offered for sale to the visi-
tors within the bedesten.
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Kaynak/Source: L'esposizione Universale Di Vienna Del 1873 Illustrata - the
Archive of the Neri Foundations - Italian Museum of Cast Iron
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Excellent examples of Turk-
ish handicrafts were displayed
and were met with great inter-
est in the Viennese Exposition.

Viyana Sergisi'nde Turk el
sanatlarinin mikeminel 6r-
nekleri sergilendi ve buyuk
ilgi ¢cekti.

Altin iglemeli saten sandalye 6rtist
Gold embroidered satin chair cover

Boya ve firinlanmas: ile biriciklik kazanan Samples of traditional Turkish tiles that won the
geleneksel Turk ¢inilerinden 6érnekler. first place for their painting and kiln-drying.
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Geleneksel Turk tarzini A pitcher reflecting the tra-
yansitan bir ibrik. Uzerin- ditional Turkish style. It is
de kelime-i tevhid ibaresi inscribed with the kelime-i
yer aliyor. v tevhid.
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Kaynak/Source: Kunst Und Kunstgewer-
be auf der Wiener Weltausstellung 1873
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1873 sergisi i¢in “Elbise-1 Osmaniye” ve
“Ustil-i Mi'méari-i Osmani” adl iki kitap
da hazirlandi. Elbise-i Osmaniye’de do-
nemin askeri ve mulki erkani ile, her ke-
simden halkin giydigi kiyafetler tek tek

Two books titled “Elbise-i Osmaniye”
(“Ottoman Garments”) and “Usil-i
Mi'mari-i Osmani” (“Ottoman Architec-
tural Style™) were also prepared for the
1873 exposition. The Elbise-i Osmaniye
included individual photographs of gar-
ments worn by the military and civil of-

1873 VIENNA WELTAUSSTELLUNG

fotograflandi. Kitab1 Osman Hamdi Bey
hazirlarken, fotograflar: da Pascal Sébah
cekti. Bu kitaptaki giysilerin bir bolumu
Turk pavyonunda sergilendi.

ficials as well as ordinary people of the
time. The book was prepared by Osman
Hamdi Bey while the photographs were
taken by Pascal Sébah. Some of these
garments shown in this book were dis-
played in the Turkish pavilion.
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Bovru-mast SmoTION,

- 1. Main Exhibition Ruilding,
2. Memorind Hull (Art Gullery).
_ 8. Aunex to Art Gallery.
4. Photogeaphic Gallery,
. 5. Annex to Main Buildiog (Carri-
ages, Stoves).
6, Centenninl Xutional Bank.
__.T. Puhblic Comfort (cloak room).
§. Swedish School House,
9. Penn. Rducational Departm't.
10. Singer's Sewing Mach. Build'g.
- 11. Lafayette Restaurant,
12. Hunter's Camp.
13. Milk Dairy Association.
14. Hible Society.
15. Public Comfort,
16. Phila. Municipal Headquart's,
17. Soda Water,
18. Moorish Villa.
19. German Government Building
20. Brazilinn Governm. Buildiog.
21. Kittredge & Co. (Carnices).
22, Soda Water.
2%, Phila. ** Times " Building.
24. Klanutscheck, Thomas & Stew-
- art's Glass Factory.
25, Cigar Stand.
26. American Fusee Co.
27. Centennial Photographic Aszeu,
28. Penna. Railrond Ticket Oflice,
29. Centennial Medical Dept.
20, Judges' Hall.
21. Departmentaf Public Qomfort.
32. Japanese Government.
33. Kindergarten.
34. Sods Water.
#5. Public Comfort Station.
36. Clgar Stand.
37. Standpipe.
38. French Government Building,
29, Stained Glass.
40, Vieona Bakery.
41. BRankers’ Exhibit.
42, Empire Transportation Co.,
48. Centennial Fire Patrol, No, 2.
44. Portuguese Govt. Building.
45, N.Y. “ World" Building.
46, Burial Casket Buoilding.
47. Public Comfort (cloak room).

.‘fs.h —

SouTH-WEST SECTION,

50, Machinery Building,

5l. Annex (Shoe & Leath'r Build'g)
52 British Boiler House,

53, Boiler House,

54, Corlisa Boiler House,

55, Weimer's Furnuce,

5. Boiler House,

57. Stokes & Parrish Machine Shop
38, Boiler House,

589, Nevada Quurtz Mill,

60. Lias Machine,

fil. Yale Lock Co.

62, Brick Working Machinery.

63, Starehouse.

B4, Meline & Morris Arvtesian Well.
fid. J.M.Boles Rock Drilling Mach'y
66. Jesse Starr & Son Iron Works.
7. Gunpowder Pile Driver.

68, Automatic Railway.

69, Tiffany's Gas Machine,

70. Pennsylvania Bailroad,

71. Engine House.

7¢. Emil Ross Saw Mill.

78, Gillender & Son Glass Factory.
74. Annex [Saw Millj.

73. Saw Mill Holler House.

76. Campbell Printing House,

77. Fuller, Warren & Co., Stoves.
7H. Liberty Stove Works.

79, Boston ** Herald™” and ** Adver-

tizer."
80. Catholie Total A. Fountain.
. Fran ie's Newspaper.

&4. Fop Corn.
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B3, Pennsylvania State Building. |
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85, Rowell's Newspaper Building.
BB. Lienard's Rel't Plaos of Uities.
87. Public Comfort Station.

E8, Soda Water.

#9, New York * Tribune.”

90, Troiz Freres Provennaux Rest

112. West Virginia State Bullding.
113. Spanish Goveruwm't building.
115. Japaunese Bu.lldihii

116. Mizsissippi State Builaing.
117. George's Hill Hestaurant.
11&. California State Building.

91. Sons of Temperance Fountain. 119, New York State Building.

92, Colosaal Arm.

83, World®'s Ti%kigt Qffice.

4. Catalogue oo

45, Loigeau’s Pressed Fuel Co.
o5, Ofice Board of Finonece.
g7, Office U.S. Centennial Com.
98, Bartholdi's Fountain.

KoRTH-WEST SECTION.

100. 11.8. Government Building.
101. U.5. Hospital.
102, U.58. Laboratory.
103. Cigar Stand.
104. Tent.
105. 1.8, Signal Service.
106. Bishop Allen's Monument.
107. Soda Water.

108, Cigar Stand.

108. Canada Log House.

110. Arkansas State Building.

120.
121, *BritishGovernm’t Buildings

122,

123. Public Comfort Station.

124. Tunigian Camp.

125, Centennial Fire Patrol, No. 1.
126, Ohio State Bulldins.

127. Indiuna State Building.

128. Ilineis State Building.

129, Wisconsin state Building.
120, Michigan State Buiiding.

131. N. Hampshire State Building.
132. Connecticut State Building.
143. Mas=zachusetts State Building.
134. Delawure State Building.

135. Maryland State Buildivg.

136. Tennessee State Building.
137, Towa State Bullding.

138, Missouri State Building.

139, Block House.

NORTH-EAST SECTION.

150. Agricultural Building.

151, Agricultl Annex (Wagons).
5% “ w  (Pomology).
153. Brewers' Building.

154. Butter and Cheese Factory.
155. Tea and Coffee Press Buiid'g,
156. American Restaurant.

157. Kansas State Building.

158, Southern Bestaurant.

159, New Jersey State Building.
160, Horticultural Hall.

161, Women & Paviliono.

152, Gliddou Guano Building.
163. New Eugiand Log House.
164, Pop Corn.

163, Cigar Stand,

166. e

167. Soda Water.

168. Bee Hives.

169, Scliool House,

170, Germun Restaurant.
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1876 PHILADELPHIA CENTENNIAL EXPOSITION

10 milyon kisi ziyaret etti

Philadelpia Sergisi, 10 Mayis 1876’dan 10
Kasim 1876 tarihine kadar acik kaldi. 10
milyon kiginin ziyaret ettigi fuar, Schuyl-
kill Nehri kiyisindaki Fairmout Parki’'ndaki
284.5 dénum alan iizerine kuruldu. Turkiye
pavyonunun da yer aldig1 sergi ana binasi,
ilk kez kullanilan ¢elik tabakadan yapilmais-
t1. Sergiye binlerce turunuyle 14.420 farkli
katilimea igtirak etti.

10 million visits

The Philadelphia Exposition remained
open from May the 10 to November the
10%, 1876. Visited by 10 million people,
the fair was set on a 284.5 decares area
in Fairmount Park situated on the coast of
the Schuylkill River. The main exposition
building including the Turkish pavilion was
made of steel sheets that had been used for
the first time. 14,240 participants joined
the exposition with thousands of products.

Kaynak/Source: Official Catalogue of
the U.S. International Exhibition 1876
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MAIN EXHIBITION BUILDING.
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Kaynak/Source: Official Catalogue of
the U.S. International Exhibition 1876
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Serginin agiligini yapan ABD Bagkam
Grant, Brezilya Imparatoru Dom Ped-
ro II ile birlikte Danimarka ve Misir
standlar: arasinda bulunan Osmanlh
Imparatorlugu standinmi ziyaret etti.
Aciligta Osmanl Devleti'nin milli mar-
s1da ¢alindi.

President of USA, Grant, who opened
the exposition, accompanied the Em-
peror of Brazil Dom Pedro II. in visit-
ing the stand of the Ottoman Empire
set between the Danish and Egyptian
stands. The national anthem of the Ot-
toman Empire was also played during
the opening ceremony.

Kaynak/Source: The Illustrated History of the Centennial Exhibition
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Kaymnak/Source: Centennial Exhibition Digital Collection

Ankara Keci’si de Philedelphia’da
Tiurk Pavyonunun dekorasyonu Tiurk
hallariyla yapilmisti. Burada sergilenen
halilar ilkenin en iyi dokuma halilariyda.
Pavyonun 6ntnde bir ¢anta i¢inde “ipege
benzeyen uzun ve yumusak tiyleri” ile
adet inld Angora (Ankara) keg¢isi numu-
nesibulunmaktayda.

Ankara Goat in Philadelphia

The Turkish Pavilion had been decorated
with Turkish carpets. The carpets dis-
played here were the best woven rugs in
the country. 2 Angora (Ankara) goats
famous with their “long and soft fur simi-
lar to silk) were displayed within a bag in
front of the pavilion.
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Tiirk Pazar ve Kafesi

Osmanli kahvehanelerinin sergiye
uyarlanmigs hali olan bu kafelerde,
Osmanl ikram c¢egitleriyle nargile
ve tutlin ¢gubuklar: bulunurdu. Tirk
Pazar ve Kafesi, hemen Pensilvanya
Devlet Binasi'nin arkasindaydi. Os-
manli mimarisinin tim 6zelliklerini
tasiyan ve tepesinde de bir ay yildiz
yukselen bina, biuylk bir sekizgen
seklindeydi.

e

Kaynak/Source: Frank Leslies’s [llustrated
Register of the Centennial Exposition 1876

'“rllll_
e

.;:._,-m woent — FL I

Kaymnak/Source: Centennial Exhibition Digital Collection

Turkish Bazaar and Café

These cafés that were versions of Ot-
toman coffee houses adapted to the
exposition served Ottoman delica-
cies as well as pipes and narghiles.
The Turkish Bazaar and Café was
right behind the Pennsylvania State
Building. Bearing all characteristics
of Ottoman architecture and adorned
with a crescent moon and a star, the
building was in the shape of a large
octagon.
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Kafenin ¢ girigi biyik verandaya agiliyordu.
Kafenin i¢ stislemeleri geleneksel TUrk stisleme
sanatlarim yansitiyordu. I¢i Tiirk renkleriyle
boyanmig, tavanlar: incelikle tasarlanarak tez-
yin edilmisti. Elbette bu sekizgen binanin kub-
be geklinde bir tavani vardi.

Kaynak/Source: Frank Leslies’s Illustrated
Register of the Centennial Exposition 1876
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The café’s three entrances led to the large ve-
randa. The café’s internal decoration was re-
flecting the Turkish decorative arts. Its inte-
rior had been painted in Turkish colors, and
its ceilings had been delicately designed and
adorned. Naturally this octagonal building had
a domed ceiling.
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Kaynak/Source: Frank Leslies’s Illustrated
Register of the Centennial Exposition 1876
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Kaynak/Source: The Masterpieces of the Centtennial
International Exhibition, Volume II
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Kaynak/Source: The Masterpieces of the Centtennial
International Exhibition, Volume II

The hand workman-
ship of the Ottoman
products were es-
pecially impressive.
Turkish green earth-
en pots had attracted
great attention with
their unique design
and decorations. Like-
wise, the embroidery
and adornments on
carpets and wvarious

products had been
Kaynak/Source: The Great Centennial Exhibition 1876 greatly admired.

Osmanli trunlerinin

el ig¢iligi dzellikle g6z
dolduruyordu. Turk
yesil gémlekleri, fark-
11 dizayn ve susleme-
leriyle buyuk dikkat
cekmigti. Ayni gekilde
hal1 ve gegitli urinle-
rin Uzerindeki igleme
ve slslemeler de bi-
yuk takdir toplamigti.
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Turkiye’nin pavyonlarinda, 18557 yerden
gonderilen cgegitli kategorilerdeki urun Or-
nekleri yer aliyordu. Bu toplam génderim
yerleri arasinda vilayet ve kaza ydnetimleri
255 adet olarak yer alirken fabrika, girket ve
okullar ise 30 adetti. En ¢ok tirin génderen
ise kugkusuz 1272 adet ile gahislardi.

Kaynak/Source: Official Catalog International Exhibition 1876

SUBJECT

Turkish pavilions had samples of various
products categories that had been sent from
1887 different locations. These locations
comprised 255 provincial and district gov-
ernments, and 30 factories, companies, and
schools. The largest group of dispatchers
were undoubtedly private citizens with 1272
items.

INDEX, NATIONAL EXHIBITS.

DEFT. 1.
MINING AND DEPT. 1L DEPT. Ill.
METALLURGY, MANUFACTURES, EDUCATION AMND SCIENCE.
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4 Far Spanish Educational Exhibit see Part 111, p. 132,
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3n

TURKEY.

(Sonth of Nave, Columns ry fo 17.)

Publications, Scientific Instruments, Art.

Educational Bystems, Methods, and
Libraries.
1 School of Medicine, Constantinople,

—Hooks, treatises, ctc., on medicine and
natural sciences. 30

2 Herzmainska de Slupno, Madame,
Constantinople, — Turkish sheet music,
bound and unbound. Fub

Scientific and Philosophical Instru-
ments and Methods.

3 Kiamil Effendi, Koniah, Koniah.—

Wooden sextant. 320
4 Moustapha, Constantinople.—Scale
and weights, 32z
5 Sulleiman, Constantinople, — Steel-
yards. a2

6 Boch Kirkor, Aleppo.—Flute. ny
7 Casmani, David, Damascus.—Musi-

cal instrument. 327
8 Dimitri, Yanina, Yanina.—Shep-
herd's flute, etc. 327

8 Giorgi, Antaki, Aleppo.—Flute. 327
10 G!nr&i, Kara-Keni, Aleppo.—Mando-
4

line, drum, and kettle drum. 327
11 Giorki Rizzo, Yanina, Yanina.—QGui-
tar. a7

12 Moustapha Agha, Constantinople.—
Flutes and h:.l.l.tﬁ:my;. 327

13 Manoli (shepherd), Lachite, Crete.—

Bag pipe. 327
14 Mehemed Mablus, Damascus,—Ket-
tle drum. 327
15 Théophani, Nicoforaki, Canea,
Crete.—Yiolin. 327
16 Theophani, Micolaki, Canea, Crete,—
Shepherd's flute, 327
Physical, Bocial, and Moral Condition
of Man,

18 Constantinople, Government of.—
Turkish gold, silver, and metal coing,
commemorative silver wedals, 344

19 Terzibalion, Hadji Agop, Constanti-
nople.—Collection of Grevk, Roman, Hy-
zantine, and Arabian coins, in guld, silver,
copper, lead, and stone. 344

Paintings.

20 Ludovic & Vallauri, Constantinople.
—Portrait of the late Sultan of Turkey. 410
2] Ottoman Cormmission.— Qil paint-
ings. 410
a Scutard,
& The Bosphorus,
¢ Turkizh lady.
o Land-cape.

Engraving and Lithography.
22 Mazloum Aghiah, Constantinople.—

Design, 420
Photography.

28 Granda, Canea, Crete.—Album con-

Lining views. 430

24 Mikahilidts, Adrianople. — Photo-
graphic viow of Adrianople, the Imperial
palace, mosque of Selim, ete. 4@

85 Sebah, Constantinople.-- Photo-
graphic views of Athens and the interior
of the mesque of 51, Sophia. PR

Industrial and Architectural Designs.

28 Constantinople, Government of.—
Utoman architecture, dat

Ceramioe Decorations, Mosaics, etc.

87 Vaisse, Martin, & Co., Constantino-
ple.—Brick and uile, 451
28 Ana Sebat, Jerusalem.—Tomb and
sepuichre of Christ, in mother-of-pearl.

434
29 Riza Effendi, Constantinople.—Ima-
tation fruits in wax, ete, 453

For classes of exhibits, indicated by sumbers at end of entrics, sce Classification, pp. 37-45.
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TURKEY. 291

TURKEY.

(South of Nave, Columns ryq to 17.)

Chemical Manufactures.

Chemical Manufactures.

1 Ali Effendi, Angora.—Salt.

2 Allah, Tozula, Bosnia.—Salt.

3 Djorbaji, Chio, Dardanelles.—8
phate of antimony.

4 Ayvadjik, G-n\rerument of, Darda-
fujrus —sea salt.

B nﬂana, Government of, Adana.

§?§§

§

8

6 Bigdé, Government of, Koniah.

Mineral salt. :

7 Canea, Government of, Crete.—Sea
salt.

-] Djidt. Government of, Hidjaz.—

8

Salt. F00

8 Kara-Hissar, Government of, Sivas.
—Alum, 200

10 Tous-Hissar, Government of, Sivas.
—5Sea salt and white salt. 200

11 Toutous, Government of, Sivas.—
Nitre. 200

12 S;arrin. Government ofl.—Dead Se
t

:

13 Van, Government of, Erzeroum.—
Nitre.

14 Beker, Hadji, Aleppo.—Salt.

15 Seit, Hadji, Koniah,—Crude pota

16 Li Effendi, Stankens, Dar
nelles.—Sulphate of iron.

14 Maktis, Diarbekir.—Balsam flow

828 B

§E

1]
-

A

18 Mehemed, Aleppo.—Salt.
19 Memla Memour, Kangre, Castamou-

ni.—salt. 200
20 Moustapha, Diarbekir.—White and
red salt, 200

21 tl;i:m:l Mamatti, Prévézé, Yanina.
ale.

8

22 Suleiman,Prévézé, Yanani.—Salt. 200

23 Saldne, Erzeroum.—Salt. 200
24 Saline de Coniah, Koniah,—Salt.
Pate]
25 Zanni,Constantinople.—Pharmaceu-
tical preparations, 200

26 Smyrna, Government of, Aydin.
@ Sea salt, 200
& Olive ofl. 201

27 Erreroum, Government of.

a Mineral salg, 200
& Soap. 2ol
Eﬂ. Tchelder, Government of, Erzeroum.
X, 2D
& Crrpiment (a pigment]), 20
29 Rl!a. Effendi, Constantinople.—Can-

il )

30 Anaghrosti Dascalo Faolo, Sfakia
Crete.—Wild mint, apple, and daphmi

oils.
31 Vaskapoli, Arnasnoti, Cantn, !'..':rl:I;I:+
—Sumage, rosemary, and red oils. 201
32 Chakir ﬁgha, Ayvadjik,Dardanelles,
—(Mive oil. 1
23 Chakir Elké, Aleppo.—Soap. o
84 C:'mul Kepka, Bérat, Yanina.—Olive
201
35 Chamlotte,Malatia,Diarbekir -qu-
um oil,

38 Costa, Prévézé, Yanina,.—Soap. 20

37 Maralaki, Dimitri, Canea, Crete.—
il of sweet and bitter almonds. 201

38 Efimitaki, Giorgui, Canea, Crete.—
Essendal ail. 201

30 Salonica, Government of.—Olive
oil. 201
40 Samos, Government of.—Soap and
olive oil. 203
41 Volania, Government of, Yanina.—
live am!i other oils, 201

42 Haranlar, Boyorki, Mytilene, Darda-
nelles.—Soap. 201

43 Koudour, Hadji, Aleppo.—0Olive and
sesame oils, 201

44 Yehrapalaki, Hadji, Nnmlu. Lac-
hite, Crete. —Ol of myrtle. 201

45 Schidebalaki, Hadji Nicolas, Lac-
hite, Crete. —0il of j jumiper, o1

46 Fezli Ogli Samy, Bey, Hadji.—
Soaps. 201

4T Hussein, Saret, Diarbekir.—Soap.
Dl

48 Foliatis, Joseph, Smyrna, Aydin,
Soap. 201

Monastir.—
ael |

50 Pedros, Diarbekir.—Olive oils. 201
51 Pla Oghli, Smyrna, Ayl.'-in.—Scrap

49 Mehemed, Piseren,
Soap.

52 Tanassi, Aydonat, Yanina. --Olu.rr,'
oil.

z01

53 Tassia Didé, Prevézé, Yanina.—
Olive oil, 201

54 Yani Pacli, Narda, Yanina—Olive
ail. 201
55 Salomen, Salenica.—Soap. 201
56 Panayote, Petron, Chio, Darda.
nelles.—0l of flowers. 201

57 MNicofuraki, Theophane, Canea,

Crete,
a Olive ell. 201
& Drange flower and rose waters. 203

'F‘o:r I:lnssu of exhibits, indicated by numbers at end of entriex, see Classification, pp. 27-45.

Kaynak/Source: Official Catalog International Exhibition 1876
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g6 DEPT. I.-MINING AND METALLURGY.

TURKEY.

(Sowth of Nave, Columns 14 fo 17.)

Minerals, Ores, Stone.

Minerals, Ores, Stone, Mining Pro-
duots.

1 Wilkinson, Rizzo, & Co., Koumarlar,
Dardanelles. —Sulphur ore, sulphurous

COpper. 100
-] Tapa, Daniel, Cian, Dardanelles,—
Lead 1o
3 S:l.-m.lf Hauradlte. Trebizond.—Ar-
gentiferous galena. 100
4 ﬁlrrai Lokhia, Trebizond.—Iron py-
rites,

6 Schirin Agha, Tirepola, Trehi:und.-—-
Copper pyrites. 100
8 Soleiman, Gueugine, Trebizond.—
Galena. 100
7 Omer, Oglou Osman, Lokhia, Trebi-
rond, —Galena, 100

8 Omer, Effendi, Ordou, Trebizond.—
ﬁrg:nn!‘cmm g.:.ic:m 100
# Nimetoulah, Trebelau, Trebizond.—
Copper ore. 100
10 Nimetoulah, Kurelli, Trebizond.—
Copper pyrites. 100
11 Pappazaki, Micola, Sfakia, Crite.—
Lignite. 100
12 Nimetoulah, Mouradite, Trebizond.
—Argentiferous galena. 100
13 Moustapha, Effendi, Cherkech, Cas-
tamouni.—Chalk. o0
14 Gonssan, Government of, Adana.—
Iron pyrites. 100
15 Multesim Oulah, Tireboli, Trebi-
rond. —Fermuginous sediment, 100

18 Multesim, Abdoulah, Tirebole, Tre-
bizond.—Argentiferous g:lu'..'l copper p]r-
rites,

17 Mandené, Diarbekir.—Silverore. ‘mn

18 Multesim, Tireboli, Trebizond.—Cu-
precus pyriies. 100

19 LiFury. Effendi, Stankeny, Darda-
a Manganese, iron ore, and sulphur ore, 100
Emery. 1o

20 Kara-Hissar, Government of, Sivas,
—Argentiferous galena, aluminous earth,

I
£1 Ali, Hadji Diarbekir.—Brimstone of
the desert, 100

22 Moustapha, Hadji, Nich, Danube.—

Iron stone. 100
8 Adrianople, Government of.

F: Powd nrulic.'l. 100
& Coal. 101
¢ Sand for mouldings. 104

34 Debré, Government of, Monastir.—

Sulphate of chalk. 100

25 Aydin, Government of.—Argentifer-

ous galena, lignite, iron ore. 100
26 Adana, Government of.—Sulphate of
chalk and galena, 100

27 Gumuch Hané, Government of, Tre-
l:llmnd_—alrg:mi:ﬁ:ruu.-l and cupreous ga-

lena. 100
28 Ichkodra, Government of, Monastir.
—Sulphur ore. 100

29 Ichkloura, Government of, Monastir.
—Brimstone, arsenical ore, and sulphate

ol copper. 100
30 Havret, Government of, Salonica.—
Argentiferous galena. 100

81 Topousz, Oglou, Imbros, Dardanelles.
a Lead ore. 100

& Coal. 1a8
32 Koniah, Government of.—Brim-
stone, )
33 Micheré, Government of, Yanina.—
gnite. 100

34 Medina, Government of, Hidjaz.—
Rock crystals, 100

35 Maghlé, Government of, Aydin.—
Argentiferous galena, iron chrome
ores, 100
36 Militinous, Government of, Samos.
a Tale 100
& Yellow earth, argil. 104
37 ansalr:, Government of, Dardanel-
es,—Brimsione, 100

38 Karssendi, Government of, Adana.
a Il'_.npp:r and silver ore, lEgniT.l: and ,Fr'

& Grit sandstone. Iml
29 Tdomane, Government of, Yanina.
alena. 100
40 Trebizond, Government of,—Galena.
fie ]
41 Uskup, Government of, Monastir.—
Aluminous earth. 100

42 Samos, Government of.
yalena, 100
.5 White and colored marble. 103

¢ Argil.

ad Emery. :ﬁ

43 Euheim:ne:yah. Government of,

b
a ”ﬁml brimstone, cut rock crystal.  1oe
& Argil, TO4
44 Smyrna, Government of, Aydin.—
a Lignite, argentiferous galena, iron ore,
manganese, 100
& Emery, grindstones. 1of

45 Syros, Government of, Salonica.—
Lignite. 1o

For classes of exhibits, indicated by numbers at end of entries, see Classification, pp. 27-45-
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Sergi igin olusturulan
28 juri heyetinden iki-
sinde Osmanl temsgilci-
si de yer aldi.

Ottoman  representa-
tives comprised two of
the jury of 28, that had
been formed for the ex-
position.

Kaynak/Source: Official Catalog International Exhibition 1876

GROUP IV. :
Animal and Vegetable Products, and the Machinery for their Preparation.—(Classes

Bso to 661.)
AMERICAN,

Prol, W. C. Kerr, Raleigh, N, C.
L. B. Arnold, Rochester, N, Y.
Col. J. F. 'f'ul:li:u., 1708 Locust Street,
FPhil ad:lg:i'l Pa.

Col. John Bradiord, Tallahassee, Fla.
Ty A

% wn, Indianapolis, Ind,
WS Green, Milford, Wis.

POREIGH.
Mr, Edooard Martell, France.

Don Edward Loring, Malaga, Spain,
Dr. Nicolaw J. ﬁ'&'ﬁ’kﬁ Brazil.

ﬁ:lm Kenzo, Ja :

E. Oldendorl, Jlrl:ﬂlnt Confederation.
Dr. E. H. Von Baumhauer, Netherlands,
. Joly, M. P., Can

Cotton, Linen, and other Fabrics, including the Materials and the Machinery
(Classes 338, 229 16 334, 521, 523, 524, 605, 666.) e

AMERICAN,

Edward Atkinson, Boston, Mass,

Hl.igh Waddell, jr., Savannah, Ga.

Caol. Ed. Richardson, Jackson, Miss.

A. D. Lockwood, Providence, R. .
Chas. H. Wolff, Cincinnati, Ghio,
Samuel Webber, C. E., Manchester, N, H.
George . Baker, Selma, Ala.

FOREIGN,
Mr. Jsaae Watts, Great Britain,
Mr. W. W, Hulse, C.E., Great Britain,
Consul Gustay Guilh.rd,, Germany.

SUBJECT INDEX, NATIONAL EXHIBITS.

DEPARTMENT V.—MACHINERY.
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* Railway plant, cars, etc., are lu{r__n:l
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SUBJECT INDEX, NATIONAL EXHIBITS.

DEPARTMENT VL. " DEPT. VII.
AGRICULTURE, HORTICULTURE.
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* Metallurgical exhibit of France, page 43.
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wng catalogu Part L.
1 ﬁlponmﬂ ol":he Chemical exhibit of Branl, page 7s.
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1878 PARIS SERGISI

Paris’te Champ de Mars ve
Trocadero’da 192 dénumlik
arazi uzerine kurulan 1878
Sergisi, 1 Mayis - 10 Kasim ta-
rihleri arasinda acik kaldi. ik
bina aydinlatmasi bu sergide
yapildi.

The Exposition of 1878 that was
set on an area of 192 decares in
Champ de Mars and Trocadero,
Paris remained open between
the dates of May the 1% and No-
vember the 10*, The first build-
ing illumination was used in
this exposition.
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1878 PARIS EXPOSITION UNIVERSELLE

Kaynak/Source: Exposition Universelle Plans Complets Et Authentiques 1878
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1878 PARIS SERGISI

EXPOSITION UNIVERSELLE 1878

138 MUE DES NATIONS. FAGADE ESFAGNOLE
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1878 PARIS EXPOSITION UNIVERSELLE

Sergi, tahta yeni gecmig olan Sul- The exposition was also closely

tan II. Abdulhamid tarafindan da followed by Sultan Abdulhamid

yakindan izlenirken, sergiyle il- the 2™ who had recently as-

gili ayrintilar: igeren fotograflar cended the throne, as the pho-

Sultan’a takdim edildi. tographs depicting details of the
exposition were presented to the
Sultan.

Kaynak/Source: Istanbul Universitesi, Nadir Eserler Kiitiiphanesi

EXPOSITION UNTVERSELLE de 1378

FPavillons de Norwige de Tunisie el du Solinh de Perse,
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1878 PARIS SERGISI

Osmanli-Rus Savasg1 sebebiyle Osmanli Devletinin The Ottoman State did not participate on a na-
lilke olarak bir katilimi olmadi. Bagh tilkelerden tional level due to the Ottoman-Russian War. In
Misir Hidivligi ile birlikte paylastig pavyonda, bi- the pavilion used jointly with the protectorate,
reysel katilim gosteren Osmanh tebaasinin Urin- Khediviate of Egypt products of individual Otto-
leri sergilendi. man exhibitors were displayed.

Kaynak/Source: Fransa Kiltiir Bakanhigl
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1878 PARIS EXPOSITION UNIVERSELLE

Kaynak/Source: L'art et L'industrie de tous les peuples a L'exposition Universelle de 1878

OTTOMAN ERA / OSMANLI DONEMI < 85



1878 PARIS SERGISI

Yine heniiz Osmanli’ya bagl 6zerk beylik olan
Tunus da 1878 Sergisi'ne genig katihim goster-
di. Tunus Bey’inin saray1 Osmanli bayrag: ile
blyiik ilgi gekti. Islam cografyasindaki tilkeler,
Milletler Caddesi'nde kendi mimari yapilariyla
yer ald.

by
o
w

Tunus, which was then another independent bey-
lik (sultanate) under the protection of the Otto-
man Empire, also participated in the Exposition
of 1878 on a wide scale. The palace of Tunus Bey
attracted great interest with an Ottoman flag.
Countries of the Islamic geography took their
places on the Avenue of Nations with their own
architectural works.

Kaynak/Source: L'art et L'industrie de tous les peuples & L'exposition Universelle de 1878
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1878 PARIS EXPOSITION UNIVERSELLE

Cezayir Pavyonu yakinlarmdaki caminin girig ka;ﬁl. ]
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1888 BARCELONA SERGISI

iki yagindaki Kralin agtig: sergi

Barcelona’da dizenlenen diunya capindaki ilk orga-
nizasyon olan 1888 Sergisi, 8 Nisan 1888 ile 9 Aralhk
1888 tarihleri arasinda acik kaldi. Resmi agiligini 2 ya-
sindaki kral XIII. Alfonso’nun 20 Mayis 1888’de yap-
t181 sergiyi, 400 bin kigi ziyaret etti. Serginin hayata
gecirilmesine Barcelona Ticaret, Sanayii ve Deniz Nak-
liyesi Odas1 da katkida bulundu.

Sergiye katilan 26 ulkenin pavyonlar: Sanayi
Sarayi’'ndaki Makineler Galerisinde (El Palacio
de la Industria- Galeria de Maquinas) yer aldi.
Turkiye’nin de katildig1 sergiye istirak eden di-
8er ulkelerden bazilar: ise ABD, Almanya, Arjan-
tin, Avusturya, Belgika, Bolivya, Cin, Danimarka,
Fransa, Hollanda, Ingiltere, ispanya, Isvec, Isvic-
re, Italya, Japonya, Macaristan, Norveg, Paraguay,
Portekiz ve Rusya idi.

Sergi i¢in ayr1 bir bina inga etmeyen Turkiye'nin
standi, ABD’nin hemen yanindaydi. Turkiye ser-
gide tekstil ve tarum Urunlerinin yani sira, Muze-i
Humayin’dan 6zel olarak gonderilen eski eserler-
le de temsil edildi.
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1888 EXPOSICION UNIVERSAL DE BARCELONA

Two years old King opens the Exposition

The 1888 Exposition which was the first worldwide
event organized in Barcelona remained open between
April the 8™ and December the 9% of 1888. Officially
opened by the 2 years old king Alfonso XIIT in May the
20%™, 1888, the exposition was visited by 400 thousand
people. The Barcelona Chamber of Commerce, Industry,
and Marine Transport also assisted in the implementa-
tion of the exposition.

Payvilions of the 26 countries participating in the
exposition were included in the Machines Gallery
in the Palace of Industry (El Palacio de la Indus-
tria- Galeria de Maquinas). Some other countries
that participated in the exposition aside from Tur-
key were the USA; Germany, Argentina, Austria,
Belgium, Bolivia, China, Denmark, France, and the
Netherlands, Britain, Spain, Sweden, Italy, Japan,
Hungary, Norway, Paraguay, Portugal, and Russia
Not having built a separate building for the exposi-
tion, Turkey had a stand adjacent to that of USA.
Turkey was represented in the exposition with
textile and agricultural products as well as antique
artifacts sent specially from the Muze-i Himayun
(Imperial Museum).
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1888 KOLN SERGISI

B s et '.";-"L;-:-x.'i-.

90 < TURKIYE FUAR ALBUMU / THE ALBUM OF TURKISH FAIRS



4

8kt

N
v

1888 COLOGNE EXHIBITION
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Koéln’de Tiirk bayraklari

19. yuzyilin son geyregi Osmanhlarin, ulus-
lararasi fuar katilimina agirlik verdikleri bir
dénemdi. Bunda fuarlari ekonomik gelisme
ve siyasi tamitim igin 6nemli bir firsat ola-
rak goéren Sultan II. Abdulhamid’in biyuk
pay1 vardi. Bu nedenle Kéln’de diizenlenen
Uluslararas: Bahgivanhik (Bahge Mimarisi)
Sergisi’ne Osmanli Devleti de bir pavyonla
igtirak etti. Osmanli mimarisinin izlerini ta-
siyan kug¢uk pavyonun gatisiin her kosesi
Turk bayraklariyla suslenmigti.

Turkish flags in Cologne

Thelast quarter of the 19* century was a time
when Ottomans attached great importance
to participating in fairs. Sultan Abdilhamid
the 279, who used to see fairs as significant
opportunities for economic development and
political publicity had a major role in this is-
sue. Therefore the Ottoman State participat-
ed in the International Gardening (Garden
Architecture) Exposition held in Cologne,
with a pavilion. Each corner of this small pa-
vilion bearing the trademarks of Ottoman ar-
chitecture was adorned with Turkish flags.

Kaynak/Source: Istanbul Universitesi Nadir Eserler Kiitiiphanesi
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1888 KOLN SERGISI

Pavyonun i¢ duvarlari ise, tipki 6énce-
ki pavyonlarda oldugu gibi hali ve ki-
limlerle dekore edilmigti. Sergide yiz-
lerce bitki tohumu ve ilaglar: teshir
edildi. Her Urunun uzerinde adim ve
kullamim alanim gosterir birer etiket
bulunuyordu.
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Kaynak/Source: Istanbul Universitesi Nadir Eserler Kiittphanesi



The interior walls of the pavilion had
been decorated with carpets and kilims
as in the previous pavilions. Hundreds
of plant seeds and chemicals were dis-
played in the exhibition. Each product
had a label indicating its name and its
function.

1888 COLOGNE EXHIBITION

Kaynak/Source: Istanbul Universitesi Nadir Eserler Kitiiphanesi
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1889 PARIS SERGISI

Uluslararasi katilim diigiik yogunluktaydi

Paris’te Champ de Mars ve Trocadero’da 237 dénuim
arazi Uzerine kurulan sergi, 1789 Fransiz devriminin
100. y1li miinasebetiyle diizenlendi. Bu nedenle de Os-
manli Imparatorlugu basta olmak {izere, Avrupa’daki
kraliyetler tarafindan digtk profilli bir katilim oldu. Bu

yaklagima karsin, sergiye 7 bin katilimel igtirak etmisg,
28 milyon kigi tarafindan da ziyaret edilmigti. Boykot
olarak nitelendirilebilecek uluslararasi tavir yuzinden
“ulusal” boyuta sikigtirilan sergi, bu nitelikleriyle ulus-
lararasi bir kimlige blirtinmusgti.
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International attendance was less

Set on an area of 837 decares in Champ de Mars and
Trocadero-Paris, the Exposition had been held in hon-
our of the 100*™ anniversary of the French Revolution.
Therefore international attendance from European
kingdoms, most notably the Ottoman Empire had a low

1889 PARIS EXPOSITION UNIVERSELLE

profile. In spite of this approach the exposition had 7
thousand participants, and had been visited by 28 mil-
lion people. The exposition that had been restricted to
the “national” scale due to the international attitude
that may be construed as a boycott, had thus taken on
an international identity for these attributes.

Kaynak/Source: Exposition Universelle Paris 1889
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1889 PARIS SERGISI

Kaynak/Source: L'exposition de Paris

1889 Paris Sergisi'nin simgesi Eyfel kulesidir. 1889 Sergisi ile fu-
arlarin niteligi de degigti. Artik diinya sergileri, yeni Girinlerin ta-
nitilip yeni pazarlarin bulundugu bir ortam olmaktan cikip tilke
prestij tanitimi ve eglence agirlikli bir nitelik kazandi. Eyfel Kule-
si aydinlatmasiyla ilgi ¢ekti. Havuzlarda i1sik oyunlari ziyaretgiler
icin eglence kaynagi oldu.
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1889 PARIS EXPOSITION UNIVERSELLE
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[llumination de |3 T.pur‘

! v
Kaynak/Source: L'exposition de Paris

The symbol of the Paris Exposition of 1889 is the Eiffel Tower. The
nature of fairs also changed with the Exposition of 1889. Then
world expositions were no longer only an environment where new
products were publicized and new markets found, but were becom-
ing more about prestige publicity of countries and entertainment.
The Eiffel Tower attracted attention for its illumination. Light play
in the pools was a source of entertainment for visitors.
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1889 PARIS SERGISI

Kaynak/Source:
Istanbul Universitesi,
Nadir Eserler
Kutiiphanesi

Kaynak/Source: TBMM Milli Saraylar Daire Bagkanhg
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1889 PARIS EXPOSITION UNIVERSELLE

Keaymak/Souree: Lexposition De-Parig-be i889
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1889 PARIS SERGISI

Turkiye sergiye tlke katilimi yerine bireysel kati-
Iim goésterdi. Yoénetimi yabancilar tarafindan ist-
lenilmis Reji Idaresi, Titiin Pavyonu’yla sergide
yer alirken, Osman Hamdi Bey ve Halil Paga da
resimleriyle temsil edildi. TUrk Grinlerinin ¢esitli
6duller kazandig: sergiye, Osmanh aydinlari bi-
yuk ilgi gosterdi.
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