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Dr. Murat YALCINTAS
ITO Yonetim Kurulu Bagkani
Chairman of the Istanbul Chamber of Commerce

Bilinenin aksine Turkiye'nin ¢ok biyuk ve kokli bir
fuarcilik gelenegi vardir. Clinki gerek Selguklu, gerek-
se Osmanli Devleti'nin ilk dénemlerinde fuarciligin ilk
nivesi olan panayircilik yaygin gsekilde yapiliyordu.
Sozgelimi 13. yuzyilda, Selguklu Anadolu’sunun gér-
kemli ticaret merkezlerinden biri de Yabanlu Pazari
idi. Dunyanin her boélgesinden bir¢ok yabanci alici
ve saticiyn bulugturan uluslararasi nitelikte bir fuar
oldugu icin adi, “yabanlu” idi. Osmanl da panayir ve
sergileri, hem ticareti hem de geliri artiran alanlar
olarak gérdu.

Amabizde modern anlamda fuarcilik geleneginin olug-
masl, Osmanl sanayilegme ¢abalarinin bir yansimasi
olarak meydana, geldi. Imparatorlugun her kégesinde
fabrikalar yikselirken uluslararasi fuarlara katilim
da gergeklegti. Osmanli bu fuarlarda sanayilesmeyi
kegfederken, sanayilegmig iilkeler de Osmanl Urin ve
zenginliklerini 6grendiler.

Tiurkiye’de sergi anlayiginda en kokli degigim Sultan
Abdilaziz ile meydana geldi. Abdilaziz’in talimatiyla
1861’de kalkinma, ve sanayilegme i¢in bir eylem plani
uygulamaya sokulurken, bu planin ikineci agamasin-
da sergi agilmas1 da vardi. Ayrica Sultan Abdilaziz,
Turkiye’nin ilk kapsamli ulusal sergisi olan Sergi-i
Umumi-i Osmani’yi dizenletti. 1867 Paris Fuari’min
agilisina katildi. Ama fuarcilikta esas patlama, bu ge-
zide ona refakat eden ve 33 y1l devleti ybnetecek olan
Sultan II. Abdulhamid déneminde oldu.

Abdilhamid zamaninda, dinya fuarlarinda Turkiye
Kklasigi olugurken, tilkenin her vilayetinde de ¢énemli
biyuk sergiler duzenlenmeye bagladi. Artik Turkiye,
1851°den itibaren duzenlenen her dinya sergisin-
de yer almakla kalmiyordu. Ayni zamanda Halep’te,

Contrary to the popular wisdom, Turkey has a
substantial and established fair organization custom.
During the time of the Seljuks as well as the early days
of the Ottoman State, street fairs were very common
as the initial core of fair organization. For instance,
in thel3th century the Yabanlu Bazaar was one of
the spectacular trade centers of Seljuk Anatolia. It
was called “yabanlu” (yaban: foreign) since it was an
international fair which brought many foreign buyers
and sellers together from all over the world. Ottomans
too regarded the street fairs and expositions as areas
which fostered commerce as well as income.

Yet the creation of a modern fair organization
tradition in Anatolia was realized as a reflection of
the Ottomans’ industrialization efforts. As factories
aroused in every corner of the empire, participating
in the international fairs have become a reality. While
the Ottomans were discovering industrialization in
these fairs, the industrialized countries learned about
Ottoman products and riches as well.

But the most radical change in the understanding of
expositions in Turkey began with Sultan Abdilaziz.
While an action plan for economic development and
industrialization was being implemented in 1861 by
the directive of Abdulaziz, organizing expositions was
the second stage of this plan. Furthermore Turkey’s
firs national extensive exposition, Ottoman Public
Exposition was organized by Sultan Abdulaziz. He
attended the opening of the Paris Exposition of 1867.
Yet the boom of the fair organization happened in the
era of Sultan Abdulhamid IT who would rule the state
for 33 years.

During the reign of Abdilhamid, while as a classic
Turkish tradition was being created in world



Trabzon’da, Diyarbakir'da, Izmir'de, Sivas'ta,
Konya’da, Bursa’da buglinki fuarlardan hi¢ de agag:
kalmayan sergiler de organize ederek, ekonomik gi-
cunu goésteriyordu.

Iste elinizdeki albliim-kitap Tiirkiye'nin bu anlaml ve
gorkemliulusal veuluslararasifuarcilik seriiveninian-
latiyor. Londra’dan Paris’e, K6ln’den San Francisco’ya,
Chicago’dan Barselona’ya, Budapegte’den Viyana’'ya,
Filibe’den Torino’ya, Lyon’dan Liege’e kadar her yer-
de Turkiye’nin ve Turk Urunlerinin bagarisimi gozler
6nune seriyor. Bdylece sadece fuarcilik tarihimize de-
gil, iktisadi kalkinmamiza da 181K tutuyor.

Albim’de yer alan ilging sergilerin mekanlarindan
biri de kugkusuz Istanbul... Glinkii Tiirkiye’nin ilk ser-
gisi 1863’te Istanbul Sultanahmet’te diizenleniyor. Ik
stirekli sergi alani galismasi, Sisli-Mecidiyekdy civa-
rinda, yani Istanbul’da baglatiliyor. Ne yazik ki 1894
Istanbul Depremi sebebiyle yarida kaliyor. Fuarcilik-
ta ilk yabanci yatirimeilar, 1914’te Istanbul i¢in plan-
lar yapiyor. Bu da I. DUinya Savagl sebebiyle sonugsuz
kaliyor.

Iste bugiin biz, Turkiye'nin ve bélgenin en biiylik fuar
alam olan Istanbul Diinya Ticaret Merkezi’ni kurar-
ken, bir asirlik bir hayali de gergeklestirmis olmanin
mutlulugunu da yagiyoruz.

Bu album-kitapta Turkiye’'nin fuarcilik tarihi ortaya
konulurken, aslinda gelecege iligkin biiylik bir hedef
de belirlenmisg oluyor. Cunklu ge¢miste bagarilan bu
denli muhtegem fuar galismalari, ancak buyuk fuarci-
Iik hedefleriyle agilabilir.

Inaniyorum ki, bu kitap, hem fuar organizatérlerine,
hem isadamlarimiza hem de Ulkemize gucglu bir geg-
migin ancak bliyik bir gelecekle kegfedilebilecegini de
gosterecektir.

expositions, significant major expositions began to
be held in all provinces of the country. Turkey no
longer contented itself only with taking part in world
expositions held since 1851. At the same time it was
demonstrating its economic power by organizing
expositions of the caliber of today’s fairs in Aleppo,
Trabzon, Diyarbakir, izmir, Sivas, Konya, and Bursa.

So the album-book you are holding relates this
meaningful and magnificent national and international
adventure of Turkey in fairs. It reveals the success
of Turkey and Turkish products everywhere from
London to Paris, Cologne to San Francisco, Chicago
to Barcelona, Budapest to Vienna, Plovdiv to Turin,
and Lyon to Liege. Hence it sheds light on not only
our history of expositions, but also on our economic
development.

One of the venues of interesting expositions included
in the album is undoubtedly Istanbul... Indeed,
Turkey’s first exposition is held in Sultanahmet,
Istanbul in 1863. The first permanent exposition
area was established around Sigli-Mecidiyekdy, in
Istanbul. Unfortunately it remained unfinished due
to the Istanbul Earthquake of 1894. The first foreign
fair investors made plans for Istanbul in 1914. This
remained inconclusive due to the breaking out of
World War 1.

As we are establishing World Trade Center Istanbul,
the largest fair area of Turkey and the region, we are
also happy for having realized a century old dream.

In this album-book, as the fair history of Turkey is
presented, indeed a bigeer goal is being set for the
future. Because such wondrous fair efforts that have
been achieved in the past can only be exceeded by
ambitious goals in fair organization.

I believe this book will show fair organizers as well as
our business people and our nation that a powerful
past can only be discovered by a big future.



Haluk KANCA
Istanbul Diinya Ticaret Merkezi Genel Miidiirii / Diinya Ticaret Merkezleri Birligi Yonetim ve icra Kurulu Uyesi
General Manager of World Trade Center Istanbul / WTCA Board and Executive Committee Member

Inanilmaz bir sey gordiigimiizde, saskinliktan acil-
mis agzimizdan dokuliverir ya; “Gozlerime inanami-
yorum”yada “Gozumle gérmeseydim, inanmazdim...”
diye. Iste bu kitabin bende bdyle bir etkisi oldu. Biiyiik
bir ihtimalle sizlerde de benzeri duygular uyandira-
cak.

Bu kitap, iktisat tarihimizle ilgili bildiklerimizin ne
kadar az, bilmediklerimizin ne kadar ¢ok oldugunun
bir gbstergesi.

Clunki biz, Tirkiye’de fuarcilik denince akla Izmir
Enternasyonal Fuarrnin geldigi, fuarcilik tarihinin
bu fuarla baglatildig1 bir egitim aldik. 10 yil éncesine
kadar Osmanli dénemi fuarlariyla ilgili hi¢ bilimsel
calisma yapilmamig bir iklimde yagadik. Dinyanin
cagdas anlamda diizenlenen fuarlarmin ilkinden iti-
baren hemen hemen tamamina katilan bir Osmanh
Devleti’nden habersiz buyudik.

Iste tiim bu nedenlerden dolay: bu kitap, “yakin” ta-
rihimizin, aslinda bize ne kadar “uzak” oldugunun
da bir gostergesi. “Gostergesi” kelimesini tesadifen
kullanmiyorum. Bu kitap graviurlerden ve genellikle
de fotograflardan oluguyor. Tam olarak 161 yil 6nce,
1851’de baglayan dinya fuarcilik seriveninin i¢ginde-
ki Turk izlerini gosteriyor. Her fotograf bir makale,
bir kitap yogunlugunda bilgi sunuyor.

Aymn1 zamanda bir fotograftaki Osmanli pavyonunun
mimari 6zellikleri dinyaya nasil goriinmek istedigi-
mizi yansitiyor. Diger bir fotograftaki standa dizilmig
Urunler, o gunlerin Uretimiyle ve elbette tiketimiyle
ilgili bilgiler veriyor.

Doénemin giyim kusami, yeme igme kilturd, hatta sag
tarziyla ilgili bile bilgiler veren yizlerce fotograf...

You know how when we see something amazing we
say, “I can not believe in my eyes,” or, “If I did not see
it by my own eyes, I would not believe it...” This book
had such an effect on me. Most probably it will raise
similar senses in you as well.

This book is a testament to show how little we know,
and how much we do not know about our economic
history.

Thisis because we have received an education wherein
the Izmir International Fair comes to mind when fair
organization is mentioned in Turkey, and the history
of fair organization had been started with this fair.
Until 10 years ago, we lived in a climnate where no
scientific study had been made on fairs that had been
held during the Ottoman period.

We have grown as unaware that the Ottoman State
had participated in nearly all of the fairs that had been
organized in the world in the contemporary sense.

For all these reasons, this book shows how “far” from
us our “near” history is in deed. I do not use the word
“show” accidentally. This book consists of engravings
and mostly photographs. It shows the

Turkish traces among the adventure of world fair
organization that begin exactly 161 years ago, in
1851. Each photograph offers information as much as
an article, as a book.

At the same time, the architectural features of the
Ottoman pavilion in one photograph reflects how we
wished to be seen by the world. The products arranged
on the stand in another photograph gives information
about the production, and naturally the consumption
style of the time.



Fuar stantlar: arasinda gezinen, Grunlerle ilgilenen,
merakla veyahayranhkla Osmanh stant gérevlilerinin
sundugu kahvelere uzanan batili hanimlar, Osmanl
cografyasinda tretilmig muhtegem halilar: inceleyen
tliccarlar ve daha binlerce muhtesem ayrinti...

Bu kitabin sayfalar: arasinda dolagirken, aslinda 19.
yluzyilin ikinei yarisi ve 20. ylzyilin ilk ceyregi boyun-
ca Avrupa ve Amerika kitalarindaki onlarca fuarin
stantlari arasinda geziniyor hissine kapiliyorsunuz. O
dénemin fuarlari, Urunleri, ticareti, mimarisi, insani,
toplumu hakkinda inanilmaz ayrintilar ediniyor, Os-
manhy1 yeniden kesfediyorsunuz.

Dunya fuarlarindaki Osmanl araciligiyla tarihimizde
gezinmek, onu yeniden kegfetmek, hem bilgilendiren,
hem de merakimizi daha da artiran bir yolculuk...

Egkilerin deyisiyle “hiss-i tecesstisi tahrik eden /
aragtirma meraki duygusunu tahrik eden” bir mace-
ra...

Istanbul Fuar Merkezi olarak, bu kitapla sizi bdylesi
bir macera ve yolculuga davet etmenin onurunu tagi-
yor, kitab1 hazirlayanlara tegsekkir ediyorum.

Hundreds of photographs providing information on
the period’s fashion, wining and dining culture, even
on hair styles... Western ladies who stroll among the
fair stands, take interest in products, reach with
curiosity or admiration for cups of coffee offered
by Ottoman stand officials, tradesmen inspecting
magnificent carpets produced in Ottoman geography
and thousands more of wondrous details...

As you wander around the pages of this book, you get
the feeling that you are in fact strolling among the
stands of dozens of fairs held in the second half of the
19th and in the first quarter of the 20th century in the
continents of Europe and America. You learn amazing
details about the fairs, products, trade, architecture,
people, and society of the period, and you rediscover
the Ottomans.

Cruising in our history via the Ottomans in the world
fairs, and discovering it once again is a journey that
informs as it provokes our curiosity even further.

As the old saying goes, it is an adventure which
provokes the feeling of curiosity (hiss-i tecessiis in
Ottoman Turkish)...”

As Istanbul Expo Center, I enjoy the honor of inviting
you to such an adventure and journey and thank those
who have prepared the book.
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1851 LONDRA SERGISI

11k diinya sergisi

1851’de yapilan Londra
Evrensel Sergisi, ilk dinya
sergisi olarak kabul edilir.
Hyde Park’ta diizenlenen
sergi 1 Mayis 1851 - 11
Ekim 1851 tarihleri ara-
sinda 6 ay acik kaldi. 26
dénum arazi Uzerine ku-
ruldu ve 6 milyon ziyaret-
ciye ulagti. Serginin sim-
gesi ise, demir ve camdan
yapilan Kristal Saray’di.
Sergi ana binasi olarak
inga edilen Kristal Saray,
sonraki dinya sergilerinin
mimaprisine de ilham kay-
nagi oldu. Sergiye Osmanli
Devleti’nin de aralarinda
bulundugu 28 tlke katildi.

First world exposition
The London Universal
Exposition of 1851 is
recognized as the first
world exposition.

Arranged in Hyde Park,
the exhibition remained
open for 6 months between
May the 1%, 1851 and
October the 11%, 1851.
It was set on an area of
26 decares, and visited
by 6 million people. The
symbol of the exposition
was a Crystal Palace built
of iron and glass. Built
as the main exposition
building, the Crystal
Palace also inspired the
architecture of subsequent
world expositions. The
exposition was attended
by 28 countries including
the Ottoman State.

Kaynak/Source: Dickinsons’ Comprehensive
Pictures of The Great Exhibition of 18561
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1851 LONDON GREAT EXHIBITION
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1851 LONDRA SERGISI

Fuara Osmanli tebasindan 700 iiretici katildi

Imparatorlugun tim bélgelerinden 700 ireticiye ait tarim ve sanayi
Urunlerinden olugan 200 sandik, Feyz-i Bahri firkateyniyle Londra’ya
dogru yola ¢ikarildi. Gemide Musurus Bey, Mustafa Paga ve Cemaled-
din Paga gibi Uist diizey Osmanli memurlar: da bulunuyordu. Olumsuz
hava kogullar: sebebiyle gemi, ancak serginin a¢iligindan 3 gin énce So-
uthampton Limani’na ulagti. Dolayisiyla Osmanh Pavyonu, Kralige Vic-
toria tarafindan yapilan acilig ginine yetigmedi.

Osmanli Pavyonu’nda tekstil 6n plandaydi

Hal, kilim ve kumaglarla bezenen Osmanl pavyonunda, bu
Urunlerin yam sira gal, kadife, seccade, heybe, masa 6rtileri,
canta, pamuklu ve ipekli kumasglar, ince ve kalin bezler ile
basmalar, yatak ve yorgan yuzleri, bagortisi, mendil, pesta-
mal, pegkir, el havlulari, kese, sofra bezi, garsaf, oya, kemer,
gorap gibi trdnler bulunuyordu.

14 < TURKIYE FUAR ALBUMU / THE ALBUM OF TURKISH FAIRS
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Kaynak/Source: Dickinsons’ Comprehensive
Pictures of The Great Exhibition of 1851

1851 LONDON GREAT EXHIBITION

700 Ottoman subjects took part in the fair

200 crates filled with agricultural and industrial products belonging to 700
producers from all regions of the Empire set sail for London on the Feyz-i
Bahri frigate. The ship also held high ranking Ottoman officials such as
Musurus Bey, Mustafa Pasha and Cemaleddin Pasha. Due to unfavorable
weather conditions the ship reached to the Port of Southampton only 3
days before the opening of the exhibit. Therefore the Ottoman Pavilion
could not be prepared in time for the inauguration by Queen Victoria.

Textile was at the forefront of the Ottoman Pavilion
The Ottoman pavilion adorned with carpets, kilims, and
fabrics also included shawls, velvet, prayer rugs, carpet bags,
tablecloths, purses, cotton and silk fabrics, fine and coarse
cloths and calicos, beddings and bed linens, headscarves,
handkerchiefs, peshtemals (waist cloths), peshkirs (towels),
hand towels, table mats, sheets, oya (edging embroidery),
belts, and socks.

OTTOMAN ERA / OSMANLI DONEMIi ¢ 15



1851 LONDRA SERGISI

Osmanli Pavyonu’nda 3.300 iiriin yer aldi

Osmanl pavyonu Iran ile Yunanistan pavyonu arasinda yer aldi
ve Misir ile ayni girigi paylagti. Turkiye’den bitkisel, hayvansal
ve madensel Urtunler gibi bir¢gok béluimde 3.300’den fazla Gruin
yer aldi. Urtinler hammadde ve mamul madde seklinde iki genel
simifa ayrilmigti. Sanayi Bakanligi tarafindan gonderilen ve
Tirk sanayisinin Uiretimini gésteren trtnlerin sajyisi ise 1.300
adetti.

< TURKIYE FUAR ALBUMU / THE ALBUM OF TURKISH FAIRS




3,300 products were displayed in the Ottoman Pavilion
The Ottoman pavilion was located between the Iranian and
Greek pavilions and shared a common entrance with the
Egyptian pavilion. Over 3,300 products of many categories
such as herbal, animal, and mineral products from Turkey were
presented. Products were grouped into two general categories
as raw materials and finished products. The number of products
sent by the Ministry of Industry to demonstrate the production
of Turkish industry were 1,300.

1851 LONDON GREAT EXHIBITION

ce: The Art Journal Illust
Jirtue
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1851 LONDRA SERGISI

T EXHIDITION OF 1551
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Tiirkiye’yi Edward Zohrab temsil etti
Acilista Turkiye’yi, pavyonun dizenlenmesinden so-
rumlu Londra Maslahatguzar: Edward Zohrab temsil
etti. Sergide yer alan Osmanli Urlinleri, juri tarafindan
40’tan fazla 6dile layik gérildu (Sol ustte).

1851 LONDON GREAT EXHIBITION

Turkey was represented by Edward Zohrab
Edward Zohrab, Charge d’affaires of London who was
responsible of the organization of the Turkish stand
in the inauguration ceremony. The exhibited Ottoman
products were deemed worthy of over 40 awards by
the jury. (Upper left)

OTTOMAN ERA / OSMANLI DONEMI < 19




1851 LONDRA SERGISI
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Kaynak/Source: http://www.victorianweb.org

Cok sayida graviir ¢izildi

1881 Sergisi, hakkinda en fazla
gravur ¢izilen sergilerden birisidir.
Turkiye pavyonu da farkh agilar-
dan ¢izildi (Ustte). Bu arada Kuzey
Afrika ulkeleri de Turkiye pavyonu-
na benzer tasarim ve urunleriyle
dikkat cekiyordu. Ozellikle Tunus
pavyonunda ayakkabi ustasinin
Urtnlerini sergilerken Uretim yap-
masl da sergiye farklilik kazandiri-
yordu (Yanda).

A great number of engravings
were drawn

The Exposition of 1851 is one of the
expositions that had the greatest
number of engravings drawn
about them. The Turkish pavilion
was engraved from various angles 3
as well (Top). In the meantime, Kaynak/Source: The Crystal Palace and Tts Contents
North African countries also drew

attention with their designs and

products similar to those in the

Turkish pavilion. In particular, the

master shoemaker who made shoes

while displaying his products in

the Tunisian pavilion enriched the

exposition (Side).
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1851 LONDON GREAT EXHIBITION
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Kaynak/Source: The Crystal Palace and Its Contents
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1855 PARIS SERGISI

Paris’teki ilk diinya sergisi
Champs-Elysees’de dizenlenen sergi 15 Ma-
yis 1855’ten 15 Kasim 1855’ kadar agik
kaldi. Daha sonra birgok biylk serginin
diizenlenecegi Paris’te yapilan ilk uluslara-
rasl sergiydi. Resmi rakamlara gore sergiyi
5.162.330 kisi ziyaret etti. 16 hektarhk bir
alana yayilan sergiye 34 ulke katildi. Sergi-
nin agiligini Fransiz Imparatoru III. Napole-
on, Ingiliz Kraligesi Victoria ile birlikte yapt1
ve agilig nutkunda sunu sdyledi: “Bu sergi,
Avrupa’nin tek bir aile olugturmasina kat-
kida bulunacaktir.” Ruslara kars: yurutilen
1855 Kirim Savagi'nda Ingiltere ve Fransa
ile ittifak iginde olan Osmanli Imparatorlu-
gu, bu sergiye katilmaya 6zel énem verdi.
Sergide Istanbul’dan Pascal Artin tarafindan
yapilan ve 1854 Kirim Savagi’ndaki Osman-
11, Ingiliz ve Fransiz ittifakini simgeleyen bir
projede yer aldi.

The first world exposition in Paris

The exposition held on Champs-Elysees
remained open from May the 15%, 1885
until November the 15%, 1855. This was
the first international exposition in Paris
which would subsequently host numerous
large expositions. According to the official
figures, the exposition was visited by
5,162,330 people. 34 countries participated
in the exposition that was set on an area of
16 hectares. Emperor of France Napoleon
IIT inaugurated the exposition with Queen
Victoria of England and said in his opening
speech the following: “This exposition will
contribute to Europe in performing a single
family.” The Ottoman Empire which allied
with Britain and France in the Crimean
War of 1855 against the Russians assigned
special significance in participating to this
exposition. The exposition also included
a project created by Pascal Artin from
Istanbul, symbolizing the Ottoman-British-
French alliance in the Crimean War of 1854.

Kaynak/Source: Plan-Guide Du Palais Des Beaux-Arts »
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1855 PARIS SERGISI

Osmanli iiriinleri 87 madalya ile ddiillendirildi
Sergi bittiginde Osmanli Devleti, sergideki tirtinlerinin sati-
larak gelirinin Kirim’da savagan Fransiz askerlerine bagig-
lanmasina karar verdi. Osmanh tiriinleri sergi jurisi tarafin-
dan 27 madalya ve 20 mansiyon ile 6dullendirildi. Osmanh
pavyonu, sergi ana binasi iginde bulunuyordu.
Imparatorlugun birgok bélgesinden 2 bini agkin {iriin bu
sergiye gonderildi. Bu urunler arasinda sanat eserleri de
mevcuttu. Diger Osmanl tUrinleri arasinda hali, kilim, tii-
fek, tabanca, muzik aletleri, dolap, zinet egyalari, porselen
ve cam egyalar, Canakkale seramikleri, Kiitahya ¢inileri bu-
lunuyordu. Ayrica kumasglar, i¢ camasgirlari, hali ve seccade-
ler, yinli ve pamuklu dokumalar, mendiller, saten, ipekli ve
kadife dokumalar, Bursa tilleri, kugsak, kemer ve at kogum-
lari, kiirk, kuzu ve kaplan derileri, kundura, terlik ve po-
tinler, eyerler, hirdavat malzemeleri, degerli taglar, maden
ornekleri, tahil ve diger gida numuneleri ile linyit ve maden
koémird érnekleri de varda.

Ottoman products were awarded with 27 medals
When the exposition was over, the Ottoman State decided
that the products in the exposition would be sold and the
proceeds would be donated to the French soldiers who
fought in Crimea. The exhibit of Ottoman products was
awarded with 27 medals and 20 mentions by the exposition
jury. The Ottoman pavilion was inside the main building of
the exposition.

Over 2 thousand products from many regions of the Empire
were sent to this exposition. These products included
artworks as well. Among other Ottoman products were
carpets, kilims, rifles, pistols, musical instruments, cabinets,
jewelry, porcelain and glassware, Canakkale ceramics, and
Kiutahya glazed tiles. The exhibit also included fabrics,
underwears, carpets and prayer rugs, woolen and cotton
fabrics, handkerchiefs, satin, silk and velvet fabrics, Bursa
tulles, sashes, belts, and horse straps, furs, lamnb and tiger
pelts, shoes, slippers and buskins, saddles, ironmongery
products, valuable stones, mineral samples, grain and other
food samples as well as samples of lignite and pit coal.

Kaynak/Source: I'llustration, Journal Universal
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1862 LONDRA SERGISI

6 milyon kigi ziyaret etti el
Londra’da South Kessington’da
dizenlenen sergi, Osman-
1 Devletinin katildigi ucUn-
cl dinya sergisiydi. 1 Mayis
1862’den 1 Kasim 1862’ye ka-
dar agik kaldi ve bu stire iginde
6.1 milyon kisi tarafindan ziya-
ret edildi.

Visited by 6 million people

Held in South XKensington-
London- the exposition was the
third world exposition in which
the Ottoman State participated.
It remained open from May the
1%t to October the 1%, 1862 and
was visited by 6,1 million people
within this period.

Kaynak/Source: The Illustrated London News
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1862 LONDON INTERNATIONAL EXHIBITION
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1862 LONDRA SERGISI

Kaynak/Source: The Masterpieces of the Centennial International Exhibition, Volume I A

Kaynak/Source: The Hlustrated London News

Osmanli’ya 127 odiil
Uluslararas: sergi jurisi, Osmanh
Urlunlerini 83 madalya ve 44 man-
siyon ile édiillendirdi. Odil alan
Urunler arasinda tifek ve taban-
ca fabrika ve atolyeleri, kiirk ve
deri Ureticileri, ayakkab1 iretim
ustalar: da vardi. Sergi alani igin-
de yaz1 odasi, sigara i¢cme salonu,
telgraf ve posta ofisi gibi bélumler
de yer aliyordu.

127 awards for the Ottomans
The jury of the international
exposition awarded Ottoman
products with 83 medals and 44
mentions. Among products that
were awarded there were rifle and
pistol factories and workshops,
fur and leather manufacturers,
and shoemakers. The exposition
area included such sections as
bureau, smoking room, telegram,
and postal office.
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1862 LONDRA SERGISI

Kaymnak/Source: The Illustrated London News

Osmanli Devleti’ni sergide, sergi komiseri olarak
gorevlendirilen Sadrazam Fuad Paga’nmin oglu Na-
zim Bey temsil etti. Osmanli, “Imparatorlugu’nun
ziraat, sanayi ve sanat sahalarindaki ilerlemesini
yabanci devletlere géstermek” igin sergideki ye-
rini almigti. Sergide uriunlerinin performansiyla
da, 6zellikle dokumacilik, el sanatlar: ve dericilik
Urunlerinde Avrupa ile rekabet edebilecek seviye-
de oldugunu ortaya koymugtu.

In the exposition the Ottoman Empire was
represented by Nazim Bey, the son of Grand Vizier
Fuad Pasha, who was assigned as the exposition
commissioner. The Ottomans had participated in
the exposition “To demonstrate the progress of
the Empire in agriculture, industry, and arts to
foreigners. It has shown through the performance
of its products in the exposition that it was capable
of competing with Europe in textiles, handicrafts
and leather products in particular.
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Londra’da bir Osmanli hamama

1862 Sergisi sirasinda, Londra’da Jermyn-
street 76 numarada bir Osmanli hamami da
hizmet veriyordu. Ingiliz girigsimeilerin, Ginli
siyaset adami David Urquhart gibi Dogu’ya, zi-
yaretler gergeklestiren kigilerden etkilenerek
agtiklar:1 Osmanl hamami, sergiigin gelenlere
Dogu’'nun gizemli atmosferini yagatti ve mi-
mari unsurlariyla birlikte Osmanli temizlik
kilturinia 68renme firsat: verdi. Hamam, mi-
marisinden ddgemelerine, halilarindan cam
ve perdelerine kadar tamamen Osmanl kul-
tirdind yansitiyordu.

1862 LONDON INTERNATIONAL EXHIBITION

Kaynak/Source: The Iustrated London News

An Ottoman Hamam (Bath) in London
During the 1862 Exposition, an Ottoman
hamam (bath) was serving at Number 76
Jermyn Streetin London. Opened by the British
entrepreneurs who dream ingpiration from
people who had traveled to the Orient like the
famous politician David Urquhart; the Ottoman
hamam provided its visitors an experience of
the mystical atmosphere of the Orient and gave
them the chance to learn the Ottoman culture
of hygiene with its architectural elements. The
hamam reflected Ottoman culture completely
from its architecture to its furnishings, from
its carpets to its windows and curtains.
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1863 SERGI- UMUMI-i OSMANI
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Kaynak/Source: The I'llustrated London News

Osmanli’nin ilk biiyiik sergisi

Osmanl Devleti, diinya sergileri geleneginin baglama-
sindan kisa bir siire sonra Istanbul’da bir “umiimi sergi”
dizenlemeye karar verdi. Osmanli sanayisini ve ureti-
mini gelistirmek diigiincesinden dogan Sergi-i Umtmi-i
Osmani, Sultan Abdilaziz’in iktidarimin ilk yillarina
rastlar. Sergi i¢cin olusturulan komisyonda daha 6nce
diinya sergilerinde Osmanlilarin sergi komiserligini ya-
pan Kamil Bey ile Nazim Bey de bulunuyordu.
Komisyon bagkanlhigini ise Maliye Bakani Mustafa Fazil

Pasga yurutiyordu.

Sergi yeri olarak tarihi Sultanahmet Meydan (At
Meydani) secildi ve buraya Fransiz mimarlar Marie-
Augustin-Antoine Bourgeis ile Leon Parvillee tarafindan
“tarz-1 cedid”le bir sergi binasi yaptirildi. Sergi binasi
U¢ kapili ve dikdértgen bigimindeydi. 2 bin 500 metre-
karelik Sergi binasinin ana giriginde ¢ kemerli revak
Uzerine “Sergi-i Umlimi-i Osmani” yazis1 yer aliyordu.
Yap1 mimari tarz olarak neo-islam bir isliip tasiyordu.
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The first big exposition of the Ottomans

Shortly after the tradition of world expositions had
begun, the Ottoman State decided to hold a public
exposition in Istanbul. Born from the thought of
developing the Ottoman industry and production, the
Sergi-i Umimi-i Osmani (Ottoman Public Exposition)
corresponds to the first years of the reign of Sultan
Abdilaziz. The commission formed for the exhibition
included Kamil Bey and Nazim Bey who had served
as exposition commissioners for the Ottomans during
world exposition. The chairman of the commission was

1863 OTTOMAN PUBLIC EXPOSITION

‘*m&?ﬁv it

Kaynak/Source. Malumat, 24 Nisan 1898.

Mustafa Fazil Pasha, Minister of Finance.

The historical Sultanahmet Square (Hippodrome)
was chosen as the exposition venue and an exposition
building was commissioned to be built here in the “new
style” to the French Architects Marie-Augustin-Antoine
Bourgeis and Leon Parville. The exposition building
was rectangular with three gates. On the main entrance
of the 2 thousand and 500 square meters Exposition
building was inscribed “Sergi-i Umtmi-i Osmani” on a
tripedal portico. The building had a neo-Islamic style of
architecture.

OTTOMAN ERA / OSMANLI DONEMIi ¢ 33



1863 SERGI- UMUMI-i OSMANI

10 bin iiriin sergilendi

Sergi i¢in Imparatorlugun tiim vilayet ve kazalarin-
dan binlerce tiriin Iistanbul’a génderildi. Tarim Urin-
lerinden dokumalara, sanayi Urunlerinden maden-
lere, deri egyalardan mobilyalara kadar uzanan 10
binden fazla trin, 13 ayr: bélimde sergilendi. Avru-
pa ulkelerinden gonderilen alet ve makineler igin ise
ayr1 bir pavyon olusturuldu. Sergi, 27 Subat 1863'te,
Ayasofya Camii'nde cuma namazini kildiktan sonra
sergi alanina gelen Sultan Abdilaziz tarafindan acil-
di. Térene Misir Hidivi Ismail Paga da katildi. Sergi
icin Callisto Guatelli Paga tarafindan 6zel bir sergi
margl da bestelendi.

Kaynak/Source: Mir'at, Mart 1863
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10 thousand products were displayed
Thousands of products from all provinces and
districts of the Empire were sent to Istanbul for the
exposition. Over 10 thousand products ranging from
agricultural products to textiles, from industrial
products to minerals, and leather goods to furniture
were displayed in 13 separate sections. A separate
pavilion was created for tools and machines sent
from European countries. The Exposition was opened
by Sultan Abdilaziz who came to the exposition area
after his Friday prayer at the Hagia Sofia Mosque.
The ceremony was also attended by the Khedive of
Egypt, Ismail Pasha. A special exposition march was
also composed by the Callisto Guatelli Pasha.
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1863 OTTOMAN PUBLIC EXPOSITION

Kaynak/Source: Mir’at, Nisgn 1865
J— RIS T T
£ :l'- ty= i =

o e = 3 Ry

N Fiep i '
- Betpid BN i

Al b 3 -

¥ L ]
A% | +
£
.
IJ - =T
2 sl Tt —

o i iy — - i
& ’ . — 50
F ik 3 ]
b o am—
2 N F -y S
| A | —— $
i
i r Vo
- =
|
5 '
- —d
tﬂ ’ - = ‘
- e
k¥ i el = . =
I q P gl e

..-
' L
E *
- '. o
2 1 =
DRI N - 3
‘ v i
3
- -
2 'v_'-:_
i
- e 1
= )
f
- - —
-
& o
Lo ]
- [T i
"i B = -
A - e
- i
i S
- 4 =
.:I H-‘-. 'K‘ 2
e
. T,
T o :
A o " )
4 - -

OTTOMAN ERA / OSMANLI DONEMIi ¢ 35



1867 PARIS SERGISI

Sergi igin Tirk kéyii kuruldu

Parig’in evsahipligi yaptigi ikinci dinya sergisi,
Champ de Mars’ta 165 doénim arazi Uizerinde gergek-
lestirildi. 1 Nisan - 31 Ekim 1867 tarihleri arasinda
acik alan sergiye 32 Uilke katildi ve sergi 6.8 milyon
kisitarafindan ziyaret edildi. Osmanli Devletiise 4 bin
946 sergileyici ile katilarak, Fransa ve Ingiltere’nin
ardindan 1867 Sergisi'ne en fazla katilim saglayan 3.
Ulke oldu. Tarim, sanayi, el sanatlar: ve gizel sanat
dallarinda 64 kategoride binlerce Osmanl uridnleri
teghir edildi.

Osmanli Devleti, sergi ana binasi i¢ginde yer alan pav-
yonun diginda, sergi alaninda bir Turk kéyu de kurdu.
Bu kdyde Osmanlh mimarisinin ihtigamini yansitan
bir kdgk, bir hamam, bir cami ve bir de sebil bulunu-
yordu. Frans Outendirck’in ifadesiyle “Kégk, hamam
ve cami Champ de Mars’da bir sarayin Ui¢ ayag: sek-
linde yerlegmigtir.”

A Turkish village was set up for the exposition
The second world exposition hosted by Paris was
held on an area of 165 hectares in Champ de Mars.
The exposition which remained open between April
the 1%t and October the 315t of 1867 was attended by
32 countries and visited by 6,8 million people. The
Ottoman State participated with 4 thousand and 946
exhibiters, ranking 3*¢ after France and Britain among
countries that had made the highest contribution to the
exposition of 1867. Thousands of Ottoman products in
64 categories in the branches of agriculture, industry,
handicrafts and fine arts were displayed.

In addition to the pavilion located within the main
building of the exposition, the Ottoman State also set
up a Turkish village on the exposition grounds. This
village included a mansion, a hamam, a mosque, and
a water fountain which reflected all the magnificence
of the Ottoman architecture. In the words of Frans
Outendrick, “The mansion, hamam, and mosque were
set in Champ de Mars as three legs of a palace.”

Kaynak/Source: L'exposition Universelle-de1867, Illustreed
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1867 PARIS SERGISI
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Bogazici kdgkii

Kogk Bogazigi'nin Anadolu kiyisindaki Or-
neklerine uygun yapilmigti. Girig kapisi, sa-
hanligi, bina girigi ve saginda solunda uza-
nan i¢ kisimlari, girig sahanligl ve buyuk
salonu vardi. Salonun i¢ cephesinde ¢ok sa-
yida pencere mevcuttu. Vitraylar: ise ginin
farkh saatlerinde farkh farkl parliyordu. Sa-
lonun ortasinda fiskiyeli bir havuz bulunur-
ken, yerlerde Izmir halilari, pencerelerde
renkli perdeler yer aliyordu.

The Bosphorus Manor

The manor had been built in convenience
with the other samples on the Anatolian
bank of Bosphorus. It had a threshold, a
stairhead, interior parts lying on both sides
of the building entrance and a big hall. There
were plenty of windows on the faces of the
hall. And the stained glasses were shining as
distinct from each other in different hours of
the day. With a fountain pool in the middle
of the hall, the floor was covered with Izmir
carpets, and the windows were accompanied
by stirring curtains.

Kaynak/Source: L'exposition Universelle-de1867, Illustreel.
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1867 PARIS SERGISI

Osmanli yapilarinin tasarimi Leon Parville tara-
findan gergeklestirildi. Koyun girisinde, Topkap1
Sarayl’nin ana kapisina benzeyen, ortasinda Sul-
tan Abdiilaziz’in tugrasimin bulundugu, Fransiz ve
Turk bayraklariyla suslenmig bir zafer taki yer ali-
yordu. Sultan Abdulaziz, Turk koyunu ziyarete bu
tak’dan gecgerek gitmigti.

Champ de Mars’daki Turk hamami
U¢ kisimdan olusuyordu. Soyunma
kismi: Burada egyalarin muhafaza
edilecegi yerler vardi. Ikinci kisim,
yuksek derecede 1s1t1lmig bir mekan-
d1. Burada nargile ve kahve ig¢ilirdi.
Uclinel kisim ise muazzam sicakti.

The Turkish Hamam in Champ
de Mars was composing of three
chambers. The undressing chamber:
It used to hold private places to keep
the personal belongings. The second
chamber was over-heated and people
were used to enjoy their coffees and
narghiles there. And third chamber
was incredibly hot.

L e - _ =Ty =

The Ottoman buildings were designed by Leon
Parville. In the entrance of the village rose a
triumphal arch resembling the main gate of
Topkap: Palace, adorned with the signature of
Sultan Abdulaziz, and French and Turkish flags.
Sultan Abdilaziz had passed under this arch when
visiting the Turkish village.

Kaynak/Source: L'exposition Universelle-de1867, Illustreel
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Serginin aciligini

Sultan Abdulaziz yapt1

1867 Paris Sergisinin agilisina
Sultan Abdulaziz de katildi. Sultan
Abdilaziz’in heyetinde, daha sonra
33 yil devleti ybnetecek olan Sul-
tan II. Abdidlhamid de vardi. Sergi
icin 6zel yaymnlanan IL’exposition
Universelle de 1867 Illustree, bazi
sayilarinda Sultan Abdilaziz ve Os-
manli eserleri kapak oldu.

1867 PARIS EXPOSITION UNIVERSELLE

The exposition was opened by
Sultan Abdiilaziz

Sultan Abdulaziz attended the
inauguration of the Paris Exposition
of 1867. Sultan Abdulaziz’s party
included Sultan Abdilhamid the
2nd who would later rule the state
for 33 years. Published exclusively
in honor of the exposition,
L’'exposition Universelle de 1867
Ilustree depicted Sultan Abdilaziz
and the Ottoman works on the
covers of some of its issues.
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1867 PARIS EXPOSITION UNIVERSELLE

Cami, I. Mehmet tarafindan 1412’de
Bursa’da inga edilen Yegil Camii'nin daha
kicik bir kopyasiydi. Tim detaylara sa-
dik kalinarak inga edilmigti. Mihrabin iki
yanindaysa altin harflerden iki yaz1 var-
di: Allah ve Muhammed.

The Mosque was a smaller copy of the
Green Mosque built by Mehmet the 1s
in Bursa in 1412. It had been built true
to every last detail. There were two
inscriptions in golden letters on both sides
of the shrine: Allah and Muhammed.

Kaymnak/Source: The Illustrated London News v
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1867 PARIS SERGISI

Mevlevi dervigi Bahcwan

Kaynak/Source: L'exposition Universelle-de1867, Illustreed

Sergi hakkindaki yayinlarinda Osmanl tebaa- Various pieces of information and visual materials
sina iligkin gegitli bilgi ve gorseller de yayinlan- pertaining to Ottoman subjects were also published
migtir. in publications about the exposition.
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1867 PARIS EXPOSITION UNIVERSELLE

Serginin agilisinda Osmanli Sultam
Abdulaziz’in yanisira Rus Cari, Avus-
turya Imparatoru, Belgika, Portekiz,
Isveg, Prusya krallar: ve Galler Prensi
de davet edildi.

Serginin deniz pavyonunda Osmanli
saltanat kayiklarindan drnekler de
yer aldi.

In addition to the Ottoman Sultan
Abdulaziz, the Russian Czar, the Austrian
Emperor, Kings of Belgium, Portugal, and
the Prince of Wales were also invited to
the opening ceremony of the Exposition.

Examples of Ottoman royal barges were
also displayed in the naval section of the
exposition.

CAIC TURC APPARTENANT A S50 AL LINMPERATIICE,
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Ana dili Almanca olan ilk sergi

Almanca konugan bir tlkenin dizenledigi ilk
sergi olma, 6zelligi tagiyan Viyana Sergisi, Prater
gsehir parkinda 42 dénumlik bir arazi Gizerine
kuruldu. Sergi, 1 Mayis - 1 Kasim 1873 tarih-
leri arasinda agik kaldi. Avusturya-Macaristan
Imparatorlugunun evsahipligindeki serginin
ana temasi “egitim ve kultiir’di. Dogu tilkelerine
ayrilan bolimdeki Osmanli pavyonlarinin diizen-
lemeleri Montani Efendi tarafindan yapildi. Ser-
gi komiserligini ise Osman Hamdi Bey tuistlendi.

The first exposition in German

Being the first exposition held by a German
speaking country, the Viennese Exposition was
set on a 42 hectares area in the Prater city park.
The exposition remained open between May
the 1st and November the 1st, 1873. The main
theme of the exposition hosted by the Austrian-
Hungarian Empire was “education and culture”.
Arrangement of Ottoman pavilions in the
section assigned to the Eastern countries was
made by Montani Efendi. The task of exposition
commissioner was undertaken by Osman Hamdi

Bey.
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Kaynak/Source: Kunst Und Kunstgewerbe auf der Wiener Weltausstellung 1873
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The Rotunda, Vienna Exhibition, 1873,

Kaynak/Source: The Masterpieces of the Centtennial International Exhibition, Volume 1.
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1867 Sergisi'nde buyuk
ilgi géren Osmanli ma-
halle formati burada da
uygulandi. Osmanh ko6-
yunde III. Ahmed Ces-
mesi, Hazine-i Hassa,
kogk, hamam, kahveha-
ne, bedesten ve porse-
len firini vardi.

The Ottoman
neighbourhood
format that had
been very popular
intheExpositionof
1867 was applied
here as well. The
Ottoman Village
had a Ahmed the
3" Fountain, the
Hazine-i Hassa, a
manor, hamaim,
coffee house, a
covered Dbazaar
and a porcelain
kiln.

Kaynak/Source: L'esposizione
Universale Di Vienna Del 1873 II-
lustrata - the Archive of the Neri
Foundations - Italian Museum of
Cast Iron
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Kaynak/Source: Welt Au
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Kaynak/Source: L'esposizione Universale Di Vienna Del 1873 Illustrata - the
Archive of the Neri Foundations - Italian Museum of Cast Iron

III. Ahmed Cesmesi, Sergi binalariyla ¢evrili genig
avlunun tam ortasinda, Sergi Sarayr’nin dogu girigi
ile Giizel Sanatlar Sarayi’nin arasindaydi. Birebir
aslina uygun olarak inga edildi. Istanbul’dan gelen
ustalar tarafindan yine Imparatorluktan gelen ci-
nilerle yapildi. Cevre dizenlenmesi de Osmanlilar-
ca itina ile gergeklegtirildi. Bu eserin ilgi gérmesi-
nin en 6nemli nedeni, geleneksel Osmanli mimarisi
ile Avrupa etkisinin ilk Uirind olmasiyda.

1873 VIENNA WELTAUSSTELLUNG

Ahmed the 3™ Fountain was placed at the heart of the
courtyardlined with Expositionbuildings, between the
East entrance of the Exhibition Palace and the Palace
of Fine Arts. It had been built as an exact replica of
the original. It had been built by the master builders
of Istanbul, using glazed tiles that had also come from
the Empire. The landscaping was also created by the
Ottomans with meticulousness. The most important
reason for the popularity of the work was its being the
first product of the European influence on traditional
Ottoman architecture.
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Kaynak/Source: Welt Ausstellen Schauplatz Wien 1873

Kaynak/Source: Library of Congress
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Uluslararas: sergilerde yaban-
cilarmn ilgisini ¢geken en 6nemli
Osmanli yapisi, Osmanh kah-
vehanesi oluyordu. Viyana'da
da Osmanli kahvesi biyuk ilgi
cekti. Nargile ve tutin gubukla-
riyla yabanci ziyaretcilerin ug-
rak yeri oldu. Kahvede bir grup
muzisyen tarafindan muizik zi-
yafeti de veriliyordu.

The most outstanding Ottoman
structure that attracted the
interest of foreigners in the
international expositions was
the Ottoman coffee house. The
Ottoman coffee house earned
great popularity in Vienna as
well. It became a favorite haunt
of foreign visitors with its pipes
and narghiles. A feast of music
was also provided by a group of
musicians at the coffee house.

1873 VIENNA WELTAUSSTELLUNG

i . h 1y ] il et el i s
Kaynak/Source: L'esposizione Universale Di Vienna Del 1873 Illustrata - the
Archive of the Neri Foundations - Italian Museum of Cast Iron

Kaynak/Source: Welt Ausstellen Schauplatz Wien 1873
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Gorkemli Osmanli pavyonu

Osmanli Grinlerinin yer aldigl ana pavyon bi-
yuk bir gérkeme sahipti. Pavyonun etrafl, canli
renklere sahip hali, kilim ve kumaglarla siislen-
migti. Aym gekilde tavan bolumunde de tilsimh
bir atmosfer olusturan kumaglar vardi. Ayrica
pavyonun uygun yerlerinde Tuirk bayraklari
yerlestirilmigti. Ozenle yerlestirilmis triinler
arasinda sehpa, esya sergilenen camekanlar,
kusg kafesleri, koltuk, masa, sandalye, cam Urin-
ler de vardi. Pascal Sebah tarafindan hazirlanan
ve Osman Hamdi Bey’in de katkida bulundugu
Elbise-i Osmani adli eserde yer alan fotograflar
burada mankenler Uizerine giydirilmigti. Man-
kenler, pavyonun dért bir tarafini, farkli renk
ve bicimdeki elbiseleriyle kapliyordu.

The spectacular Ottoman pavilion
Themainpavilionhousing Ottoman productswas
very spectacular. The pavilion was surrounded
by carpets, kilims, and fabrics with vibrant
colors. The ceiling section was likewise covered
with fabrics to create a magical atmosphere.
Turkish flags had also been placed in suitable
places in the pavilion. The carefully laid
products included coffee tables, glass showcases
displaying items, bird cages, armchairs, tables,
chairs, and glass products. The photographs
included in the work titled Elbise-i Osmani
(Ottoman Garments) that had been prepared by
Pascal Sebah with the contributions of Osman
Hamdi Bey had been gowned on models here.
The models were adorned the pavilion with
their garments in various colors and styles.
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Kaynak/Source: L'esposizione Universale Di Vienna Del 1873 Illustrata - the
Archive of the Neri Foundations - Italian Museum of Cast Iron
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Hazine-i Hassa binasi

Hazine-i Hassa, Padigah’a ait hazinelerin
saklandig1 binay1 temsil ediyordu. Miicevher
gibi degerli parcalar da burada, sergi boyun-
ca sergilenmigti. En ¢ok masraf edilen yap1
olan Hazine-i Hassa’daki egyalar, sergi son-
rasl bagka amagla kamu binalar: ile muze ve
okullarda kullanilmigti.

(S S0 T

=

Archive of the Neri Foundations - Italian Museum of Cast Iron
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Kaynak/Source: L'esposizione Universale Di Vienna Del 1873 Illustrata - the

The Hazine-i Hassa building

Hazine-i Hassa represented the building
wherein the treasures belonging to the
Sultan were displayed. Valuable pieces like
jewels were displayed there throughout the
exposition. The items in the Hazine-i Hassa
which had been the building on which the
greatest expense had been made had later
been used in public buildings, museums, and
schools for other purposes.



Osmanli bedesteni

Osmanli bedesteni ise 06zguin
mimari yapisiyla, Osmanli tica-
ri hayatinin canli bir 6rnegiydi.
Bedesten i¢cinde Osmanli Urin-
leri ziyaretgilerin satisina su-
nulmustu.
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The Ottoman Bedesten
(Covered Bazaar)

The Ottoman bedesten was
a living example of Ottoman
commercial life with its unique
architecture. Ottoman products
were offered for sale to the
visitors within the bedesten.

Kaynak/Source: L'esposizione Universale Di Vienna Del 1873 Illustrata - the
Archive of the Neri Foundations - Italian Museum of Cast Iron
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Excellent examples of Turkish
handicrafts were displayed and
were met with great interest in
the Viennese Exposition.

Viyana Sergisi'nde Turk el
sanatlarinin miukeminel 6r-
nekleri sergilendi ve buyiuk
ilgi ¢cekti.

Altin iglemeli saten sandalye 6rtist
Gold embroidered satin chair cover

Boya ve firinlanmasi ile biriciklik kazanan Samples of traditional Turkish tiles that won the
geleneksel Turk ¢inilerinden 6érnekler. first place for their painting and kiln-drying.
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Geleneksel Turk tarzim A pitcher reflecting the
yansitan bir ibrik. Uzerin- traditional Turkish style.
de kelime-i tevhid ibaresi It is inscribed with the
yer aliyor. kelime-i tevhid.
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Kaynak/Source: Kunst Und Kunstgewer-
be auf der Wiener Weltausstellung 1873
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1873 sergisi i¢in “Elbise-1 Osmaniye” ve
“Ustil-i Mi'mari-i Osmani” adl iki kitap
da hazirlandi. Elbise-i Osmaniye’de do-
nemin askeri ve mulki erkani ile, her ke-
simden halkin giydigi kiyafetler tek tek

Two books titled “Elbise-i Osmaniye”
(“Ottoman Garments”) and “Usil-i
Mi'mari-i Osmani” (“Ottoman
Architectural Style”) were also
prepared for the 1873 exposition. The
Elbise-i Osmaniye included individual
photographs of garments worn by the

1873 VIENNA WELTAUSSTELLUNG

fotograflandi. Kitab1 Osman Hamdi Bey
hazirlarken, fotograflar: da Pascal Sébah
cekti. Bu kitaptaki giysilerin bir bolumu
Turk pavyonunda sergilendi.

military and civil officials as well as
ordinary people of the time. The book
was prepared by Osman Hamdi Bey
while the photographs were taken by
Pascal Sébah. Some of these garments
shown in this book were displayed in the
Turkish pavilion.
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Bourm-zast Smorion, Sours-wesT BrcrioN.

~ 1. Main Exhibition Building. 50, Machinery Building,
2. Memorinl Hall {(Art Gallery). |51, Annex (SBhoe & Leath'r Boild'g)

. 3. Aunex to Art Gallery. 52 British Boiler House,
“ . Phatographic Gallery, 54, Boiler House.
_ 5. Annex to Main Buildiug (Carri- |54, Corliss Boiler Hounse,
: ages, Sioves). 55, Weinmier's Furnuce,
B, Centennial Nutional Bank. 6. Boiler House,
__-T. Public Comfort {cloak room). |57. Stokes & Parrish Machine Shop
8, Swedish Schoal House. 3. Boiler House,

9. Penn. Rducational Departm’t, |59, Nevada Quartz Mill.
10. Singer's Sewing Mach. Build'g. [60. Gas Machine.

-~ 11. Lafayeiw Restaurant, 61. Yale Lock Co.
12, Hunter's Camp. 62, Brick Working Machinery,
13. Milk Dairy Associztion. 63. Storehause,

-14. Hible Society. 64, Meline & Morris Artesian Well.
15. Public Comfart, f5. J. M, Holes Rock Drilling Mach'y
16. Phila. Municipal Headquart's, |66, Jesse Starr & Son Iroo Works.
17. Sodn Water. #7. Gunpowder Pile Driver.

18. Moorizsh Yilla. 6. Automatic Railway.

19. German Government Building 69, Tifany's Gas Machine.

20, Brazilian Governm. Buildiog. |70. Pennsylvania Bailrond.

21. Kittredge & Co. (Cornices). 71. Engine House,

22, Soda Water. T4, Emil Ross Saw Mill.

28. Phila. ** Times " Buflding, 78, Gillender & SBon Glass Factory,
24. Klautscheck, Thomas & Stew- |74, Annex (Saw Mill).

- art’s Glazs Factory, 73, S8aw Mill Hoiler House,
25, Cigar Stand. 6. Campbell Printing Houze.
26. American Fuosee Co. 77. Fuller, Warren & Co., Stoves.

27. Centennial Pho phic Asen. |TA. Liberty Stove Works.
28. Penna. Railrood Ticket Office. |79, Boston ** Herald” and **Adver-

28, Centennial Medieal Dept. tiser.”
30. Judges” Hall. 80, Cathiolic Total A. Fonntain.
81, Departmentof Public Comfort. |81. Frank Leslie's Newspaper.

2. Japanese Government,
33, Kindergarien.

4. Soda Water,

35. Public Comfort Station.
36. Cigar Stand.

37. Standpipe, )
38. French Government Building.
39. Stained Glass,

40, Vienna Bakery.

41, Bankers’ Exhibit.

42, Empire Transportation Co.
48. Centennial Fire Patrol, No, 2.
44, Portuguese Govt. Building.
45, N.Y. © World" Building.

46. Burial Casker Building,

47, Public Comlort (cloak roomj.

83, Peunsylvania State Building. .~
84, Pop Corn. ¥
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. Rowell's Newspaper Building. |112. West Virginia State Bullding.
ﬁ. Lienard's Rel’ I"l?lns of Cities. |113. Spanish Goveruw’y Luilding.
87. Public Comfort Station. 115. Japaunese I}uﬂdm%

BB, Hoda Water, 116. Hlua:ss_:ppl_!itatu nilding.
‘89, New York * Tribune."” 117. George's Hill Restaurant.

90. Trois Freres Frovencaux Rest 118, Californin State Building.

1. Sons of Temperance Fountain. ﬂ: New York State Boilding.

%, %”’é‘.’-ﬁ:‘s’ Tioket Office. 121, L BritishGovernm’t Buildings

. Catalogue Office. T T
g:!}. E:iie:\g;'la Pressed Foel Co. %g ;uhilu_: Gng:fuﬂ Station.

g Board of Finance. . Tunigian Camp.

E. R%ﬁi 0.8, Gzntem:ill Com. iﬁ $?m§rlg ?ﬁdfaunl, No. 1.
i ain, v o Sia u g
L ey 127, Indiuna State Building.
Nomyu-WEST SECTION. 125, Ilineis State Building.

— 100. 1.8. Government Building. (129, Wisconsin State Building,
\ 101, U.8. Hospital, 130. Michigau State Buiiding.
.-~"H 102. U.5. Laboratory. 131, X. Hampshire State Building.

13%. Connecticut State Building.

tand. ting
I{E giau‘hl: : 143, Massachusetts State Building.
105. 1.5, Signal Service. 134, Delaware State Building.
106, Rishop Allen’s Monument. 135, Maryland State Building.

107. Soda Water. 135, Tennessee State Building.
108, Cigar Stand. 137. Tows State Bullding.
109, Canada Log Housze. 13%, Miszouri State Building.
110. Arkansas State Building. |[139. Block House.

NORTH-EAST SECTION.

150. Agricuitural Building.

151, Agricult’]l Annex (Wagons).
152, * “ " (Pomology).
153. Brewers' Building.

154. Butter and Cheese Factory.
155. Tea and Coffec Press Build'g,
156 American Hestauranot.

157. Eansas State Building.

158. Southern Restaurant.

159, New Jersey State Building.
160. Hortizultural Hall.

161, Women 3 Pavilion.,

162, Gliddon Guano Building.
163, New FEogland Log House,
164. Pop Coru.

163, G':gar“atand.

L

166,

167. Soda Water.

168. Bee Hives.

169. Schionl House.

170, German Resiaurant,

'

. :

TIONAL EXHIBITION.

e

1876 PHILADELPHIA CENTENNIAL EXPOSITION

10 milyon kisi ziyaret etti

Philadelpia Sergisi, 10 Mayis 1876’dan 10
Kasim 1876 tarihine kadar acik kaldi. 10
milyon Kiginin ziyaret ettigi fuar, Schuyl-
kill Nehri kiyisindaki Fairmout Parki’'ndaki
284.5 dénum alan iizerine kuruldu. Turkiye
pavyonunun da yer aldig1 sergi ana binasi,
ilk kez kullanilan gelik tabakadan yapilmaig-
t1. Sergiye binlerce Uriunuyle 14.420 farkli
katilime igtirak etti.

10 million visits

The Philadelphia Exposition remained
open from May the 10* to November the
10%, 1876. Visited by 10 million people,
the fair was set on a 284.5 decares area
in Fairmount Park situated on the coast of
the Schuylkill River. The main exposition
building including the Turkish pavilion was
made of steel sheets that had been used for
the first time. 14,240 participants joined
the exposition with thousands of products.

Kaynak/Source: Official Catalogue of
the U.S. International Exhibition 1876
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Kaynak/Source: Official Catalogue of
the U.S. International Exhibition 1876

Serginin agilisini yapan ABD Bagkani
Grant, Brezilya Imparatoru Dom Ped-
ro II ile birlikte Danimarka ve Misir
standlar: arasinda bulunan Osmanl
Imparatorlugu standim ziyaret etti.
Aciligta Osmanl Devleti’nin milli mar-
s1da galindi.

President of USA, Grant, who opened
the exposition, accompanied the
Emperor of Brazil Dom Pedro II. in
visiting the stand of the Ottoman
Empire set between the Danish and
Egyptian stands. The national anthem
of the Ottoman Empire was also played
during the opening ceremony.

Kaynak/Source: The Nllustrated History of the Centennial Exhibition
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Kaymnak/Source: Centennial Exhibition Digital Collection

Ankara Keci’si de Philedelphia’da
Turk Pavyonunun dekorasyonu Turk
hallariyla yapilmigti. Burada sergilenen
halilar ilkenin en iyi dokuma halilariyd.
Pavyonun éniinde bir ganta iginde “ipege
benzeyen uzun ve yumusgak tiyleri” ile
adet inld Angora (Ankara) keg¢isi numu-
nesibulunmaktayda.

Ankara Goat in Philadelphia

The Turkish Pavilion had been decorated
with Turkish carpets. The carpets
displayed here were the best woven rugs
in the country. 2 Angora (Ankara) goats
famous with their “long and soft fur
similar to silk) were displayed within a
bag in front of the pavilion.
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Tiirk Pazar ve Kafesi

Osmanli kahvehanelerinin sergiye
uyarlanmig hali olan bu kafelerde,
Osmanl ikram cegitleriyle nargile
ve titlin ¢gubuklar: bulunurdu. Tirk
Pazar ve Kafesi, hemen Pensilvanya
Devlet Binasi'nin arkasindaydi. Os-
manli mimarisinin tim 6zelliklerini
tasiyan ve tepesinde de bir ay yildiz
yukselen bina, biuylk bir sekizgen
seklindeydi.

Kaynak/Source: Frank Leslies’s [llustrated
Register of the Centennial Exposition 1876
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Kaymnak/Source: Centennial Exhibition Digital Collection

Turkish Bazaar and Café

These cafés that were versions of
Ottoman coffee houses adapted to the
exposition served Ottoman delicacies
as well as pipes and narghiles. The
Turkish Bazaar and Café was right
behind the Pennsylvania State
Building. Bearing all characteristics
of Ottoman architecture and adorned
with a crescent moon and a star, the
building was in the shape of a large
octagon.
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Kafenin ¢ girigi biiyik verandaya agiliyordu.
Kafenin i¢ stislemeleri geleneksel TUrk stisleme
sanatlarim yansitiyordu. I¢i Tirk renkleriyle
boyanmig, tavanlar: incelikle tasarlanarak tez-
yin edilmisti. Elbette bu sekizgen binanin kub-
be geklinde bir tavani vardi.
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Kaynak/Source: Frank Leslies’s Illustrated
Register of the Centennial Exposition 1876
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The café’s three entrances led to the large
veranda. The café’s internal decoration was
reflecting the Turkish decorative arts. Its
interior had been painted in Turkish colors,
and its ceilings had been delicately designed
and adorned. Naturally this octagonal building
had a domed ceiling.

lrv H‘ i ||lwu|

Kaynak/Source: Frank Leslies’s Illustrated
Register of the Centennial Exposition 1876
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Kaynak/Source: The Masterpieces of the Centtennial
International Exhibition, Volume II
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Kaynak/Source: The Masterpieces of the Centtennial
International Exhibition, Volume II

Osmanl Urinlerinin el ig¢iligi 6zellikle g6z
dolduruyordu. Turk yesil ¢émlekleri, farkli
dizayn ve suslemeleriyle biyik dikkat ¢ek-
misgti. Ayni gekilde hali ve gegitli Urinlerin
Uzerindeki isleme ve siuslemeler de buyuk
takdir toplamigti.

The hand workmanship of the Ottoman
products were especially impressive.
Turkish green earthen pots had attracted
great attention with their unique design
and decorations. Likewise, the embroidery
and adornments on carpets and various
products had been greatly admired.

Kaynak/Source: The Great Centennial Exhibition 1876
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Turkiye’nin pavyonlarinda 1557 yerden Turkish pavilions had samples of various
gonderilen cgegitli kategorilerdeki urun Or- products categories that had been sent from
nekleri yer aliyordu. Bu toplam goénderim 1557 different locations. These locations
yerleri arasinda vilayet ve kaza yonetimleri comprised 255 provincial and district
255 adet olarak yer alirken fabrika, girket ve governments, and 30 factories, companies,
okullar ise 30 adetti. En ¢ok Uirtin génderen and schools. The largest group of dispatchers
ise kugkusuz 1272 adet ile gahislardi. were undoubtedly private citizens with 1272
items.

Kaynak/Source: Official Catalog International Exhibition 1876

SUBJECT INDEX, NATIONAL EXHIBITS.

DEFT. 1.
MINING AND DEPT. 1L DEPT. III.
METALLURGY, MANUFACTURES. EDUCATION AND SCIENCE.
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3an

TURKEY.

(Sonth of Nave, Columns ry o 17.)

Publications, Scientific Instruments, Art.

Educational Systems, Methods, and
Libraries.

1 School of Medicine, Constantinople,
—Rooks, treatises, cic., on medicine and
natural sciences. 30

2 Herzmainska de Slupno, Madame,
Constantinopie, — Turkish sheet music,
bound and unbound, 3ub

Scientific and Philesophical Instru-
ments and DMethods.

3 Kiamil Effendi, Koniah, Koniah.—
Wooden sextant. 330

4 Moustapha, Constantinople.—Scale
and weights, 3232
& Sulleiman, Constantinople. — Steel-
yards. 3az
6 Boch Kirkor, Aleppo.—Fiute. 337
7 Casmani, David, Damascus.—Musi-

cal instrument. 327
8 Dimitri, Yanina, Yanina.—Shep-
herd's flute, etc, 337

9 Giorgi, Antaki, Aleppo.—Flute. 37
10 B!orﬁi, Kara-Keni, Aleppo.—Mando-

line, deum, and kettle drum. 3497
11 Giorki Rizzo, Yanina, Yanina,—Gui-
tar. 327
12 Moustapha Agha, Constantinople.—
Flutes and haut-bays. 327
12 Manoll (shepherd), Lachite, Crete.—
Bagz pipe. 327
14 Mehemed Mablus, Damascus,—Kez-
tle drum. 327
15 Théophani, Nicoforaki, Canea,
Crete.—Yiolin. 327
16 Theophani, Micolaki, Canea, Crete,—
Shepherd’s flute. 317
Physical, Bocial, and Moral Condition
of Man,

18 Constantineple, Government of—
Turkish gold, silver, and metal coing,
commemorative silver meildals, 344

19 Terzibaiion, Hadj: Agnf, Constanti-
nople.—Collection of Greek, Koman, Hy-
gantine, and Arabian ecins, ingold, silver,
copper, lead, and stone. 344

Paintings.

20 Ludovic & Vallauri, Constantinople.
—Portrait of the late Suluan of Turkey, g0
2] Ottoman Commission.— il paint-
ingEs. 41
a Scurard,
& The Bosphorus,
¢ Turkish lady.
o Landscape,

Engraving and Lithography.
22 Mazloum Aghiah, Constantinople.—

Besign, 420
Photography.

828 Granda, Canea, Crete,—Album con-

Luining views. 430

24 Mikahilidés, Adrianople. — Photo-
graphic viow of Adrianople, the Imperial
palace, mosque of Selim, ete, 430

85 Sebah; Constantineple.-- Photo-
praphic views of Athens and the interior
of the mesque of 51 Sophia, 4

Industrial and Architectural Designs.

26 Constantinople, Government of —
toman architecture. Wt

Ceramioe Decorations, Mosaiocs, etc.
37 Vailase, Martin, & Co., Constantino-
ple.—DBrick and ule, 451

28 Ana Sebat, Jerusalem,—Tomb and
scpulchre of Christ, in mother-of-pearl.

434
29 Riza Effendi, Constantinople.—Ima-
tagion fruits in wax, e, 453

For classes of exhibits, mdicated by numbers at end of entries, sce Classification, pp. 27-45.
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TURKEY. 291

TURKEY,

(Sorth of Nave, Columns ryq to r1y.)

Chemical Manufactures.

Chemical Manunfactures.

1 Ali Effendi, Angora.—Salt. 200
2 Allah, Tozula, Bosnia,—Salt. 200
3 Djorbaji, Chio, Dardanelles.—Sul-

phate of antimony. 200
4 Ayvadjik, G-nve:rument of, Darda-
'rwius —Sea 200

b Al::anl, Gwnmm:nt of, Adana.—
Salt.

6 Bigdé, Government of, Koniah.
Mineral salt. :

7 Canea, Government of, Crete.—Sea
salt.

] g}jlidt. Government of, Hidjaz.—

L.

58 81 %

§

8 Kara-Hissar, Government of, Sivas.
—Alum.

10 Tous-Hissar, Government of, Siv
—5ea salt and white zalt,

11 Toutous, Government of, Sivas,
Nitre.

12 !;Srrm, Government of.—Dead Sea

AR IR

:

13 Van, Government of, Erzreroum.—
Nitre.

§ 8

14 Beker, Hadji, Aleppo.—S8alt.
15 Seit, Hadji, Koniah.—Crude pota

16 Li Effendi, Stankens, Darda
nelles.— n]phnh:n‘t':mn

L Maktm. Diarbekir.—Balsam flower.

g5

:

Z 4

18 Mehemed, Aleppo.—Salt.

|8 Memla Memour, Kangre, Castamou-
i, —Salt, 200

20 Moustapha, Diarbekir.—White and
red =alt, 200

21 :I;I:nu Mamatti, Prévézé, Yanina.—
alt.

22 Suleiman,Prévézé Yanani.—Salt.
83 Saldne, Erzeroum.—Salt.
24 Baline de Coniah, Koniah,—Salt,

RSN

Patal
25 Zanni,Constantinople.—Pharmaceu-
tical prepamtions, 200

28 Smyrna, Government of, Aydin.
a Sea salt, 200
& Mive oil. 201

27 Erzeroum, Government of.

a Mineral salt. Fo0
& Soap. Fo1
28 Tchelder, Government of, Erzeroum,
a Borax. 200
& Drpiment (a pigment). 203
29 Rua, Effendi, Constantinople,—Can-
0 )

30 Anaghrosti Dascalo Paolo, Sfakia
Lr:r.-: ~—Wild mint, apple, and ph.l:vs
L+ H |3
31 Vaskapoli, Arnasnoti, Canea, l'.."..rlr:l;ls+
—Sumae, rosemary, and red oils, 201
32 Chakir Agha, Ayvadjik,Dardanclles.
—live mg P ATYA o1
33 Chakir Elké, Aleppo.—Soap. 201
84 C}mul Kepka, Bérat, Yanina.—Olive
FOT
35 Chamlotte, Malatia D|nrheklr.-ﬂp1-
um oil,

38 Costa, Prévézé, Yanina.—Soap. zo1

87 Marzalaki, Dimitri, Canea, Crete.—
Oil of sweet and bitter almonds. 201

38 Eflimitaki, Giorgui, Canea, Crete.—
Essential oil, 201

30 SBalonica, Government of.—Olive
oil. 201
40 Samos, Government of.—Soap and
olive oil, 201

41 Valania Gnvnmm¢nt of, Yanina.—
Mive an& other oils. 201

42 Haranlar, Boyorki, Mytilene, Darda-
nelles.—Soap. 201

43 Koudour, Hadji, Aleppo.—Olive and
sesame oils, 201

44 Yehrapalaki, Hadji, Hrmlla. Lac-
hite, Crete. —0l of myrtle, 201

45 Schidebalaki, Hadji Nicolas, Lac-
hite, Crete. — il of j jumiper. 201

46 Fezli Ogli Samy, Bey, Hadji.—
Soaps. so1

4T Hussein, Saret, Diarbekir.—Soap.
ool

48 Foliatis, Joseph, Smyrna, Aydin,
Soap. 201

Monastir.—
feiel |

50 Pedros, Diarbekir.—Olive oils. 201
51 Pla Oghli, Smyrna, Aydin.—Soap.
201

49 Mehemed, Piseren,
Soap.

52 Tanassi, Aydonat, Yanina.—Olive
oil.

201

53 Tassia Didé, Prévezé, Yanina.—
Olive oil, zal
54 Yani Pacli, Narda, Yanina—Olive
ail. 201
55 Salomen, Salonica.—Soap. 201
§6 Panaycte, Petron, Chig, Darda-
nelles.—0il of fowers, 201

57 Micofuraki, Théophane, Canea,

Crete,
a Olive oll. 201
& Orange flower and rose waters. 203

For I:'lassu of exhibits, indicated by numbers at end of entries, see Classification, pp. 27-45.

Kaynak/Source: Official Catalog International Exhibition 1876
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g6 DEPT. I.-MINING AND METALLURGY,

TURKEY.

{Sowth of Nave, Columns ryg fo r7.)

Minerals, Ores, Stone,

Minerals, Ores, Stone, Mining Pro-
duots.

1 Wilkinson, Rizzo, & Co., Koumarlar,
Dardanelles, —Sulphur ore, sulphurous

copper. 1o

2 Tapa, Daniel, Cian, Dardanelles,—

Lead ore, 100

3 Sarral, Mouradite, Trebizond.—Ar-

gentiferous galena. 10

4 Sarral, Lokhia, Trebizond.—Iron py-
rites,

§ Schirin Agha, Tirepola, Trehiwni.—

SOpper pyrites, 100

B Snleim:n. Gueugine, Trebizond.—

Galena, 100

v i l:\'n::'un-f Elau O=sman, Lokhia, Trebi-

'i el T

8 ﬂn‘ltr, Effendi, Ordou, Trebizond.—

Argentiferous gxic 100

P Nimetoulah, Tr:belau. Trebizond.—

Copper ore. too

10 Nimetoulah, EKurelli, Trebizond.—

Copper pyrites, 100

11 Pappazaki, Nicola, Sfakia, Créte.—

Lignite. 100

12 Nimetoulah, Mouradite, Trebizond.

—Argentiferous galena, 1o0

13 Moustapha, Effendi, Cherkech, Cas-

tamouni.—Chalk. 00

14 Gonssan, Government of, Adana.—

Iron pyTites. 150

15 Multegim Oulah, Tireboli, Trebi-

rond. —Fermuginous sediment. 100

18 Multesim, Abdoulah, Tirebole, Tre-
bizond. —-hrgrnnf:rmls galenn, copper p!_. -
rites,

17 Mandené, Diarbekir.—Silverore. ‘tm

18 Multesim, Tireboli, Trebizond.—Cu-
precus pyriles. 100

19 I.JIFary. Effendi, Stankeny, Darda-
n< -

& Manganese, iron ore, and sulphur ore. 100
& Emery. {7
20 Kara-Hissar, Government of, Sivas,
—Argentiferous galena, alomioous earth.

IoaD
21 Ali, Hadji Diarbekir.—Brimstone of
the desert. 03
22 Moustapha, Hadji, Mich, Danube.—
Slona, 4= =]

£3 A.drmnnfh. Government of.
100
l Coal, 101
¢ Sand for mouldings. 104

34 Debré, Government of, Monastir.—
Sulphate of chalk. 100

25 Aydin, Government of. —Argentifer-

ous galena, Hgnite, iron ore. 100
28 Adana, Government of.—Sulphate of
chalk and galena, 100

27 Gumuch Hané, Government of, Tre-
Lizond -—A:._:nllfcruus and cupreous ga-

lena. 100
28 Ichkodra, Government of, Monastir.
—Sulphur ore, 100

29 Ichkloura, Government of, Monastir.
—liﬂmﬂune arsenical ore, and sulphate

of copper. 100

30 Havret, Government of, Salonica.—
Argentiferous galena. 100

81 Topousz, Oglou, Imbros, Dardanelles.
a Lead ore. 100
& Coal, 1ot
32 Koniah, Government of.—Brim-
stone, 100
33 Micheré, Government of, Yanina.—
Lignite. 100

24 Medina, Government of, Hidjas.—
Rock crystals. 100

35 Maghlé;, Government of, Aydin—

Argentiferous galena, iron chrome
ores, 100
&6 Militinous, Government of, Samos.
a Tale 100
& Yellow garth, argil. 104
37 Lanak: Government of, Dardanel-
es,—Brimstione. 100

38 Karssendi, Government of, Adana.
a Copper and silver ore, ![gnltl'.' and ﬂlr
lena

& Gm sandstone. :m
39 Tdomane, Government of, Yanina,
Cl. 100
40 Trebizond, Government of.—Galena,
e ]
41 Uskup, Government of, Monastir.—
Aluminous earth. 100

42 Samos, Government of.
a Galena, 100
& White and colored marble., 103

c Argil.

d Emery. m

43 Suhe‘ilmanezyah. Government of,

a h{ﬁt:d :bri.mnm, cut rock crystal.  woe

& Argil. Ta4
Smyrna, Government of, Aydin

43. ngu:"l:;: argentiferous g:a.len.nr. il',c’:ing.

manganese, 100
& Emery, grindstones. 1ok

45 Syros, Government of, Salonice.—
Lignite. 100

For classes of exhibits, indicated by numbers at end of cntries, see Classification, pp. 27-45
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Kaynak/Source: Official Catalog International Exhibition 1876

Sergi i¢in olugturulan 28

GROUP IV. )
juri heyetinden ikisinde
Osmanl temsilcisi de yer @W}mﬁ Vegetable Products, and the Machinery for their Preparation,—(Classes
a;].d.l. AMERICAN, FOREIGN.
L8, Arnoid, Retheator N < Dhos Bt Lorrng: Motaae: Spain.
- B, ester, v, ¥, i 4, .
Cel..]. F. 'i'uhin, 1705 Locis: Street, Dir. Hin;:u 3 b ﬁ;‘e&-ﬂ, Hrazil.
Philadelphia, Pa, M. Jayme Bitalha Reis, Porugal.
Cal. John Bradford, Tallahassee, Fla. My, Ekeda Kenzo, Japan.
Guido Marx Toledo, Ohlo. E. Ofdendorfl, Argeotine Confoderation.
\R'ivlde. limrp Indianapolis, Ind. D, E.H. Yon Baumhauer, Netherlands.
Ottoman representatives + §. Green, Millord, Wis. 0 L o A
comprised two of the jury %.5 %ﬂ de Casali I'ul;ﬁ. i
of28,thathadbeenformed Rustem xm“"fs‘ﬁ"

"

for the exposition. GROTP VIII

Cotton, Linen, and other Fabries, including the Materials and the Machinery,—
(Classes 338, 229 10 234, 521, 523, 524, 685, 666.)

AMERICAN, FOREIGH.

Edward Atkinson, Boston, Mass, Mr. Isaac Watts, Great Britain,

Hugh Waddell, jr., Savannah, Ga. Mr. W. W. Hulzse, C.E., Great Britain,
Cal, Ed. Richardson, Jackson, Miss. Consul Gustav Gebhard, Germany.

A. D. Lockwood, Providence, R. I. Albert Daninos, Turkey.

Chas. H. Wolff, Cincinnati, Ohia. Dan Alvaro de la m&a_ Spain,
Samuel Webber, C. E,, Manchester, N, H. Major A, Gi Switzerland,

George O. Baker, Selma, Ala. Prof. Gustave Herrmann, Germany.,

SUBJECT INDEX, NATIONAL EXHIBITS.

DEPARTMENT V.—MACHINERY.
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* Railway plant, cars, etc., are largely cxhibited in the Annex (No. 106) to the Man Building,
Catalogue, Part L., page ary.
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® Metallurgical exhibit of France,
Metallurgical exhibit of Liberia,

Countries marked l]il.l.'l-, have .ign:ﬁmﬂl exhibits which are installed io the Main Building
A portion olp:ht_l:m;ﬂm'r exhibit of Branl, page 75.
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1878 PARIS SERGISI

Paris’te Champ de Mars ve
Trocadero’da 192 dénumlik
arazi uzerine kurulan 1878
Sergisi, 1 Mayis - 10 Kasim ta-
rihleri arasinda acik kaldi. i1k
bina aydinlatmasi bu sergide
yapildi.

The Exposition of 1878 that was
set on an area of 192 decares in
Champ de Mars and Trocadero,
Paris remained open between
the dates of May the 1% and
November the 10%®. The first
building illumination was used
in this exposition.
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1878 PARIS EXPOSITION UNIVERSELLE

Kaynak/Source: Exposition Universelle Plans Complets Et Authentiques 1878
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1878 PARIS SERGISI

EXPOSITION UNIVERSELLE 1878

138 RUEL DES NATIONE. FAGADE ESPAGNOLE
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Sergi, tahta yeni gecmig olan Sul-
tan II. Abdilhamid tarafindan da
yakindan izlenirken, sergiyle il-
gili ayrintilar: iceren fotograflar
Sultan’a takdim edildi.

1878 PARIS EXPOSITION UNIVERSELLE

Kaynak/Source: Istanbul Universitesi, Nadir Eserler Kiitiiphanesi
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T BXPOSITION UNIVERSELLE do 18

The exposition was also closely
followed by Sultan Abdiulhamid
the 2™ who had recently
ascended the throne, as the
photographs depicting details of
the exposition were presented to
the Sultan.

Pavillons de Noredge oo Punisio of du Sohah de Porse,
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1878 PARIS SERGISI

Osmanli-Rus Savag1 sebebiyle Osmanli Devleti'nin
ulke olarak bir katilimi olmadi. Bagh tilkelerden
Masir Hidivligi ile birlikte paylagtig: pavyonda, bi-
reysel katilim gosteren Osmanh tebaasinin Urin-
leri sergilendi.

The Ottoman State did not participate on a
national level due to the Ottomman-Russian War.
In the pavilion used jointly with the protectorate,
Khediviate of Egypt products of individual
Ottoman exhibitors were displayed.

Expusmon Umver'salle de Paris 1878. TURQUIE EGYPTE

A A P S G

Kaynak/Source: Fransa Kiltiir Bakanhigl
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1878 PARIS EXPOSITION UNIVERSELLE

Kaynak/Source: L'art et L'industrie de tous les peuples a L'exposition Universelle de 1878

OTTOMAN ERA / OSMANLI DONEMI < 85



1878 PARIS SERGISI

Yine heniiz Osmanli’ya baglh 6zerk beylik olan
Tunus da 1878 Sergisi'ne genig katihim goster-
di. Tunus Bey’inin sarayir Osmanli bayrag: ile
bliylik ilgi cekti. Islam cografyasindaki iilkeler,
Milletler Caddesi'nde kendi mimari yapilariyla
yer aldi.
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Tunus, which was then another independent
beylik (sultanate) under the protection of
the Ottorman Empire, also participated in the
Exposition of 1878 on a wide scale. The palace
of Tunus Bey attracted great interest with an
Ottoman flag. Countries of the Islamic geography
took their places on the Avenue of Nations with
their own architectural works.

Kaynak/Source: L'art et L'industrie de tous les peuples & L'exposition Universelle de 1878
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1878 PARIS EXPOSITION UNIVERSELLE

Cezayir Pavyonu yakinlarindaki caminin girig kapist
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1888 BARCELONA SERGISI

iki yasindaki Kralin agtig: sergi

Barcelona’da dizenlenen diunya c¢apindaki ilk orga-
nizasyon olan 1888 Sergisi, 8 Nisan 1888 ile 9 Aralhik
1888 tarihleri arasinda acik kaldi. Resmi agiligini 2 ya-
sindaki kral XIII. Alfonso’nun 20 Mayis 1888’de yap-
t1g1 sergiyi, 400 bin kigi ziyaret etti. Serginin hayata,
gecirilmesine Barcelona Ticaret, Sanayii ve Deniz Nak-
liyesi Odas1 da katkida bulundu.

Sergiye katilan 26 Ulkenin pavyonlari Sanayi
Sarayr’'ndaki Makineler Galerisinde (El Palacio
de la Industria- Galeria de Maquinas) yer aldi
Turkiye'nin de katildig1 sergiye istirak eden di-
ger llkelerden bazilar: ise ABD, Almanya, Arjan-
tin, Avusturya, Belgika, Bolivya, Cin, Danimarka,
Fransa, Hollanda, Ingiltere, Ispanya, Isvec, Isvig-
re, Italya, Japonya, Macaristan, Norveg, Paraguay,
Portekiz ve Rusya idi.

Sergi i¢in ayr1 bir bina inga etmeyen Turkiye'nin
standi, ABD’nin hemen yanindaydi. Turkiye ser-
gide tekstil ve tarim uriunlerinin yani sira Mize-i
Humaytn’dan 6zel olarak génderilen eski eserler-
le de temsil edildi.
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1888 EXPOSICION UNIVERSAL DE BARCELONA

Two years old King opens the Exposition

The 1888 Exposition which was the first worldwide event
organized in Barcelona remained open between April
the 8% and December the 9% of 1888. Officially opened by
the 2 years old king Alfonso XIII in May the 0%, 1888,
the exposition was visited by 400 thousand people. The
Barcelona Chamber of Commerce, Industry, and Marine
Transport also assisted in the implementation of the
exposition.

Payvilions of the 26 countries participating in the
exposition were included in the Machines Gallery
in the Palace of Industry (El Palacio de la Industria-
Galeria de Maquinas). Some other countries that
participated in the exposition aside from Turkey
were the USA; Germany, Argentina, Austria,
Belgium, Bolivia, China, Denmark, France, and the
Netherlands, Britain, Spain, Sweden, Italy, Japan,
Hungary, Norway, Paraguay, Portugal, and Russia
Not having built a separate building for the
exposition, Turkey had a stand adjacent to that of
USA.

Turkey was represented in the exposition with
textile and agricultural products as well as antique
artifacts sent specially from the Muze-i Himayun
(Imperial Museum).
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1888 KOLN SERGISI

90 < TURKIYE FUAR ALBUMU / THE ALBUM OF TURKISH FAIRS



1888 COLOGNE EXHIBITION

Koln’de Tiirk bayraklari

19. yuzyilin son geyregi Osmanlilarin, ulus-
lararas: fuar katilimina agirlik verdikleri bir
dénemdi. Bunda fuarlari ekonomik gelisme
ve siyasi tanmitim i¢in énemli bir firsat ola-
rak goéren Sultan II. Abdulhamid’in buyluk
pay1 vardi. Bu nedenle Kéln’de diizenlenen
Uluslararas: Bahgivanhik (Bahge Mimarisi)
Sergisi’ne Osmanli Devleti de bir pavyonla
igtirak etti. Osmanli mimarisinin izlerini ta-
siyan kug¢uk pavyonun gatisiin her kosesi
Turk bayraklariyla suslenmigti.

Turkish flags in Cologne

Thelast quarter of the 19* century was a time
when Ottomans attached great importance
to participating in fairs. Sultan Abdilhamid
the 279, who used to see fairs as significant
opportunities for economic development
and political publicity had a major role in
this issue. Therefore the Ottoman State
participated in the International Gardening
(Garden Architecture) Exposition held in
Cologne, with a pavilion. Each corner of
this small pavilion bearing the trademarks
of Ottoman architecture was adorned with
Turkish flags.

Kaynak/Source: Istanbul Universitesi Nadir Eserler Kiitiiphanesi
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1888 KOLN SERGISI

Pavyonun i¢ duvarlari ise, tipki 6énce-
ki pavyonlarda oldugu gibi hali ve ki-
limlerle dekore edilmigti. Sergide yiz-
lerce bitki tohumu ve ilaglar1 teshir
edildi. Her Urunun uzerinde adinm ve
kullanim alanini gésterir birer etiket
bulunuyordu.
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Kaynak/Source: Istanbul Universitesi Nadir Eserler Kiittphanesi
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The interior walls of the pavilion had
been decorated with carpets and
kilims as in the previous pavilions.
Hundreds of plant seeds and chemicals
were displayed in the exhibition. Each
product had a label indicating its name
and its function.

1888 COLOGNE EXHIBITION

Kaynak/Source: Istanbul Universitesi Nadir Eserler Kitiiphanesi
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1889 PARIS SERGISI

Uluslararasi katilim diisiik yogunluktaydi

Paris’te Champ de Mars ve Trocadero’da 237 dénuim
arazi Uzerine kurulan sergi, 1789 Fransiz devriminin
100. y1li miinasebetiyle diizenlendi. Bu nedenle de Os-
manli Imparatorlugu basta olmak {izere, Avrupa’daki
kraliyetler tarafindan diguk profilli bir katilim oldu. Bu

yaklagima karsin, sergiye 7 bin katilimel igtirak etmisg,
28 milyon kigi tarafindan da ziyaret edilmigti. Boykot
olarak nitelendirilebilecek uluslararasi tavir yuzinden
“ulusal” boyuta sikigtirilan sergi, bu nitelikleriyle ulus-
lararas: bir kimlige blirinmugtii.
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International attendance was less

Set on an area of 837 decares in Champ de Mars and
Trocadero-Paris, the Exposition had been held in honour
of the 100*™ anniversary of the French Revolution.
Therefore international attendance from European
kingdoms, most notably the Ottoman Empire had a low

1889 PARIS EXPOSITION UNIVERSELLE

profile. In spite of this approach the exposition had 7
thousand participants, and had been visited by 28
million people. The exposition that had been restricted
to the “national” scale due to the international attitude
that may be construed as a boycott, had thus taken on
an international identity for these attributes.

Kaynak/Source: Exposition Universelle Paris 1889
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1889 PARIS SERGISI

Kaynak/Source: L'exposition de Paris

1889 Paris Sergisi’nin simgesi Eyfel kulesidir. 1889 Sergisi ile fu-
arlarin niteligi de degigti. Artik diinya sergileri, yeni tirtinlerin ta-
mtilip yeni pazarlarin bulundugu bir ortam olmaktan ¢ikip ulke
prestij tanmitimi ve eglence agirlikl bir nitelik kazandi. Eyfel Kule-
si aydinlatmasiyla ilgi ¢gekti. Havuzlarda i1sik oyunlar: ziyaretgiler
icin eglence kaynag oldu.
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1889 PARIS EXPOSITION UNIVERSELLE

| —

The symbol of the Paris Exposition of 1889 is the Eiffel Tower.
The nature of fairs also changed with the Exposition of 1889.
Then world expositions were no longer only an environment
where new products were publicized and new markets found,
but were becoming more about prestige publicity of countries
and entertainment. The Eiffel Tower attracted attention for its
illumination. Light play in the pools was a source of entertainment
for visitors.

[llumination de la TP_ur.
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- X
Kaynak/Source: L'exposition de Paris
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1889 PARIS SERGISI

Kaynak/Source:
Istanbul Universitesi,
Nadir Eserler
Kutiiphanesi

Kaynak/Source: TBMM Milli Saraylar Daire Bagkanhg
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1889 PARIS EXPOSITION UNIVERSELLE

L
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Kaymak/Z5ouree: LexpositionDe PamsiDe 1539
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1889 PARIS SERGISI

Turkiye sergiye Ulke katilimi yerine bireysel katilim
gbsterdi. Yonetimi yabancilar tarafindan Ustlenil-
misg Reji Idaresi, Tiitiin Pavyonu’yla sergide yer alir-
ken, Osman Hamdi Bey ve Halil Paga da resimleriyle
temsil edildi. Turk Grinlerinin ¢egitli 6duller kazan-
dig1 sergiye, Osmanl aydinlar: biiyik ilgi gosterdi.
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1889 PARIS EXPOSITION UNIVERSELLE

Turkey attended the exposition on an individual
basis rather than national. The Regie Company
whose administration was handled by foreign
parties took its place in the exposition with the
Tobacco Pavilion; Osman Hamdi Bey and Halil Pasha
were represented with their paintings. Ottoman
intellectuals showed great interest in the exposition
where Turkish products earned various awards.

Kaynak/Source: Library of Congress
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1889 PARIS SERGISI

1889 Sergisi'nde Fransa diguk uluslararasi
katilimin izlerini yok etmek i¢in biiyyik gayret
gosterdi. Kolonilerinden katilima, agirlik ver-
di. Bu nedenle Islam diinyasinda Fransiz et-
kisindeki kolonilerden biyuk istirakler oldu.
Kahire Sokagi kuruldu. Cocuklar igin &zel
tanitim brogirleri bastirildi. Burada c¢egitli
irklardan gocuklar, Paris Sergisi'nin getirdigi
eglence kardegligini yagiyorlardi.
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France took great pains to erase the traces
of low international participation in the
Exposition of 1889. It emphasized on
participation from its colonies. Therefore
substantial participations were made from
French the colonies in the Islamic world. The
Cairo Avenue was set up. Special publicity
brochures were printed for the children.
Here, children of various races experienced
the fun and brotherhood brought by the Paris
Exposition.

Kaynak/Source: L'exposition de Paris




1889 PARIS EXPOSITION UNIVERSELLE
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1889 PARIS SERGISI
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Sultan II. Abdilhamit tarafindan Stocholm’de
Sarkiyat Kongresi'ne gonderilen Ahmet Mid-
hat Efendi, dénusgte Uinltu kontes Madam Gl-
nar Dolebedof ile birlikte bu sergiyi ziyaret
etti. Sergi anilarini Avrupa’da Bir Cevelan
adl1 kitabinda detaylh bir sekilde anlatti. Yine
Halid Ziya Usakligil de sergiyi ziyaret edenler
arasimndaydi.

1889 PARIS EXPOSITION UNIVERSELLE
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Kaynak/Source: Exposition Universelle Paris 1889

Ahmet Midhat Efendi who had been sent to the

Orientalism Convention in Stockholm by Sultan
Abdulhamid the 2", visited this exposition with
Madam Gulnar Dolebedof the famous countess
on his way back. He related his memories of the
expositionindetailsinhisbook titled “A Wanderer
in Europe.” Halid Ziya Ugakligil was also one of
the personages who visited the exposition.
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1889 PARIS SERGISI

C—

‘rtak/ Source: TBMM, Milli Saraylar Daire Bagkanhg
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1889 PARIS EXPOSITION UNIVERSELLE

o o o .o e
Paris Sergi-i Umumisi
(Paris Umim{ Sergisi)
Haza Mesherii’l-Fikr ve Ma’bedii’d-Dehr ve matla’u’l-Fecr
(Bu, Fikrin Sergisi, Zamanin Mabedi, Safagin Dogdugu Yerdir)

Ottoman statesman and
philosopher  Ibrahim
Edhem Mesut strolled

It\I1 |

Osmanli devlet ada-
m1 ve felsefeci Ibra-
him Edhem Mesut da
1889 Sergisini geze-
rek, bir kitap kaleme
aldi. Sergiyle ilgili ge-
nig bilgi ve izlenimle-
rin yer aldi§1 “Paris
Sergi-i Umtmisi 1889”
adl bu kitap, Sultan II.
Abdiilhamid’e takdim
edildi. Kitabin kapagin-
da gu ibare yer aliyor-
du: “Haza Mesheru’l-
Fikr ve Ma’'bedld’d-Dehr
ve Matla'ul-Fecr / Bu
Fikrin Sergisi, Zama-
nin Mabedi ve Safagin
Dogdugu Yerdir.” Ka-
paktaki terazinin iki
kefesinin birinde dinya
bulunurken, digerinde
ise “bilim ve sanayi” yer
aliyordu.

“Ulum”, “Sandyi’”
(Bilimler, Sanatlar)

around the Exposition
of 1889 and wrote
out a book. This book
was titled as “Paris

Sergi-i Umimisi
1889” (“Paris Public
Exposition 1889")

and it was including
extensive information
and impressions on the
exposition, presented
to Sultan Abdidlhamid
the 2%¢, The following
was inscribed on the
cover of the book:
“Haza  Meshert’l-Fikr
ve Ma’bedii’d-Dehr ve
Matla’'ul-Fecr / This is
The Exposition of the
Idea, the Temple of
Time, and the Place of
Breaking Dawn.” The
scales on the cover
balanced the world on
one side and “science
and industry” on the
other.

Kaynak/Source: TBMM, Milli Saraylar
Daire Bagkanhg
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1892 FILIBE SERGISI

Bulgaristan’in en eski sergisi

Uluslararasi Filibe (Plovdiv) Sergisi, Osmanli Devleti'ne
bagli iken 1878’de igiglerinde bagimsiz bir prenslik ha-
line gelen Bulgaristan’da acilan en eski ve en biiyik ser-
gidir. Prenslige déntigmesinden 14 yil sonra, 28 Agus-
tos 1892’de diizenlenen ve 86 bin metrekarelik bir alan

Uzerine kurulan Filibe Ziraat ve Sanayi Sergisi'ne Os-
manli Devleti dahil 24 ulke katildi. II. Abdilhamid’in
istegi lizerine devleti temsil eden heyet, aciligtan bir

Kaynak/Source: Istanbul Universitesi Nadir Eserler Kiittphanesi

gin sonra, sergiye igtirak etti. Osmanli’dan katilan tic-
carlar ise gogunlukla Istanbul, bursa Uskiip, Dedeagag,
Ahicelebi, Kirklareli gibi vilayetlerden katilim goster-
miglerdi. Yaklagik 2.5 ay agik kalan sergiyi 162 bin kigi
ziyaret etti. Istanbul-Belgrad glizergahi tizerinde bulu-
nan Filibe, daha sonraki siiregte de Bulgaristan’in fuar
gsehri haline geldi. Ginimuzde Filibe’de 95 bin metre-
karelik modern bir fuar merkezi bulunuyor ve her sene
burada ortalama 40 fuar organize ediliyor.
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The oldest exposition of Bulgaria

The International Plovdiv Exposition is the oldest and
largest exposition held in Bulgaria which went from
being a protectorate of the Ottoman Empire to being a
princedom independent in internal affairs in 1878. 24
countries including the Ottoman State participated in
the Plovdiv Exposition of Agriculture and Industry held
on August the 28th, 1892, 4 years after its conversion to
a princedom, on an area of 86 thousand square meters.
Upon the request of Abdilhamid the 2nd, the delegation

1892 INTERNATIONAL FAIR PLOVDIV

representing the state attended the exposition one day
after the opening. Tradesmen who had participated
from Ottoman lands had come from provinces such as
Istanbul, Bursa Uskiip, Dedeagag, Ahigelebi, Kirklareli
for the most part. 162 thousand people visited the
exposition which remained open for approximately
2.5 months. Located on the Istanbul-Belgrade route,
Plovdiv later became Bulgaria’s fair city. Today Plovdiv
has a, modern fair center of 95 thousand square meters,
where an average of 40 fairs are organized each year.
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Kesgfin 400. y1l1 anisina

1492’de Chistopher Columbus’un
Yeni Dinya’ya ulagmasmin 400.
yudénimuna kutlamak igin
Chicago’da, duzenlenen serginin
resmi agilisy, 21 Ekim 1892 tarihin-
de yapildi. Ancak halk acgilig1 1 Ma-
y1s 1893’de gergeklesti ve sergi 30
Ekim 1893 tarihine kadar acik kal-
di1. Jackson Park’ta 686 donim ara-
zi lizerine kurulan sergiye 50 ulke
ve 50 bin katilimel istirak ederken,
7.3 milyon kigi de ziyaret etti.

In honour of the 400"
anniversary of the exploration
The official opening of the exposition
held in Chicago to honour the
400™ anniversary of Christopher
Columbus’s reaching the New World
in 1492 was held on October the
2l 1892. However, the public
opening Could take place on May
the 1%, 1893 and the exposition
remained open until October the
30™, 1893. While 50 countries and
50 thousand parties participated in
the exposition set on 686 hectares
ondJackson Park, 7.3 million people
visited the event.
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1893 CHICAGO SERGISI

Kaymnak/Source: The Columbian Exposition Album
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1893 CHICAGO WORLD’S COLUMBIAN EXPOSITION
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Kaynak/Source: Istanbul Universitesi Nadir Eserler Kiittphanesi

Aciligta Hamidiye Mars1 calindi

Sergi alaninda Midway’de bir Turk Koyl kuruldu. Burada bir
cami, dikilitag, tiyatro, eglence alanlar1 ve diikkanlar inga
edildi. Sergi komiserligini Ibrahim Hakk: Paga yiiriitti. Os-
manli pavyonu i¢gin 6zel ve gorkemli bir agilig téreni diizenlen-
di. Acilig i¢in TUrk kdyu ve TuUrk pazarinin etrafi ile caminin
minaresi binlerce kandil ve lamba ile donatildi. Ayrica Turk
bayraklari ile Osmanl armalar: asildi. Yine agilig i¢cin cadde
ortasina bir tak yapildi ve bu takin iki tarafinda Osmanlh ve
Amerikan bayraklar: dalgalandi. Acilig igin gelen misafirler
Hamidiye Marsi ile karsilandi.

The Hamidiye March plays at the opening

A Turkish Village was set up in Midway of the exposition
grounds. Here a mosque, an obelisk, theatre, entertainment
areas, and stores were built. The exposition commissioner
was Ibrahim Hakk: Pasha. A special and spectacular opening
ceremony was held for the Ottoman pavilion. The Turkish
village as well as the perimeter of the Turkish bazaar and the
mosque’s minaret were adorned with thousands of lanterns
and lamps. Turkish flags and Ottoman crests were also put
up. A triumphal arch was built in the middle of the street for
the opening, and the Ottoman and American flags swayed on
both sides of the arch. Guests of the opening ceremony were
welcomed with the Hamidiye March.
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1893 CHICAGO WORLD’S COLUMBIAN EXPOSITION

Serginin ana alaninda Turk
pavyonu da yer aldi. Bu pav-
yon, III. Ahmed Cesmesi'nden
ilham almarak yapildi. Dort
kogesinde kugiuk kubbe, or-
tasinda ise bluyuk bir kubbe
vardi.

The Turkish pavilion was also
located in the main exposition
grounds. This pavilion had
been inspired by Ahmed the
3™ Fountain. It had small
domes on four corners, with a feity
large dome in the middle. Kaynak/Source: Glimpses of the World's Fair
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1893 CHICAGO SERGISI

Feshane’nin kirmizi ¢guhalari Chicago’da
Yonetim binasinin duvarlar: Beyrut'tan getirilen oy-
malarla siislenmigti. Kapilar: izerinde Feshane’nin
kirmizi ¢guhalari, onlarin da tizerinde ay-yildizlar var-
d1. Tavanlar ipekli kumaglarla kaplanmigti. i¢ duvar-
larda ise Hereke kumaglar: asilmigti. Zemine Ugak
halilar: serilmigti. Kapinin sag ve sol kdgelerine ise
Tersane-i Amire’de yapilan kiitiphane ve yazihane-
ler konulmugtu. Pencerelerde sirmali Sam perdeleri
ile muhacir dokumas1 perdeler asilmigti. Iskemleler
sedef kakmali ve yuvarlakti.

Y el FAG
Y | o

#
i

Feshane’s red baizes in Chicago

Walls of the administrative building had been
decorated with carvings brought from Beirut. The
red baizes of Feshane, adorned with crescent moons
and stars had been laid on its doors. Ceilings had been
draped with silken cloths. Hereke fabrics had been
hung on interior walls. Usak carpets had been spread
on the floors. To the left and right of the door had been
placed the bookcases and desks made in Tersane-i
Amire (Navy Yard). Its windows had been draped
with brocaded Damascus curtains and curtains woven
by immigrants. The chairs were round and made of
mother of pearl.

Kaynak/Source: Istanbul Universitesi Nadir Eserler Kiittiphanesi
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Osmanli pavyonunda eyaletlerden gelen
en pahali ve titiz imalatcilarin ipek ve igne
igleri, altin ve gumus nakiglari, micevher-
ler, sabunlar ve parfimler sergileniyordu.
Ayrica pavyonda kalitesi her zaman takdir
toplayan Turk hal ve kilimleri ile sehpalari
bulunuyordu. Osmanh Pavyonun’da tam 13
bin egya teghir edilmigti. Duvarlara yer yer
mozaik levhalar asilmigti. Kapimin tam kar-
gisina ise Sultan II. Abdilhamid Han’in bir
tugras: yerlegtirilmigti.

Silk and needle work, gold and silver
embroidery, jewels, soaps, and perfumes
of the most expensive and meticulous
manufacturers from the states were
displayed in the Ottoman pavilion. The
pavilion also included the Turkish carpets
and coffee tables that were always admired
for their quality. 13 thousand pieces had been
displayed in the Ottoman Pavilion. The walls
were hung with mosaic plates. Across the
door had been placed a signature of Sultan
Abdiilhamid the 2.

1893 CHICAGO WORLD’S COLUMBIAN EXPOSITION

Kaynak/Source: Illionis Institute of Technology
Paul V. Galvin Library Digital History Collection
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1893 CHICAGO SERGISI

Servet-i Fiinun 6diil aldi
Osmanli basimmindan Servet-i
Funun da sergiye eski sayi-
larindan olugan bir kolleksi-
yonla katildi. Nitelikli yayini
ile altin madalyaya layik g6-
ruldd. Ayrica Servet-i Fiinun,
sergiyle ilgili haberleri fotog-
raflariyla birlikte okuyucula-
rina ulagtirdl.

Kaynak/Source: Servet- Fiinun, 4 Agustos 1910
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Servet-i Fiinun Received
an Award

Servet-i Funun of Ottoman
press participated in the
exposition with a collection
of its back copies. It was
awarded a gold medal for
its high quality publication.
Furthermore, Servet-i
Finun covered news of the
exposition for its readers with
photographs.




1893 CHICAGO WORLD’S COLUMBIAN EXPOSITION

Istanbul Sokagl denilen Tirk
Koyu’'nun orta yerinde bir de
Turk lokantasi yer aliyordu. Ti-
yatro (tuluat binasi) ise bin kisi
alabilecek kapasiteydi. Tuluat
binasinda her gin bir gésteri ya-
piliyor, ayrica Sam Sarayi’nda
da bir Sark diginu organize edi-
liyordu.

There was also a Turkish
restaurant in the middle of
the Turkish Village called the
Istanbul Street. The theatre
(improvisational theatre building)
has a capacity of accommodating
one thousand people. A show was
heldeachdayintheimprovisational
theatre building, and an Oriental

TURKISH THEATER. wedding was organized in the
Damascus Palace.
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Sergi boyunca Osman-
lica haftalik resimli bir
gazete ¢gikarildi. Burada
sergiyle ilgili genel bilgi-
lerin yam sira Turk pav-
yonuna iligkin yazilar
yaymnlandi. Bu amagla
Istanbul’dan sanayi
mektebi mezunu mu-
rettiplerinden Mehmed
bin Ali de Chicago’ya
getirilmisti.

L L
FasT

A weekly gazette was
issuedinOttomanduring
the exposition. General
information about the
exposition as well as
articles pertaining to
the Turkish pavilion
were published in this
gazette. Mehmedbin Ali,
who was a typesetter
and an alumni of the
industrial school had
been brought from
Istanbul to Chicago for
this purpose.
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1893 CHICAGO SERGISI

Kaynak/Source: The World’s Columbian Exposition Chicago, 1893
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Tasgimacilik Dairesi Chicago Sergisi’nin iddiali
bélumlerinden biriydi. Burada lokomotiflerin
yani sira her tilkede gecgerli olan tagimacilik bi-
¢imleri de canlandirildi. Osmanl Devleti boli-
munde klasik tagimacilik araglar: sergilendi.

1893 CHICAGO WORLD’S COLUMBIAN EXPOSITION

The Department of Transportation was one
of the pretentious sections of the exposition.
In here means of transportation used in all
countries were regenerated in addition to
locomotives. Classical means of transportation
were displayed in the section belonging to the
Ottoman State.

Kaynak/Source: Diagrams of World’s Fair Buildings

Kaynak/Source: The World's Columbian Exposition Chicago, 1893
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1893 CHICAGO SERGISI

Sergide Imparatorlugun bircok kdsesin- People from various locations of the Empire
den gelen bircok kigi gérev aldi. Ozellikle took part in the exposition. The theatre
azinlik mensuplarindan olusan tiyatro company consisting of minority actors was
grubu ilgi ¢ekti. Ayrica kili¢ kalkan ekibi especially popular. The sword and shield
dikkate deger gosteriler yapti. Cirit taki- teamn gave a memorable performance as well.
m1 da gdsteriler duzenledi. The javelin team held shows too.

o
Kaynak/Source: Chicago Times Portfolio of the Midway Types
Kaynak/Source: The Columbian Exposition Album
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Kaynak/Source: Chicago Times Portfolio of the Midway Types
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1894 ANVERS SERGISI

Balonlu sergi

Ortacag’dan beri Avrupa’nin
6nemli ticaret merkezlerinden
biri olan Anvers’te dizenlenen
1894 Dinya Fuari, 5 Mayis ile B
Kasim 1894 tarihleri arasinda
gerceklestirildi. Sergi 65.5 do-
nim arazi Uzerine kuruldu ve
3 milyon kigi tarafindan ziyaret
edildi. Anvers Sergisi'nde bir
yolcu balonu hava istasyonuyla
birlikte ilgi odag1 oldu.

The fair with balloons

The World Fair of 1894 held in
Antwerp, which has been one of
the most important trade centers
in Europe since the Medieval Age,
was held between May the 5 and
November the 5%, 1894. It was
set on an area of 65.5 decares,
and visited by 3 million people.
A passenger balloon with its air
station was the focus of interest
in the Antwerp Exposition.

Kaymnak/Source:
Library of
Congress
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Sergiye c¢ok sayida ulke katildi. Osmanh
Imparatorlugunun da bulundugu bu iilke-
ler arasinda Almanya, Ispanya, Yunanistan,
Bulgaristan, Ingiltere, Italya, Avusturya-
Macaristan, Meksika, Iran, Portekiz, Ro-
manya, Rusya, Gliney Afrika, Isvicre de var-
di. Osmanli Devleti’nin sergi komiserligini
Anvers Konsolos yardimcisi M. G. P. Walford
Ustlenmigti.

A large number of countries participated in
the exposition. These countries included the
Ottoman Empire as well as Germany, Spain,
Greece, Bulgaria, Britain, Italy, Austria-
Hungary, Mexico, Iran, Portugal, Romania,
Russia, South Africa, and Switzerland. The
exposition commissioner for the Ottoman State
was deputy consul of Antwerp, M. G. P. Walford.

1894 EXPOSITION INTERNATIONALE D’ANVERS

Exr[lSﬂIﬂNUNWEns f

»ANVERS

Kaynak/Source: Exposition Universelle D’Anvers 1894 Catalogue Officiel General

SECTION OTTOMANE

Commissaire déiégué :

M. G. P. Walford,

Vice-Consul de Turquie, Anvers.

Secréetatres :

MM. Ferdinand de Meester de Betzenbroeck, Anvers ;
Louis., Ghémar, Anvers,
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Kaynak/Source: Exposition
Universelle D'Anvers 1894
Catalogue Officiel General
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1894 EXPOSITION INTERNATIONALE D’ANVERS
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1894 ANVERS SERGISI

Kaynak/Source: Exposition
Universelle D'Anvers 1894
Catalogue Officiel General
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1894 EXPOSITION INTERNATIONALE D’ANVERS
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1894 DERSAADET ZIRAAT VE SANAYI SERGISI PROJESI

Depremin engelledigi sergi

Sultan II. Abdulhamit, fuarciligin
ekonomik kalkinma Uzerinde etki-
sine inaniyordu. Bu nedenle hem
yurt disindaki fuarlara katilim
6nemsiyor, hem de tlkenin merkez
sehirlerinde ulusal sergiler dizen-
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lettiriyordu. Bu kapsamda, “memle-
ketin servet ve refahinin inkigafim
tesvik” amaciyla Istanbul’da, 1863
Sergi-i Umumi-i Osmani’den sonraki
ikinci serginin yapilmasi talimatim
verdi.




1894 DERSAADET AGRICULTURAL AND INDUSTRIAL EXPOSITION PROJECT

Exposition prevented

by the earthquake

Sultan Abdilhamid the II* believed
the effect of fairs on economic
development. Therefore he attached
importance participating to the
foreign fairs while also having
national expositions organized in

the central cities of the country.
Within this scope, he instructed
the organization of the second
exposition after the Sergi-i Umumi-i
Osmani of 1863 in Istanbul with the
purpose of “promoting the wealth
and prosperity of the country.”

Sultan II. Abdulhamid,

(Tktidar yillar: 1876-1909)

Kaynak/Source: Osmanl Mimari D’aronco
1893-1909 Istanbul Projeleri
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1894 DERSAADET ZIRAAT VE SANAYI SERGISI PROJESI

Raimondo d’Aronco

Sergi, Sisli-Mecidiyekdy civa-
rinda, 142 bin metrekarelik
bir alan tUuzerinde inga edile-
cekti. Bu proje igin Italyan
mimar Raimondo d’Aronco,
1893’te Istanbul’a davet edildi.
D’Aronco gerekli ¢izim ve ma-
ketleri yapip II. Abdulhamid’e
sundu. Ne var ki uygulamaya
gecilecegi sirada 1894 Blylk
Istanbul Depremi oldu. Bunun
Uzerine Oncelik gehrin imari-
na verildi ve 4nld mimar da bu
amagla gorevlendirildi.

The exposition would be built
on an area of 142 thousand
square meters in the vicinity
of Sisli-Mecidiyekdy. For
this project, Italian architect
Raimondo d’Aronco was invited
to Istanbul in 1893. D’Aronco
made the required drawings
and models and presented
them to Abdilhamid the II*%:
However, the Great Istanbul
Earthquake of 1984 happened
just when the project was about
to be implemented. Hence the
priority was given to rebuilding
the city and the famous
architect was charged under
this purpose.
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1894 DERSAADET AGRICULTURAL AND INDUSTRIAL EXPOSITION PROJECT

d’Aronco, Agik Hava Tdren alam
¢iziminde, tamami til perdelerle
cevrili ahgap konstrikstyonlar-
dan olugan gecici standlar1 tek
bir komplekse dénugtiriyordu.
Bu alanda biri diktoértgen, digeri
de yarim daire geklinde olan iki
stand yeri olacakti. Osmanlh sa-
natindan ve mimarisinden izler

tagiyan bu c¢izimde, ana girigte
kubbe yer aliyordu.

In his drawing of the Outdoor
Ceremonialgrounds,D’Aroncohad
transformed the transient stands
comprising wood frameworks
covered entirely by tulle curtains
into a single complex. There would
be two stand locations in this area,
one rectangular, the other a half
circle. In this drawing bearing
traces of the Ottoman art and
architecture, there was a dome
located in the main entrance.

Kaynak/Source: Osmanh Mimari D’aronco 1893-1909 Istanbul Projeleri
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1894 DERSAADET ZIRAAT VE SANAYI SERGISI PROJESI

Raimondo d’Aronco'nun fuar mimarisiyle iligkisi kesilmedi.
Istanbul’da iken bag mimar olarak, Italya’da yapilan 1902 Turin
Sergisi’nin gizimlerini yapti. Ayrica 1897 Iane Sergisi gibi etkin-
liklere de mimari katkida bulundu.
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Milletlerin akdem medar-1 serveti ziraattir. Servet-i arz bi-nihaye ise de, arza
bereket-i kdmile veren dahi ancak fetanet-i begeriyedir. Hak pak-i memalik-i gaha-
ne nimet-i bereketden en ziyade haiz-i nisab olan bir memleket-i mmiubarekedir. Bir
mubarek memleketin ikmal-i esbab-1 refah ve saadeti emrinde htukiumdar-1 gayret-

138 & TURKIYE FUAR ALBUMU / THE ALBUM OF TURKISH FAIRS



1894 DERSAADET AGRICULTURAL AND INDUSTRIAL EXPOSITION PROJECT

Raimondo d’Aronco’s connection with fair architecture was not
broken. When he was in Istanbul, he made the drawings of the Turin
Exposition of 1902 to be held in Italy. He also made architectural
contributions to the events such as the Donation Exposition of 1897.

Kaynak/Source: Sanayi Devrimi Yillarinda Osmanh Saraylarinda Sanayi
ve Teknoloji Araclary, TBMM Milli Saraylar Daire Bagkanligt
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siarinin himem-i miitevaliyesine layik ve muitenasip bir surette ziraatin tevsi’ ve te-
rakkisiicin bazi edavat-1 ziraiyye numunelerini Hak-payi avatif-1 ihtiva-y1 Saltanat-1
Seniyyeye arz ve takdim olunur ki, edevat-1 mezkure vatan-1 acizanemde topragi
bereketlendirmege ve cift¢iye zenginlik bahg etmege pek biiyik hizmet etmigtir.
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Budapeste’nin fethinin 1000. y1l1 anisina

Budapeste Millennial Sergisi, 896’da Kral Arpad tarafindan fethedilen
Budapeste’'nin binineci yili anisina 1896 yilinda dizenlendi. 2 Mayis 1896’da
torenle agilan sergi 31 Ekim 1896 tarihine kadar agik kaldi. Sultan II. Abdul-
hamid, Avusturya-Macaristan Imparatorunun talebi izerine sergiye Osmanl
miuize ve hazinesindeki Macarla iligkili paha bi¢gilmez 100’1 agkin “eski eseri”
teghir edilmek Uizere gonderdi.

Sergi alaninda inga edilen camide ise beg vakit ezan okunup namaz kilindi.
Ancak namaz esnasinda biletli ziyaret¢i alinmasi, diplomatik soruna yol agti.

In honor of the 1000*" anniversary

of the conquest of Budapest

The Budapest Millennial Exposition in 1896 was held in honor of the milleniran
anniversary of the conquest of Budapest by King Arpad of Hungary in 896. After
being opened with an inaugural ceremony on May the 229, 1896, the exposition
remained open until October the 315, 1896. Sultan Abdulhamid II sent over 100
priceless “antiquities” related to Hungarians from the Ottoman museum and
treasury to the exhibition upon the request of the Austro-Hungarian Emperor.
In the mosque built in the exhibition area, the call to prayer was recited five
times a day and prayers were performed. However, the fact that visitors with
tickets were allowed during prayers caused diplomatic problems.

Kaynak/Source: Servet- Fiinun 7 Mayis 1896
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1896 BUDAPEST THE MILLENNIAL EXHIBITION
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1896 PESTE SERGISI

Kaynak/Source: Malumat, 4 Haziran 1896

Osmanli basmmindan Malu-
mat ve Servet-i Funun ga-
zeteleri Pegte Serdisi ile ya-
kindan ilgilendi ve fotografll
haberlerini yayinlada.

The Malumat and Servet-i
Finun newspapers of
the Ottoman press took
close interest in the Pest
Exposition and published
news with photographs.

Kaymak/Source: Servet Finun, 7 Mayis 1896
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1896 BUDAPEST THE MILLENNIAL EXHIBITION

1896 Sergisi sebebiyle Tuna
nehri kiyisinda “Budepegte’deki
Istanbul” adiyla eglence odakl
bir merkez inga edildi. Istanbul
gsehrinin temel yapilari aynen
taklit edildi, Galata Koprusu ve
meydan ile eglence mekanlari-
na yer verildi. Burada Osmanlh
Harem’ini temsil eden bir yapi-
nin agimas: ise Osmanl diplo-
matlar: tarafindan engellendi.

For the 1896 Exposition, an
entertainment-focused center
called “Istanbul in Budapest”
was built on the banks of the
Danube. The basic structures
of the city of Istanbul were imi-
tated, and the Galata Bridge
and square and entertainment
venues were included. Howev-
er, the opening of a structure
representing the Ottoman Har-
em was prevented by Ottoman
diplomats.

o 0y : s e g

Kaynak/Source: Budapeste'deki Istanbul Sergi Kitapcigy, Macar Kulttir Merkezi, Istanbul, 2019.

Kaynak/Source: Budapeste'deki Istanbul Sergi Kitapeigy, Macar Kultir Merkezi, Istanbul, 2019.
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1896 PESTE SERGISI

Kaynak/Source: wikipedia:l@-os millenniumi tinnepségek

Ayrica Osmanli cografyasindan gelen Furthermore, participants from the
katihimeilar, diger sergi katihimcila- Ottoman geography met with other
riyla ortak yapilan gegitli etkinlikler- participants of the exposition in
de bulugtular. various joint events.
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Peste Sergisine Osmanli Imparatorlugu’nun
yamni sira Ingiltere, Fransa, Almanya, Rusya,
Ispanya, Isveg, Cin, Japonya, Iran, Italya ve
Danimarka ile Bosna-Hersek de katildi. Bos-
na pavyonu mimarisi ile btiyik il1gi gekti.

The Pest Exposition was attended by Britain,
France, Germany, Russia, Spain, Sweden,
China, Japan, Iran, Italy, Denmark, and
Bosnia-HerzegovinainadditiontotheOttoman
Empire. The Bosnian pavilion attracted great
interest with its architecture.

1896 BUDAPEST THE MILLENNIAL EXHIBITION
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1897 BRUKSEL SERGISI
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1897 EXPOSITION INTERNATIONALE DE BRUXELLES

Bir diinya sergisi olarak kabul edilen Brik-
sel Sergisi, Cinpuantenaire Parki ile Belgika
Krali Leopold IT'nin kigisel mulki Tervuren
lizerinde gergeklegtirildi. Iki alan birbirine
tramvay hatti ile baglandi. 10 Mayis - 8 Ka-
sun 1897 tarihleri arasinda agik kalan sergi-
ye 27 ulke igtirak etti, 7.8 milyon kigi ziyaret
etti. Bu sergiye Turkiye 6zgln bir pavyonla
katild.

Recognizedasaworldexposition,the Brussels
Exposition was held on the Cinpuantenaire
Park and Tervuren which was the personal
property of King Leopold the II* of Belgium.
The two sites were interconnected through a
tramway line. The exposition remained open
between May the 10 and November the 8%*
of 1867 was attended by 27 countries and
visited by 7.8 million people. Turkey joined
this exposition with an original pavilion.

Kaynak/Source: Guide Album Illustre de L'exposition Universelle Bruxelles-Tervueren 1897
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1897 BRUKSEL SERGISI

Briiksel Sergisi’'nde Osmanli sergi komiser-
ligini Turkiye Bagkonsolosu M. Allard yi-
ruttl. Sergi ana binasinda yer alan Turkiye
pavyonu, diktortgen sekilde yapildi ve dort
kenarinda kiu¢gik kubbeler yukseldi. Ana
girig kapisinin sag ve solunda ise Osmanli
devlet armasi bulunuyordu. Ayrica pavyonu
cevreleyen dort kenarda Osmanl evlerinde
siklikla rastlanan cumbali pencereler konul-
musgtu.

Ottoman exposition commissioner for the
Brussels Exposition was the Turkish Consul
General M. Allard. Located in the main
exposition building, the Turkish pavilion was
built in a rectangular form with small domes
rising on each corner. To the left and right of
the main entrance was placed the Ottoman
state sigil. The four sides of the pavilion were
also adorned with oriel windows commonly
seen in Ottoman homes.
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1897 EXPOSITION INTERNATIONALE DE BRUXELLES

ource: Dr. Hendrik Defoort, Universiteitshibliotheek Gent
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1897 IANE SERGISI
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Kaynak/Source: Raimonda D’aronco’nun Turkiye Yillar: (1893-1909) <o |
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Girig kapisini d’Aronco tasarladi

1897 Osmanli Yunan savasinda gehit digen
askerlerin aileleri ile yaralananlar i¢in Sul-
tan II. Abdilhamid’in emriyle, Yildiz Saray:
icinde bir iane sergisi duzenlenir. Yildiz Sara-
y1icindeki sergi alanlarinda gerceklegtirilen
Iane Sergisi icin Raimondo d’Aronco da ilging
bir ana girig kapisi tasarladi. Her iki yaninda
Tirk bayraklarinin ¢ekildigi génderin bulun-
dugu girig kapisi, tak geklinde tasarlanmigti
ve ortasinda “Bazar de Charite” yaziyordu.
Caligmanin uygulanip uygulanmadigr konu-
su gupheli ise de kesin olan gey, ginumuze
ulagmadigidir.

1897 AID EXPOSITION

Main gate was designed by d’Aronco

A Donation Expositionisorganized within the
Yildiz Palace by order of Sultan Abdilhamid
IT, for the benefit of the families of soldiers
that had been martyred in the Ottoman Greek
war of 1897 and of the soldiers that had been
wounded in the same war. Raimondod’Aronco
designed an interesting main gate for the
Donation Exposition held in the exposition
areas within the Yildiz Palace. The main
gate that was flanked by flagstaffs bearing
Turkish flags had been designed as an arch
with the inscription “Bazar de Charite” in its
middle. Although it is not clear whether the
design was implemented or not, it certainly
could not survive up to date.

Kaynak/Source: Malumat, 3 Eylil 1897
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1897 IANE SERGISI
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1897 AID EXPOSITION
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1897 IANE SERGISI




1897 AID EXPOSITION
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1897 IANE SERGISI

Sergiye basgta Sultan, ailesi, ve Uist dizey
yoneticiler olmak lizere Imparatorlugun
birgok kdgesinden degerli egyalar bagiglan-
d1. Teghir edilen Urunlerden seg¢ilmigleri-
nin yer aldig1 renkli bir katalog da bastiril-
d1. Buradaki egyalar, 6zel kigilere satilmig,
kalanlar: da biyyuk bir sergi piyangosu du-
zenlenerek, bilet alanlara verildi. Sergiden
elde edilen gelir ile gehit aileleri ile yarali-
lara yardim yapildi. Sultan II. Abdilhamid
sergiyi ilk ziyaret edenlerdendi. Alman
Kayzeri II. Wilhelm de sergiye baz1 urin-
ler gonderdi. Sergiden 20 lira ve Uizerinde
aligveris yapanlar gazetelerde yayinlandi.

Kaynak/Source: Resimli Gazete, 31 Mart 1898

Valuable pieces from all around the Empire
were donated to the exposition, led by the
donations of the Sultan, his family, and
senior statespersons. A colored catalogue
was also printed with a selection of the
exhibited products. The pieces were sold
to private persons, and the rest were
given to the winners of a large lottery
that had been organized specifically for
the purpose. The proceedings from the
exposition were donated to the families
of martyred soldiers and to wounded
soldiers. Sultan Abdilhamid the II*® wags
among the first visitors of the exposition.
Kaiser Wilhelm the II* of Germany also
sent some products to the exposition. The
names of parties who had purchased more
than 20 liras worth from the exposition
were published in newspapers.
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Kaynak/Source: Resimli Gazete, 83 Bylul 1897

~
n
¢
=
51|
Z
0
a]
.|
4
<
=
()]
(0]
~
<
x
1]
4
<
=
o
-
-
(0]




1897 IANE SERGISI
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Iane Sergisi icin Osmanli Devleti'nin
cesitli eyaletlerinde farkli etkinlikler
dizenlendi. Birgok kigi ve kurum bu
etkinliklerde yer aldi. Sivas Vilayeti'ne
bagli Havza’'da biylk bir giireg miisa-
bakas1 diizenlendi. Unlii cambazbagi
Cerkez Riza Bey sergi bahgesinde en
zorlu gosterilerini yapti ve gogstinin
Uzerinde blUylk tasglar:1 kirdirdi. Aym
sekilde askeri okul 6grencileri de jim-
nastik gosterileri gercgeklestirdiler.
Tim bu etkinliklerin gelirleri, Iane
Sergisi yonetimine bagiglandi.

e
[

1897 AID EXPOSITION

Various events were organized in
Ottoman provinces for the Donation
Exposition. Many individuals and
institutions took part in these events.
A large wrestling competition was held
in Havza county of the Sivas Province.
Famous acrobat Cerkez Riza Bey made
hismostdaring shows on the exposition
grounds and had large stones broken
on his chest. Military schools also have
gymnastic performances. Proceedings
from all of these events were donated
to the management of the Donation
Exposition.

Kaynak/Source: Servetd Fiinun, 9 Aralik 1897
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1900 PARIS SERGISI

Paris’in geleneksel sergi alani olan Chapm de Mars,
Trocadero, Esplanades des Invalides, Avenue Alexand-
re ITI, Bois de Vincennes bélgesini igine alan 543 d6nim
arazi lizerine kurulan 1900 sergisi bir “hog geldin yeni
yuzyil”, “gile gile eski yuzyil” sergisiydi. Bunun igin
19. yuzyilin bagarilarini kutlarken 20. yizyilin bagdon-
dirici hizinin da habercisiydi. 76 bin 112 sergileyici-

Kaynak/Source: Brooklyn Museum Archives, Goodyear Archival Collection

nin katildig1 sergiyi 48 milyon Kigi ziyaret etti.

Osmanli Devleti, genig bir katilimla bu sergide bulundu.
Sen Nehri kiyisinda Milletler Caddesi'nde, yuzyila dam-
gasini vuracak ABD ile ftalya’min arasinda yer alan ih-
tisamli bir pavyonla katilmigti. Tirk mimarisinin butin
Ozelliklerini tagiyan Osmanli pavyonu, katilimeilarin da
biyuk ilgisini ¢cekiyordu.
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The 1900 exposition set on 543 hectares encompassing
Paris’ traditional exposition grounds, Champ de Mars,
Trocadero, Esplanades des Invalides, Avenue Alexandre
theITIrd, and Bois de Vincennes districts was a “welcome,
new century” and “farewell, old century” exposition.
Hence it was also the harbinger of the dazzling speed of
the 20™ century as it celebrated the achievements of the
19* century. The exposition which had 76 thousand 112

1900 PARIS EXPOSITION UNIVERSELLE

participants was visited by 48 million people.

The Ottoman State participated in this exposition on
a large scale. It had participated with a spectacular
pavilion on the Avenue of Nations along the River Seine,
between Italy and the USA that would make its mark
on the century. Bearing all the characteristics of the
Turkish architecture, the Ottoman pavilion was very
popular with the participants as well.
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1900 PARIS SERGISI

162 < TURKIYE FUAR ALBUMU / THE ALBUM OF TURKISH FAIRS




1900 PARIS EXPOSITION UNIVERSELLE
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1900 PARIS SERGISI
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1900 PARIS EXPOSITION UNIVERSELLE
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Kaynak/Source: http://vwww.expositions-universelles.fr/1900-turquie-jerusalem.html

Osmanli bu sergiye tarim ve sanayi irinle-
rinin yam sira guzel sanatlar dalinda katil-
d1. Ozellikle Halil Pasa ile daha énceki ser-
gilere de katilan Della, Sudda’nin resimleri
oldukega ilgi topladi.

Hali, kilim ve diger dokuma, ve kuma.g tirin-
lerinin yani sira ev tekstil tirinleri de Os-
manlh standlarinda yerini aldi. Fransizca
bilen Osmanlilar, standlara gelen ziyaret-
¢ilere yardimeci oldular. Ayrica Turkiye’'nin
simgelerinden biri olan kilig-kalkan ekibi
de stand alaninda ziyaretgilere kuguk g0s-
teriler yapti.

Ottomans participated in this exposition in
fine arts as well as agricultural and industrial
products. The paintings of Halil Pasha and of
the exposition veteran Della Sudda attracted
special interest.

In addition to carpets, kilims, and other textile
and fabric products, home textiles were also
displayed in Ottoman stands. Ottomans who
spoke French gave assistance to the visitors
coming to the stands. Also, the sword and
shield team, one of Turkey’s symbols gave
small demonstrations for visitors on the stand
area.
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1900 PARIS SERGISI
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Osmanli basini 1900 Sergisi’ne ve Osman-
I1 pavyonuna fotograflarla sislii haber-
leriyle buyuk yer verdi. Servet-i Finun
ve Malimat, Osmanli binasini ve pavyon
detaylarmi gosteren fotograflarini oku-
yucularing ulagtirdi. 1900 Sergisi'ne ka-
tilan tlkelerin imparator ve yoneticileri-
ni gosteren kartpostallar da basilmaigti.
Bunlarin arasinda Sultan II. Abdilhamid
de vardi. Osmanli pavyonunun mimarisi
gizemli hagmeti ve mutevazl gorkemiyle
dikkatleri izerine topladi.

1900 PARIS EXPOSITION UNIVERSELLE

The Ottoman press gave wide coverage
to the Exposition of 1900 and the
Ottoman pavilion with news adorned
with photographs. Servet-i Fuinun and
Maltimat offered their photographs
depicting the Ottoman building and
details of the pavilion to their readers.
Postcards depicting the emperors and
rulers of countries participating in the
1900 Exposition had also been printed.
These included Sultan Abdiilhamid the IT*
as well. The architecture of the Ottoman
pavilion was the focus of attention for its
mysterious magnificence and its modest
grandeur.

Kaynak/Source: Malumat, 3 Mayis 1900
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1900 PARIS SERGISI

Binbir Gece’den miilhem Agag Evi

Paris Sanayi Mektebi’nden mezun Osmanl va-
tandagi Tahtaciyan Aram Efendi'nin ¢izimleri
de Osmanli Pavyonu’nda sergilendi. Bunlardan
biri “agac plam”, digeri de bir cami planiydi.
Her ikisi de buyuk ilgi goérdu.

Acilmig bir gul seklinde olan ve 5 kattan olu-
san agag¢ ev, 50 metre yiksekligindeydi. Bir
kattan digerine asansdr ve merdivenler vasi-
tasiyla ¢ikiliyordu. Planin girig katinda yemek
salonu bulunurken diger katlarda miizik salo-
nu, oyun ve eglence salonlar: yer aliyordu. En
st kat1 ise terasti. Agac ev, alt kattan ist ka-
tina kadar geceleri elektrikle aydinlatiliyordu.
Boylece etrafina “ategin sular” sagar gibi géri-
niyordu.

Binbir Gece Masallari’'ndan ilhamla c¢izilen
plan hakkinda Fransiz mimar Mo6syl Frenc
Jorden tarafindan da 6vgu dolu bir makale ya-
z1ld1. Serginin a¢iligindan birkag ay énce plan
goren bazi sermayedarlar, 600 bin frank har-
cayarak, inga etmeye tegebbus ettiler, ancak
vakit yetersizliginden bu diglinceden vazge-
cildi.

Tree House inspired by Arabian Nights
The drawings of Ottoman Citizen Tahtaciyan
Aram Efendi, who was an alumni of the French
School of Industry were displayed in the
Ottoman Pavilion. One of these was “a tree
plan”, while the other was a plan for a mosque.
Both became very popular.

Shaped like an opened rose, the tree house
consisted of 5 storeys and was 50 meters high.
Elevators and staircases provided access from
one storey to theother. The ground floor of the
planincluded adining hall while the other floors
had a music hall, game and entertainment
halls. The top floor was a terrace. The tree
house was illuminated with electricity at night
from its ground to its top floor. Thus it appeared
to shed “fiery water” around itself.

French architect Monsieur Frenc dJorden
wrote an article lauding the plan inspired by
Arabian Nights. After seeing the plan a few
months before the opening of the exposition
some shareholders attempted to build it by
spending 600 thousand francs, but this idea
was abandoned due to lack of time.

Kaynak/Source:
Malumat, 85 Ekim 1900
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Kaynak/Source: Malumat, 22 Kasim 1901
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1900 PARIS SERGISI

THEAR: §
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Kaynak/Source: http://www.expositions-universelles.fr/1900-turquie-jerusalem.html

Osmanli pavyonu iginde eglen-
ce de diigtiniilmiigtii. Impara-
torlugun farklh koégelerinden
gelen miuzisyen ve sanatcilar
Dogu’nun gizemli mizigi ve dan-
sm1 ziyaretgilere sunuyordu.
Ayrica tutunu ziyafete donisti-
ren nargile ve titin g¢ubuklar:
da keyifle i¢iliyordu.

Entertainment had been
provided within the Ottoman
pavilion as well. Musicians and
artists coming from different
corners of the Empire offered
the Orient’s mystical music
and dance to visitors. Pipes
and narghiles that transformed
tobacco into a feast were also
enjoyed.
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1900 PARIS EXPOSITION UNIVERSELLE
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1900 PARIS SERGISI

Kaynak/Source: LArcitecture a L'Exposition Universelle de 1900

LANCHMITECTUNL & LICCPOSITION UNIVEMELLLE
Lin Chiss

P ik

/(.'-ﬂl_l\i._'xl

ERIAE e EEEF-OwE Fatiiom b La tEEgTE

Kaynak/Source: Burgak Evren Koleksiyonu
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1900 PARIS EXPOSITION UNIVERSELLE

Kaynak/Source: Exposition Universelle 1900 Vues Photographiques
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1901 KONYA HALI KiLIM MENSUCAT SERGISI

Sergi 40 giin acik kald:

Osmanli Imparatorlugu, ticaret
merkezi olarak o6ne c¢ikan illerde
sergi dizenlenmesine buylik 6nem
verdi. Bursa, Izmir, Trabzon, Kon-
ya, Adana, Diyarbakir gibi Anadolu
illerinde 6nce sanayi mektepleri ve
belediye binalari gibi binalar ya-
pidi. Sonra bu binalar ¢ok amagh
kullamima, agilarak, sergi alanlari
olarak da kullanildi. Bu kapsamda
Konya’da yapimi yeni biten Sana-
yi Mektebi’'nde ayni yil, 30 Mayis
1901’de bir hali sergisi agildi. Hali-
cilik, Kilim ve Mensucat Sergisi hal-
kin yogun ilgisine mazhar oldu ve
40 gin agik kalda.

'. M“l-ll'-' NN ARREE AT LT
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Stayed open for 40 days

The Ottoman Empire attached
great importance to organizing
expositions in provinces that
were prominent centers of trade.
First, industrial schools, municipal
buildings, etc. were built in such
Anatolian provinces like Bursa,
Izmir, Trabzon, Konya, Adana, and
Diyarbakir. Then these buildings
were opened to multifunctional
use, and also used as exposition
areas. Within this context a carpet
exposition was held within the
same year, on May the 30%, 1901
at the School of Industry in Konya
whose construction had recently
been completed. The Carpet, Kilim,
and Hosiery Exposition was very
popular among the public and
remained open for 40 days.
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1901 KONYA CARPET, KiLIM, AND HOSIERY EXPOSITION

[ ]

Kaynak/Source: Istanbul Universitesi Nadir Eserler Kiittphanesi
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1901 KONYA HALI KiLIM MENSUCAT SERGISI

Kaynak/Source: Konya Mevlana Muzesi
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1901 KONYA CARPET, KILIM, AND HOSIERY EXPOSITION

Diinyanin ilk hal1 gazetesi

Konya Hali Sergisine Aksehir’de dokunan 115x115
cm ebatlarinda bir hali da génderildi. Bu haliy1 digerle-
rinden farkh kilan ise, bunun bir hali-gazete olmasiy-
di. Halimin zemininde renkli beyaz yun kullanilirken,
4 stitun olan yazi alam ise birbirinden kahve renkli
¢izgiyle ayrilmigti.

Tipki bir gazete gibi dokunan hali-gazetenin adi Konya
idi. Idare yeri olarak Aksaray yazilmisti. Ucreti 5 lira
olarak belirtilmig ve logosunun altina ise 21 Nisan 217
/ 15 Muharrem 319 tarihleri dokunmustu. Bu kii¢cik
hali-gazetede havadis/haberler béluminde iki kui¢glik
haber vardi. Haberlerin biri Konya Hali Sergisi ile ilgi-
liydi. Ikinci haber ise Akgehir’e yaptirilan ve geliri egi-
time ayrilan hamamin tamamlandigin bildiriliyordu.
Hamamin yapimi i¢in bin lira harcanmaigti.

The world’s first carpet newspaper

A 115x115 cm carpet woven in Aksgehir was also
sent to the Konya Carpet Exposition. What set this
carpet apart from the others was the fact that it was
a carpet-newspaper. While white wool was used in the
background of the carpet, the 4 columns of the text
were separated with brown lines.

The carpet-newspaper that had been woven like
a newspaper was titled Konya. Its administrative
location had been stated as Aksaray. The price was
put as 5 liras, and the dates 21 of April 217 / 15% of
Muharrem 319 (Muslim calendar) had been woven
under its logo. Two small news stories had been
included in the news section of this small carpet-
newspaper. One of the stories was about the Konya
Carpet Exposition. The other reported that the
hamamm built in Aksaray with its proceeds set aside for
education had been completed. One thousand liras had
been spent on the hamam.

Kaynak/Source: Servet- Fiinun, 83 Mayis 1901
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1902 TORINO MODERN DEKORATIF SANATLAR SERGISI

Osmanli pavyonunu
d’Aronco tasarladi

Italya’nin Torino gehrinde Valen-
tiona Parki’'nda 10 Mayis 1902’de
acildi. Serginin mimarhgini, Os-
manlh Saray Mimari olan Rai-
mondo D’Aronco Ustlenti. Sultan

II. Abdilhamid’in izin vermeme-
si lzerine Italya’ya gidemeyen
D’Aronco, sergi binalariyla ilgili
cizimleri Istanbul’da hazirlayip
gbénderdi. D’Aronco, bu sergideki
Osmanli pavyonunun tasarimini
da yapti. Turk pavyonu, Osman-
I1 mimarisini yakindan taniyan
d’Aronco’nun zeka ve yetenegini
yansitan seckin bir yapi olarak
One gikti.

Ottoman pavilion was designed
by d’Aronco

It opened on May the 10%, 1902
in Valentiona Park in Turin, Italy.
The exposition architect was the
Ottoman Palace Architect Raimondo
D’Aronco. D’Aroncowhohadnotbeen
able to go to Italy due to the fact that
he did not get Sultan Abdilhamid
the IInd’s permission, prepared the
drawings of exposition buildings
in Istanbul, and sent them to Italy.
D’Aronco also designed the Ottoman
pavilion in this exposition. The
Turkish pavilion was noteworthy
as being a distinguished structure
reflecting the intelligence and talent
of d’Aronco who was closely familiar
with the Ottoman architecture.
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1902 TURIN ESPOSIZIONE INTERNAZIONALE D’ARTE DECORATIVA MODERNA
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Kaynak/Source: Istanbul Universitesi Nadir Eserler Kiittphanesi
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1903 DIYARBAKIR ZIRAAT VE SANAYI SERGISI

Kaynak/Source: Servet-i Finun, 26 Ekim 1900

Sanayi mektepleri sergi alaniydi
Osmanl kalkinmasini ve ekonomik gelig-
mesini gosteren ulusal fuarlardan biri de,
Diyarbakir Ziraat ve Sanayi Sergisi'ydi.
Yine Sultan II. Abdulhamid déneminde
inga edilen Hamidiye Sanayi Mektebi'nde,
7 Kasim 1903’te agilan sergide, bélgede
imal edilen Urunler ile tarim mahsulleri
teghir edildi. Uriinler bélgenin ekonomik
performansini ve kaliteli iretim kapasite-
sini acgik¢a ortaya koyuyordu

Schools of industry were

exposition areas

Oneofthenational fairs demonstratingthe
economic development of the Ottomans
was the Diyarbakir Agriculture and
Industry Exposition. In the exposition
opened on November the 7%, 1903 at
the Hamidiye School of Industry that
had been built during the reign of Sultan
Abdiilhamid the II™ as well, products
manufactured in the region were
displayed with local agricultural products.
The products clearly demonstrated the
region’s economic performance and its
capacity for quality production.
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1903 DIYARBAKIR AGRICULTURAL AND INDUSTRIAL EXPOSITION

Kaynak/Source: T. C. Baghakanlik Osmanh Argivleri
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1903 DIYARBAKIR ZIRAAT VE SANAYI SERGISI

Kaynak/Source: T. C. Bagbakanlhk Osmanh Argivleri
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Sergide tarim ve maden mahsul ve mamul-
leri b6limu, hali ve kilirn bélumd, hat ve re-
sim bélumi, deri ve ipek mensucat bélumi,
kuyumculuk bolumdu, dericilik ve saraciye
boélumi gibi standlar yer aliyordu. Ziraat ve
maden uUrunleri boliminde zirai trunler ile
maden Urunlerinin 6rnekleri sergileniyordu.
Zirai Urunler arasimmda meghur Diyarbakir
karpuzu da bulunuyordu.

Sergide oldukga zarif ve kaliteli kumaglar ile
elbiselerin yani sar: ayakkabi ve terlikler de
dikkat ¢ekiyordu. Tum boélumlerin duvarlar:
Osmanl bayraklariyla suslenmigti.



1903 DIYARBAKIR AGRICULTURAL AND INDUSTRIAL EXPOSITION

The exposition included the agricultural and
mining products section, the carpet and kilim
section, the calligraphy and silk hosiery section,
the jewelry section, and the leather working and
leather craft sections. Agricultural and mineral
products were displayed in the agricultural
and mining products section. The agricultural
products included the celebrated Diyarbakir
watermelon as well.

In addition to elegant and high quality fabrics
and dresses, yellow shoes and slippers were also
noteworthy in the exposition. The walls of all
sections had been adorned with Ottoman flags.

Kaynak/Source: T. C. Bagbakanhk Osmanh Argivleri
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1903 HALEP ZIRAAT VE SANAYI SERGISI

Halep’te mahsulat ve mamulat sergisi
Osmanli  Imparatorlugu'na bagli  Suriye
Eyaleti'nin Halep Vilayeti'nde bir mahsulat ve
mamulat sergisi duzenlendi. Vilayet askeri,
mulki ve dini temsilcilerinin katildig1r téren,
Sultan II. Abdilhamid’in dogum tarihine denk
getirildi. Sergide Halep vilayetinin sanayi ve zi-
rai zenginlikleri temsil edilirken, sergi bandosu
da konserler verdi.
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1903 ALLEPPO AGRICULTURAL AND INDUSTRIAL EXPOSITION

Manufactures and products exposition

A production and products exposition was held in the
province of Aleppo ofthe State of Syria, aprotectorate
of the Ottoman Empire. The ceremony attended by
the military, civil, and religious representatives of
the province was made to coincide with the birthday
of Sultan Abdilhamid the II*¢ While the industrial
and agricultural richness of the Aleppo province was
represented, the exposition band also gave concerts
during the exposition.

Kaynak/Source: Malumat, 6 Kasim 1903
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1903 HALEP ZIRAAT VE SANAYI SERGISI

| T I 3.
Kaynak/Source: Malumat, 6 Kasim 1903
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Diyarbakir Sergisi’nde oldugu gibi bu sergi
de Halep Sanayi Mektebi'nin ac¢ilmasini ta-
kiben, aym binada gerg¢eklegtirildi. Halep
Valisi Mehmed Enis Paga’nin bagkanliginda-
ki sergi komisyonu heyeti de, Halep’in eko-
nomik ve ticari geligimini destekleyecek bu
Onemli olay1 bagariyla icra etmenin gururu-
nu yasgadilar.



1903 ALLEPPO AGRICULTURAL AND INDUSTRIAL EXPOSITION

Kaynak/Source: Malumat, 6 Kasim 1903

Asin the Diyarbakir Exposition, this exposition
was held in the building, of the Aleppo School of
Industry just after its opening. The exposition’s
board of commissioners chaired by Aleppo
Governor Mehmed Enis Pasha enjoyed the
pride of successfully executing this significant
event that would support the economic and
commercial development of Aleppo.
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1903 HALEP ZIRAAT VE SANAYI SERGISI
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1903 ALLEPPO AGRICULTURAL AND INDUSTRIAL EXPOSITION

Fi e

yinak/Soufce: Seretd Finun, 11 AZustos 1904
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1903 TRABZON SANAYI- DAHILIYE SERGISI

Dogum giinii hediyesi

Sergi, Sultan II. Abdiilhamid’in dogum giinline
rastlayan 21 Eyliul 1903 tarihinde agildi. Trab-
zon Valisi Mehmed Regad Paga’nin himayesinde
acgilan sergi, Rize’den Samsun’a kadar bodlgede
Uretilen Urunler sergilendi. Bu sergi de, 1900
yilindan itibaren baglayan ulusal uretimi gug-
lendirmek ve tegvik etmeyi amaglayan sergi
acma geleneginin devamiyd.

Kaynak/Source: Servet-i Fiinun, 14 Temmuz 1904

Birthday present

The exposition opened on September the 21%,
1903 on the birthday of Sultan Abdilhamid
the II*. In the exposition which was opened
under the auspices of the Governor of Trabzon,
Mehmed Resad Pasha, products manufactured
in the region from Rize to Samsun were
displayed. This exposition was a continuation
of the tradition of holding expositions with the
purpose of boosting and promoting national
production that had begun in 1900.

TR B BCRE R B o
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Sergiyle ilgili gelismeler, tafsilath bir ra-
por ve 5 adet fotografla birlikte Sultan II.
Abdulhamid’e arz edilmigti. Burada belir-
tildigine gore serginin amaci, “Trabzon
vilayetinin sanayi erbabinin yeteneklerini
gosteren mamulattan (Urinlerden) nefis
egyalar1” sergilemekti.

1903 TRABZON NATIONAL INDUSTRY EXPOSITION

Developments regarding the exposition
had been submitted to Sultan Abdilhamid
the II* with a comprehensive report and
5 photographs. This correspondence cited
the purpose of the exposition as displaying
“The wonderful items of manufacture
demonstrating the skills of the industrial
society of the Trabzon province.”

Kaynak/Source: BOA, DH.MKT.825/5
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1903 TRABZON SANAYIH DAHILIYE SERGISI
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Ayrica Servet-i Finun gazetesi de
14 Temmuz 1904’te sergi ve Trab-
zon vilayetiyle ilgili fotograflar ya-
yinladi. Bu kapsamda Rize, Giresun,
Ordu ve Samsun ile ilgili gérsel ve
ekonomik bilgilere yer verdi. Yine
Trabzon vilayetinde yasgayanlarin
fotograflar, yerel kiyafetleriyle ga-
zetede yayinlandi.

1903 TRABZON NATIONAL INDUSTRY EXPOSITION

Kaynak/Source: Servetd Finun, 14 Temmuz 1904

The Servet-i Finun newspaper
also printed photographs of the
exposition and the province of
Trabzon on July the 14%™, 1904.
In this context, it included visual
and economical information on
Rize, Giresun, Ordu, and Samsun.
Photographs of the locals living
in the province of Trabzon were
printed in the newspaper in their
local attire.
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1904 LOUISIANA SERGISI

Louisiana’nin Fransa’dan

satin alinmasinin 100. yil1 anisina
Louisiana Sergisi, daha 6énce Fransa'nin yone-
timinde bulunan Louisiana’nin 1803 yilinda
Amerikalilar tarafindan satin alinmasinin 100.
yili vesilesiyle dizenlendi. Bu nedenle sergi-
nin ad:i Louisiana Satin Alma Sergisi oldu. An-
cak sergi bir yil ge¢ acgildi. 30 Nisan’da Forest
Park’taki 1.272 dénim arazi Uizerinde agilan
sergi 1 Aralik 1904 tarihine kadar agik kaldi.
Bu stire iginde 19.6 milyon kigi tarafindan ziya-
ret edildi.

Osmanli Devleti, bu sergiye mali nedenleri ge-
rekge gostererek resmi bir katihm géstermedi.
Ancak bir sergi komisyonu kurarak, bireysel
olarak katilan Osmanl sergicileriyle Osmanl
Urunleri satanlara destek oldu. Turkiye, sergi-
nin tarim binasinda, bir gekerleme standina sa-
hipti.
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In honor of the 100*" anniversary

of the purchase of Louisiana from France
The Louisiana Exposition was organized in
honor of the 100* anniversary of the purchase
by the Americans in 1803 of Louisiana that had
previously been under the auspices of France.
ThereforetheexpositionwascalledtheLouisiana
Purchase Exposition. Yet the exposition was
opened a year late. The exposition which opened
on April the 30" on 1,272 hectares in Forest
Park stayed open until December the 1%, 1904.
In the meantime it was visited by 19.6 million
people.

The Ottoman State cited financial reasons
and abstained from official participation in
this exposition. Yet by forming an exposition
commission, it supported individual Ottoman
exhibiters and sellers of Ottoman products.
Turkey had a confectionary stand in the
agricultural building of the exposition.

Kaynak/Source: World's Fair Louisiana Purchase St. Louis 1904




1904 LOUISIANA PURCHASE EXPOSITION

Kaynak/Source: Official
Directory of the Louisiana
Purchase Exposition World’s
Fair, Saint Louis, 1904

Kaynak/Source:
Servet- Funun,
2 Haziran 1904
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1904 LOUISIANA SERGISI

Kaynak/Source: World’s Fair Louisiana Purchase St. Louis 1904

Fuar ziyaretgileri, fuarin ikinci en pahali yeri
olan Oriental Sergiler Binasi'nda Turkiye, Misir,
Hindistan ve Cin’den gelen Uirinleri gérmek igin
gayret gosteriyorlardi. Asya standlari ¢ogun-
lukla hali, tekstil ve ev egyalarin gostermek is-
teyen sirketleri bir araya getiriyordu.
Louisiana Satinalma Sergisi Komisyonu tarafin-
dan 4 Aralik 1905 tarihinde ABD Kongresi'ne
sunulan raporunda Turkiye ile ilgili su ibareler
yer aliyordu: Tirkiye Imparatorluk Hilkiimeti
biyik bir izintiyle, mall nedenlerden dolayi,
Louisiana Satinalma Sergisi’'ne resmi olarak ka-
tilamamaya karar verdi, bundan dolay: da tilke
pavyonu inga edilmedi.

Louisiana Sergisi Osmanh basim tarafindan ya-
kindan takip edildi. Malumat, sergiyle ilgili taf-
silath bir haber yayinladi (Sag tarafta).

Fair visitors took great pains to view products
coming from Turkey, Egypt, India, and China
that were displayed in the fair’s second most
expensive venue, the Oriental Exhibitions
Building. Asian stands brought together
companies wishing mostly to display their
carpet, textile, and home furnishing products.
The following statements had been included
in the report submitted to the Congress of the
United States of America by the Louisiana
Purchase Exposition Comrmission on December
the 4%, 1905: The Turkish Imperial State has
decided with great regret to abstain from
official participation in the Louisiana Purchase
Exposition for financial reasons, therefore a
national pavilion was not built.

The Louisiana Exposition was closely followed
by the Ottoman press. Malumat published a
comprehensive news story about the exposition
(On the right).

Kaynak/Source: World's Fair Louisiana Purchase St. Louis 1904
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Kaynak/Source: Malumat, 25 Haziran 1903
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1905 EDIRNE MAHSULAT VE MAMULAT SERGISI

Kaynak/Source: Istanbul Universitesi, Nadir Eserler Kiitiiphanesi
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1905 EDIRNE PRODUCE AND PRODUCTS EXPOSITION

Kaynak/Source: Servet-i Finun, 28 Eylil 1905

20. yuzyilin ilk yillarinda Osmanl: vilayetlerinde
esen sergi ruzgarina, Edirne Vilayeti de katildi.
Sultan II. Abdulhamit’in tahta ¢ikigina tesaduf
eden 31 Agustos 1905’te agilan serginin toreni-
ne, Edirne Valisi ve mulki ydnetiminin yani sira
yabanci ticcar ve temsilciler de katildi. Musli-
man ve Hristiyan dini temsilcileri de térende ha-
zir bulundu. Serginin diizenlendigi binanin kapi-
sinda ise Osmanlica “Edirne Vilayeti Mahsulat ve
Mamulat Sergisi” yaziyordu.

The Province of Edirne joined the exposition spree
that was raging in Ottoman provinces in the first
years of the 20 century. The opening ceremony
of the exposition which corresponded with the
ascension to the throne of Sultan Abdilhamid
the II* was attended by the Governor and civil
administration of Edirne as well as foreign
tradesmen and representatives. Muslim and
Christian religious representatives were also
present in the ceremony. The phrase “Edirne
province Production and Products Exposition”
was inscribed in Ottoman on the door of the
building where the exposition was held.

OTTOMAN ERA / OSMANLI DONEMI <> 199



1905 EDIRNE MAHSULAT VE MAMULAT SERGISI
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1905 EDIRNE PRODUCE AND PRODUCTS EXPOSITION
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1905 EDIRNE MAHSULAT VE MAMULAT SERGISI

Sergi binasinda “tdtunculik,
kuyumeculuk, halicilik, serraci-
ye, hububat ve kiz mektepleri
urinlerinin yer aldig1” subeler
bulunuyordu. Tutun uridnleri,
hali ve kilim 6rnekleri, hububat
numuneleri ve tohumlar ile kiz
Ogrencilerinin el igleri, sergide
en ¢ok ilgi geken Urunleri ara-
sindaydai.

Kaynak/Source: Istanbul Universitesi, Nadir Eserler Kiitiiphanesi
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Theexpositionbuildingincluded
branches displaying “tobacco,
jewelry, carpet, leather
craft, grain, and girls’ school
products”. Tobacco samples,
carpet and kilim samples, grain
samples and seeds as well as
the handiwork of student girls
were among the most popular
products in the exposition.



1905 EDIRNE PRODUCE AND PRODUCTS EXPOSITION

Kaynak/Source: Servetd Fiinun, & Kasim 1905
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1905 LIEGE SERGISI
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Belgika’nin Liege sehrinde
dizenlenen sergi, 24 Nisan
1905 - 6 Kasim 1905 ta-

rihleri arasinda agik kaldi.
Belgika’nmin bagimsizliginin
75. y1ldénumu sebebiyle di-
zenlenen gergiye, Osmanlh
Devletinin de aralarinda
bulundugu 31 tlke katildi,
sergi 7 milyon kigi tarafin-
dan ziyaret edildi.

Set in Liege, Belgium, the
exhibition remained open
between April the 24® and
November the 6%, 1905. The
exposition which was held in
honor of the 758%™ anniversary
of Belgium’s independence
was attended by 31 countries
including the Ottoman State
and visited by 7 million
people.
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1905 EXPOSITION UNIVERSELLE ET INTERNATIONALE DE LIEGE

Kaynak/Source: Istanbul Universitesi Nadir Eserler Kuttiphanesi
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1905 LIEGE SERGISI
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LA TURQUIE

Commissaire général: M. MIHRAN EFFENDI CAVAFFIAN, chargé d'af-
faires de Turguic ¢ Bruxelles,

Commissaire géneéral adjoint: M. RA/F BEY.

Commissaire délégué de la section: M. AGON BEY THERBETGHIAN.

Secrétaire général: M. G. VAXELAIRE, Consul de Turquie a Bruxelles

Inspecteur de la section ottomane: M. SEROPE EFFENDI.

Commissaire délégué: M, NOUMAN BEY, Consul de Turquie a Liége.

Elle comptait 61 exposanits,

Ellte a obfennw 33 récompenses, dont 4 grands prix, 4 diplomes d'honnedr,
10 médailfes o'or.

Un voyageur qui flana sur le grand pont de Galata qui relie par-dessus la
Corne d'Or, Stamboul 4 Péra, la Constantinople des fils du Prophete, des d'jamis, des
turbés A celle des ambassadeurs et de la Banque ottomane, dit que c'est de ce pont,
carrefour des races erranfes, supréme rendez-vous des nations qui en sont 4 leurs
derniers hommes que l'on a de la Turquie le plus merveilleux tableau du plus grand
maitre qui soit.

C'est ici, dit-il, oit par excellence opere l'enchantement dans la perspective des
trois villes qui sur trois avenues de terre forment Constantinople, l'amphithéitre de
Péra o scintillent les jeus de lumiére, Stamboul qu'enferment
les antiques murailles de Byzance, Scutari d'of lislamisme
s'est dirigé vers I"Europe avee son grand cimetiere tout sombre
sur le fond clair de Bithynie.

Sur le pont, le burnous blanc de I'Arabe se frotte a la
fustanelle de 1'Albanais et du Bulgare, la veste saphir du Monté-
négtin brodée sur toutes les coutures, flamboie & coté du
cafetan chandron d'un vieux Musulman; le turban de mousseline
tordue eroise la coiffure d'astrakan en forme de tour du Kourde,
I' Arménien, le Géorgien, le Syrien, le Maltais, le negre de Nuhie
defilent...

C'est bien une vision d'Orient, de cet Orient sur l'azur
profond duquel les mosquées, les minarets découpent leur
blancheur immaculée, demeurant les gardiens farouches et les
témoins fidéles d’'une civilisation qui se laisse & peine enfamer par 'assaut de 'Occident
et qui, sur un territoire de 3.180.000 kilométres carrés, pauvrement peuplés de 25
millions d’habitants, vit dans la tour d'ivoire d'une littérature originale et dans la gloire
d'une architecture qui n'éclipse pas celle des Grees et des Romains.

La Turguie est une bonne cliente pour la Belgique. Elle lui achéte bon an mal
en pour une guarantaine de millions d‘acier, de fer, de locomofives, de voitures de
chemins de fer et si nous lui rendons une dizaine de millions, ce n'est guére en achats
de ces somptueux et royaux tapis qu'elle nous montre dans l'enchantement d'un pavillon
blanc a4 arcades délicates, 4 colonnades fuselées, une miniature d'architecture ottomane
délicieusement fouillée, légére et élégante.

C’est une débauche de couleurs, une symphonie de' tons que ces fapis, ces
carpettes, ces etoffes qui sont autant de chefs-d'ceuvre que lindustrie tapissiere a
engendrés avec une longanime pafience ef un génie si particulier.

MITHAN EFFENDI CGAVAFFIAN
Commidssa ive General,
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1905 EXPOSITION UNIVERSELLE ET INTERNATIONALE DE LIEGE

FAGADE DE LA SECTION OTTOMANE.

Il semble que ce mot « Tapis d'Orient » désigne la perfection d'un produit
dont l'art n'a plus de secret pour les Turcs et sur lequel ils veillent traditionnellement.

Et quelle variété dans cet amoncellement bigarré, quelle magnificence dans cette
montagne d'étoffes, quelle gracieuse légéreté dans ces malles et ces babouches qui
semblent des écrins de soie piqués de fleurs.

Les joyaux de la tapisserie trainent par terre dans ces carpettes que l'on foule
du pied sans vergogne, dans ces merveilleux tapis qui arborent au mur le cfiatoyement
de leur beauté, voisinent avec ces étoffes de soie souple, fine, exquise, mouchoirs menus,
boléros tapageurs, rideaux amples semé de broderies d'un goit délicat, d'une insigne
adresse. Et les fleurs entr'ouvrent leurs corolles, s'épanouissent, les arabesques décrivent
leurs caprices comme Si les brodeurs avaient subtilement glissé dans I'écheveau de leur
soie la vie et la lumiére.

Voild, avec des meubles superbement incrustés de nacre, des colliers ravissants,
des parures de sequins qui font entendre comme un cliquetis de sonnailles, des métaux
portant l'empreinte d'un travail artistique trés raffing, des tabacs & l'arome grisant, tout
ce qui évoque le plus en notre imagination ce prodigienx sanctuaire du passé qu’est
la Turquie.

Des produits de la distillerie d'Omourdja, des farines, semoules et son de la
Société anonyme ottomane de Salonique, des spécialités pharmaceutiques et de la
confiserie de Constantinople viennent compléter cette section si intéressante.

Kaynak/Source: Le Livre D'or de L'exposition Universelle et Internationale de 1905
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1905 LIEGE SERGISI

BusergideOsmanliDevleti’nin I
sergi komiserligini M. Mihran = ' = =
Kavafyan tstlendi. Osman- I '
11 pavyonu, sergi ana binasi
icinde yer aldi. Geleneksel
Osmanli mimarisinin izlerini
tagiyan pavyon, Osmanli hali,
kilim ve kumaglariyla dekore
edildi. Sergiye Hacibekir gibi
61 girket ya da kurum urin-
leriyle katildi. Sergi jurisi ta-
rafindan Osmanl Urunleri, 4
blUyik 6dil, 4 onur 6duld, 10
altin madalya olmak tizere 33
6dul alda.

M. Mihran Kavafyan was the |
exposition commissioner for I
the Ottoman State for this
expogition. The Ottoman
pavilion was included in
the main building of the
exposition. Bearing the traces
of the traditional Ottoman
architecture, the pavilion

was decorated with Ottoman |
carpets, kilims, and fabrics. 61

companies -such as Hacibekir-

and organizations attended [l
the exposition with their [
products. The exposition jury |
awarded Ottoman products

with 4 grand prizes, 4

honorable mentions,

and 10 golden medals, - S = .
33 awards in total. |
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1905 Liege Sergisi Juri
Heyeti Osmanlh urinlerini
33 madalya ve buyuk mu-
kafatla 6dillendirdi. Odiil-
lerin ayrintisi ve igerigi bir
yaz1 ile birlikte Sultan Ab-
dulhamid Han’a arz edildi.
Konuyla ilgili yazigmalar-
dan ikisi yanda gorultyor.

The Liege  Exposition
Jury Committee awarded
Ottoman products with 33
medalsandthegrandprize.
The details and content of
the awards was presented
to Sultan Abdilhamid Han
with a letter. Two samples
of correspondence on the
matter are seen on the
side.

1905 EXPOSITION UNIVERSELLE ET INTERNATIONALE DE LIEGE
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1906 BURSA MAMULAT VE MAHSULAT SERGISI
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1906 BURSA PRODUCE AND PRODUCTS EXPOSITION

Kaynak/Source: Sanayl Osmanl Imparatorlugu sinirlar: iginde, bélgesel sergi-
g;:;g; ﬁsgﬁg QSIeﬂanh ler diizenleme bakimindan Bursa, ¢ok biiyiik bir dina-
eboloft Araglar, TEMM mizm gosteriyordu. 1906’da Sultan II. Abdilhamid’in
Milli Saraglar Daire tahta ¢ikig y1ldénimi olan 31 Agustos’ta acildi. Bele-
Bagkanhg diye binas1 ve bahgesi, sergi alani olarak tahsis edildi.

Bursa Valisi Tevifik Bey’in de katildig: acilig téreni, bi-
yuk bir katilimla gerc¢eklegti.

Bursa evinced great dynamism in terms of organizing
regional expositions within the borders of the Ottoman
Empire. The exposition opened on August the 31%,
1906, the anniversary of Sultan Abdilhamid the
IInd’s ascension to the throne. The municipal building
and grounds were allocated as exposition area. The
opening ceremony attended by the Governor of Bursa,
Tevfik Bey took place with substantial participation.

Kaynak/Source: Exposition Universelle Liége 1906
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1906 BURSA MAMULAT VE MAHSULAT SERGISI
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1906 BURSA PRODUCE AND PRODUCTS EXPOSITION

Ayrica sergibahgesinde
Cifteler Harasi'nda ye-
tistirilen iyi cins atlar
ile yine Bursa’da imal
edilen fayton wve tatar
arabalari da sergilendi.
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Furthermore, the fine
bred horses raised in
the Cifteler Stud farm
and the phaetons and
horse drawn carriages
manufactured in Bursa
were also displayed on
the exposition grounds.
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1906 BURSA MAMULAT VE MAHSULAT SERGISI

1906 Bursa Sergisi'nde Hudaven-
digar vilayetinin ekonomik zengin-
likleri ve Urtnleri yer aldi. Bunlar
arasinda halilar, hali tezgahlari,
zeytinyaglary, sabunlar, Kitahya
cinileri, Eskigehir liletasglari, seker-
leme Urunleri, sarraciye ve maden
Urunleri de bulunuyordu.

The economic richness and products
of the Hudavendigar province were
displayed in the Bursa Exposition of
1906.Theseincluded carpets, carpet
looms, olive oils, soaps, Kitahya
glazed tiles, Eskigehir meerschaum,
confectionary products, leather
craft, and mineral products.

Kaynak/Source: Servetd Fiinun, 20 Eylil 1906
R _ S
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1906 TOURCOING TEKSTIL URUNLERI SERGISI

Fransa’min Belgika smirindaki Tourcoing’te, gehrin
tekstil Urtnlerindeki geligimini géstermek i¢in dizen-
lenen sergi, Nisan - Eylil 1906 tarihleri arasinda agik
kaldi. Ayni zamanda populer bir festival y6niu de olan
sergide 800 sergileyici yer aldi, 700 bin kigi ziyaret
etti. Uluslararas: niteligi simirli olan serginin davetli til-
keleri, sadece Turkiye ve Belgika'ydi. Turkiye, sergiicin

: IR CTICTIR o i Tes o
Exrosirioy InternaTionins v TOURCOING 1906. 2ot A “ﬁ
19. — Vue d'ensemble des Pawillons. e

6zel bir pavyon dizayn etti. Tirkiye pavyonunun girig
kapisinin Uizerinde Sultan II. Abdilhamid’in bir armasi
ve Turk bayraklar: yer aliyordu. Pavyonda bagta halh
ve kilimler olmak Uzere Osmanli tekstil irtinleri sergi-
lendi. Tourcoing Sergisi'ni Fransa Cumhurbagkan Ar-
mand Fallieres de ziyaret ederek gezdi.
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The exposition held in Tourcoing, at the Belgian border
of France, with the purpose of demonstrating the city’s
progress in textile products remained open between
April and September of 1906. The exposition, also a
popular festival, was attended by 800 exhibiters and
visited by 700 thousand people. Turkey and Belgium
were the only countries invited to the exhibition which

1906 EXPOSITION INTERNATIONALE DE TOURCOING

had a limited international aspect. Turkey designed a
special pavilion for the exposition. Above the gate of the
Turkish pavilion there were a sigil of Sultan Abdilhamid
the II* and Turkish flags. Ottoman textile products,
particularly carpets and kilims were displayed in the
pavilion. The Tourcoing Exhibition was also visited by
the French President Armand Fallieres.

Expourrion Inrervatiosane ne TOURGCOING 1906,

§. — Le Pavillon de la Tarquie.
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1909 BURSA SERGISI

Osmanli Devleti'nin parlamentoya dayali yone-
time gecisini simgeleyen I1. Mesrutiyet’in birinci
yudénimi kutlamalar: gergcevesinde Bursa’da
acildi. Sergi Komisyon bagkanligini, Bursa Va-
lisi Azmi Bey Ustlendi. Sultan Mehmed Resad,
sergiyi ziyaret igin 6zel olarak gemi yolculuguy-
la Istanbul’dan Bursa’ya geldi. Sultan’a veliaht-
lar Yusuf Izzeddin Efendi ile Vahideddin Efendi,
Sadrazam ve Bahriye Nazir1 da eslik etti.

The exposition was opened in Bursa within the
framework of the first anniversary celebrations
for the I Constitutional Monarchy
symbolizing the transition of the Ottoman
State to parliamentary administration. The
duty of exposition chairman to the exposition
comrnission was assumed by Governor of Bursa,
Azmi Bey. Sultan Mehmed Resad traveled by
boat from Istanbul to Bursa specially to visit
the exposition. The Sultan was accompanied by
princes Yusuf izzeddin Efendi and Vahideddin
Efendi as well as the Grand Vizier and the Naval
Minister.

P e g

EXPOSITION DE BROUSSE

Kaynak/Source: Musavver Bursa Sergisi Mecmuast
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Tirkiye’nin ilk ulusal sergi gazetesi
Sergi stiresince Bursa Sergisi adiyla 10 sa-
yilik resimli bir dergi de yayinlandi. Der-
gide sergide yer alan gubeler hakkinda
ilgili genig bilgi ve fotograflar ile ekonomi,
ticaret ve fuar Uizerine g¢egitli makaleler de
yayinlandi. Derginin slogani, “Birlik, kuv-
vettir” idi.

Fre DAy

1909 BURSA EXPOSITION

Turkey’s first national

exposition newspaper

An illustrated periodical was also
published titled “Bursa Exposition” for
10 issues during the exposition. The
periodical  published comprehensive
information about the branches included
in the exposition as well as various
articles on economy, commerce, and fairs.
The magazine’s slogan was “Solidarity is
strength”.
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1909 BURSA SERGISI

Sergide halicilik
subesindebdlgede
dokunan en kali-
teli Turk halilar
teshir edildi. Bun-
lar arasinda Usak
halillarmmin  ¢ok
Onemli bir yeri
vardi. Ayrica He-
reke fabrikasinin
tekstil Uriunleri
de 6zel bir daire-
de sergilendi.
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In the carpet
branch of the
exposition the
highest quality
Turkish carpets
woven in the
region were
displayed. TUsak
carpets had a
very important
role among these.
Furthermore,
textile products
of the Hereke
factory were
displayed in
special quarters.




Yine serginin Guzel Sanatlar
Subesi'nde dénemin Unld res-
samlar: arasinda bulunan Os-
man Hamndi Bey, Halil Paga ve
Raza Bey’in tablolari da bulunu-
yordu.

1909 BURSA EXPOSITION

The Fine Arts Branch of the
exposition also included the
paintings of Osman Hamdi Bey,
Halil Pasha, and Riza Bey who
were notable painters of the
day.
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1909 BURSA SERGISI

Acilisini Orman, Maden ve Zi-
raat Bakani Aristidi Paga’min
yaptig1 sergide “egitim, halici-
ik, guizel sanatlar, eski eserler,
muzik, toprak urinleri, seker-
cilik, bakircilik, orman, maden,
¢inicilik ve ziraat” bélumleri de
bulunuyordu.

The exposition which was
opened by the Minister
of Forestry, Mining, and
Agriculture, Aristidi Pasha
included the sections of
“education, carpet weaving,
fine arts, antiques, music, soil
products, confectionary, copper
working, forestry, mining,
tiling, and agriculture.”

Kaynak/Source: Musavver Bursa Sergm Mecmuast
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Serginin Maden Subesi'nde vi-
layetin zengin maden 6érnekleri
sergilendi. Ayrica Bursa vilaye-
tinin madencilik imkanlariyla
ilgili ayrintilh aragtirmalar da
sergi mecmuasinda yayinlandi.
Toprak Uriinleri Subesi’'nde de
hububat 6rnekleri sergilendi.
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1909 BURSA EXPOSITION

The Mining Branch of the
exposition displayed the rich
mineral samplesofthe province.
Furthermore, detailed studies
on the mining facilities of the
Bursa province were also
published in the exposition
magazine. Grain samples were
displayed in the Soil Products
Branch.
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1909 BURSA SERGISI

Bursa ipek kozacilgigyla meghur bir merkezdi. Bu Bursa was a center celebrated for silk cocoon

nedenle sergide ipek kozaciligina 6zel bir yer ayrildi. production. A special place was hence reserved for

Ayrica Duyun-u Umumiye Subesi'nde kozadan ipek silk cocoon production in the exposition. A spinnery

cekmeyle ilgili bir flatir makinesi teghir edildi. machine used for drawing silk from cocoons was also
displayed in the DUyun-u Umumiye (Public Debts)
Branch.
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1909 BURSA EXPOSITION

1906 Sergisi gibi Belediye bi-
nasi1 ve bahcgesinde duzenle-
nen sergi, 10 hafta agik kaldi
ve 50 bin kigi tarafindan ziya-
ret edildi. Sergi ziyareti igin
Istanbul’dan 6zel gemi sefer-
leri duzenlendi.

Held in the Municipal building
and grounds like the 1906
Exposition, the exposition
stayed open for 10 weeks
and visited by 50 thousand
people. Special boat cruises
were provided to visit the
Exposition from Istanbul.

Kaynak/Source: Musavver Bursa Sergisi Mecmuasi
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1910 BRUKSEL SERGISI

13 y1l aradan sonra yeniden

Dinya sergilerinin 6énemli bir adresi haline
gelen Bruksel’de, bir 6ncekinden 13 yil sonra,
1910 yilinda bir sergi daha dizenlendi. 23 Ni-
san - 1 Kasim 1910 tarihleri arasinda agik ka-
lan sergi 220 hektar arazi Uzerine kuruldu ve
13 milyon kisi tarafindan ziyaret edildi. Sergi
stirerken, 14-15 Agustos tarihlerinde biiytik bir
yangin oldu.

UNIVERSAL AND INTERNATIONAL

EXHIBITION OF

BRUSSELS 1515

Once again after 13 years

Another exposition was held in 1910, 13 years
afterthepreviousoneinBrusselsthathadbecome
a significant location for the world expositions.
The exposition which remained open between
April the 23* and November the 1%t of 1910 was
set on an area of 220 hectares and visited by 13
million people. A great fire occurred on 14-15 of
August, while the exposition was in progress.
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1910 EXPOSITION UNIVERSELLE ET INDUSTRIELLE DEs BRUXELLES

Kaynak/Source: Dr. Hendrik Defoort
Universiteitsbibliotheek Gent
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1910 BRUKSEL SERGISI

EXPOSITION UNIVERSELLE

PLAN OFFICIEL

DE BRUXELLES 1310
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Osmanl Imparatorlugu, katildigi bu sergiicin
mustakil bir pavyon inga etti. Osmanl eser-
lerinde, 6zellikle devlet binalarinin girig ka-
p1s1 olarak kullanilan tarz, burada sergi icin
uygulanmigti. Tki kiigiik kubbeli girig kapisi-
nin yaninda tirtinlerin sergilendigi revaklar
bulunuyordu. Buralarda hali, kilim, dokuma
Urunleri sergileniyordu. Pavyonun ustiinde
ise Tirk bayraklar: demeti yer aliyordu.
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Kaynak/Source: World’s Fairs, Erik Mattie

The Ottoman Empire built a stand-alone
pavilion for the exposition it participated. The
style used in Ottoman works, particularly as
main gates of state buildings had been applied
for this exposition. The main gate with two
small domes was flanked by porticos where
products were displayed. Here -carpets,
kilims, and textile products were exhibited.
A cluster of Turkish flags was set on top of
the pavilion.



1910 EXPOSITION UNIVERSELLE ET INDUSTRIELLE DEs BRUXELLES

Kaynak/Source: Sehbal, 28 Temmuz 1911
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1910 BRUKSEL SERGISI
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1910 EXPOSITION UNIVERSELLE ET INDUSTRIELLE DEs BRUXELLES
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1911 TORINO SERGISI

Savas sebebiyle Tiirk Pavyonu kapandi

Po Nehri'nin sol kiyisinda Parco del Valentino’da 247
dénum arazi tzerinde yapilan Torino Sergisi, 29 Nisan
19 Kasim 1911 tarihleri arasinda acgik kaldi ve 4 milyon
kisi tarafindan ziyaret edildi. ABD, Rusya, Ingiltere,
Fransa, Macaristan, Rusya, Belgika, Brezilya, Arjantin,
Almanya, Sirbistan gibi tilkelerin yani sira Osmanli Dev-

leti de Torino Sergisi'ne, kendine ait bir sergi binasiyla
katildi. Osmanli Pavyonu, Istanbul’da dogup Italya’da
egitim goéren Leon Gurekian tarafindan tasarlandi. An-
cak, 29 Eyliil 1911°de Italya ile Tirkiye arasinda Trab-
lusgarp Savagi citkmasiyla Tirk pavyonu kapandi. Turk
pavyonu mimari tarziyla diger yapilardan tamamen
ayriliyordu.

€sposizione
Internazionale
Torino 1911
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1911 TURIN ESPOSIZIONE INTERNAZIONALE DELLE INDUSTRIE E DEL LAVOR

Turkish Pavilion shut down because of war
Built on 247 hectares in Parco del Valentino on the left
side of the River Po, the Turin exposition remained open
between April the 29 and November the

19% 1911 and was visited by 4 million people. In addition
to the USA, Russia, Britain, France, Hungary, Russia,
Belgium, Brazil, Argentina, Germany, and Serbia, the

Ottoman State joined the Turin Exposition with its own
exposition building. The Ottoman Pavilion was designed
by Leon Gurekian who was born in Istanbul and educated
in Italy. However when the Turco-Italian War broke out in
September the 9%, 1911, the Turkish pavilion was closed.
The Turkish pavilion was completely different from other
structures in terms of its architectural style.

Kaynak/Source: Igikl Balkan Ozel Argivi

OTTOMAN ERA / OSMANLI DONEMI <> 233



1914 LYON SERGISI

Tiirk parfiimleri yogun ilgi gérdi

Lyon Sergisi ana binas1 i¢ginde yer alan Osmanli
pavyonu, Imparatorluk’tan fuara katilanlara tahsis
edilen standlara bdlunmustl. Pavyonun uzeri Turk
bayragl ve diger kumaglarla kaplanarak derinlik
kazandirilmigtl. Ayrica pavyonun girig kapisinin
Uzerine Osmanlica “Osmanli Subesi” ve Fransizca

‘Eﬂ LYON. — Exposition Internationale 1914,

Kaynak/Source: Sanayi Devrimi Yillarinda
Osmanh Saraylarinda Sanayi ve Teknoloji Araclari,
TBMM Milli Saraylar Daire Bagkanhig

“Section Ottomane” yazilmig, duvarlarin izerine ise
alemler yerlegtirilmigti. Ginimuz fuar stand anla-
yisma yakin dizayn edilen Osmanli pavyonu kati-
Iimecilari, hali ve kilim, kiicik mobilyalar, perdeler,
kumaglar, parfumeri, zinet ve hediyelik egyalar ser-
giliyorlardi. Ozellikle parfiimeri ve hediyelik esya-
lar Fransiz bayanlarin buyuk ilgisini gekmigti.
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Great interest in Turkish perfumes

The Ottoman pavilion located within the main building
of the Lyon Exposition had been split in stands reserved
to parties who had participated in the fair from the
Empire. The pavilion was covered with Turkish flags
and various fabrics, giving the impression of depth.
On the main gate of the pavilion was inscribed “The
Ottoman Branch” in Ottoman, and “Section Ottomane”

1914 LYON EXHIBITION

in French, and banners had been placed on the walls.
Participants of the Ottoman pavilion on their stands
that had been designed in a way similar to the current
concept of fair stands displayed carpets and kilims,
small pieces of furniture, curtains, fabrics, perfumery
products, jewelry, and souvenirs. Perfumery products
and souvenirs had inspired particular interest among
French ladies.
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Sergicilikte ilk yabanci yatirim girigimi

1911 yilinda bir grup Ingiliz miitegebbis Hariciye
Nezareti Avukati Ishak Taranto Efendi vasitasiyla
Istanbul’da uluslararas: bir sergi diizenlemek icin giri-
gimlerde bulundu. Mekan olarak da Kagithane Deresi
boyunu segerek. Sehremaneti ve Ticaret ve Nafia Ne-
zareti ile goriismelere bagladilar. Serginin 1914 yilinin
nisan ayinda acilip kasim ayinin sonuna kadar sirmesi

planlaniyordu. Kapsaml bir program ve sergi mekani
haritasi hazirlanarak Osmanh Hikimetine sunuldu.
Hiukumet, bu sergi fikrine sicak bakti. Cinku serginin
Istanbul’un uluslararas: ticari kimligine katkida bu-
lunacagmna, inanmiyorlardi. Organizatdrler, Kagithane
Deresi’'ni derinlegtirerek, sandal ve vapurlarin her
mevsimde seyrusefer yapabilecekleri seviyeye getir-
meyi de taahhit ediyorlardi.
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First foreign exposition initiative

In 1911 a group of British entrepreneurs attempted
to organize an international exposition in Istanbul
through contacting the Attorney to the Ministry of
Foreign Affairs, Ishak Taranto Efendi. Selecting the
land along the Kagithane Creek as the exposition venue,
they began negotiations with the Municipality and the
Ministry of Comnmerce and Public Works. The exposition
was planned to be opened in April 1914 and stayed open

1914 EXPOSITION INTERNATIONELE D'ISTANBUL

until the end of November. A comprehensive program
and exposition venue map was prepared and submitted
to the Ottoman Government.

The government looked upon this idea of an exposition
with favor. Because they believed this exposition would
contribute to the international commercial identity
of Istanbul. Organizers also promised to make the
Kagithane Creek deeper, bringing it to a level that would
allow rowboats and ferries to traffic around the year.

Kaynak/Source: BOA, I.MBH,7/20
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1914 ULUSLARARASI ISTANBUL SERGISI

Ne var ki Kagithane’'de secilen arazi iginde Hazine-i
Hassa-i Sahane’ye ait Kasr-1 Himayun, bahgesi ve de-
resi de bulunmaktaydi. Ayrica sergi organizatorleri,
Kasr-1 Him&yan'u hem sergi hem de resmi ziyaret¢i
kabul mekani olarak kullanmak istiyorlardi. Huku-
met, & Eylul 1911 tarihli bir yaziyla durumu Sultan
Mehmed Regad’a arz ettiler. Ancak Sultan, 6zel sekto-
rin diizenledigi bir sergi organizasyonu icin Saray’in
mulki olan Kasr-1 Him4ytn ve bahgesinin tahsis edil-
mesinin mimkin olmayacagini bildirdi. Boylece sergi
hem Sultan’in Saray’a ait mekanlarin kullanilmasina
izin vermemesi, hem de Balkan Savaglari sebebiyle
gergeklegtirilemedi.

However the land selected in Kagithane also included
the Kasr-1 Himayun belonging to the Hazine-i Hassa-i
Sahane (personal property of the Sultan) with its
grounds and creek. Exposition organizers also wished
to use the Kasr-1 Himayun as both an exhibition venue
and as a place for accommodating official visitors. The
government apprised Sultan Mehmed Regad of the
situation with a letter dated September the2nd, 1911.
Yet the Sultan declared that it would not be possible
to allocate Kasr-1 Humayun and grounds that were
the property of the Palace for an exposition event that
would be organized by the private sector. Thus the
exposition could not be held due to the Sultan’s refusal
to permit Palace owned venues and due to the Balkan
Wars.
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Sergiyle ilgilibir hiikimet yazigmasi.

A piece of official correspondence regarding the exposition.

Kaynak/Source: BOA, I.MBH,7/20
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1915 PANAMA SERGISI

Panama Kanali’nin anisina

Panama, Pagifik sergisi, Panama Kanali'min agi-
lisin1 kutlamak ve Pasifik sahillerini uluslara-
rasi ticaretin merkezi kilmak i¢in planlanmaigti.
San Francisco’da diizenlenen sergi, 635 donim
arazi iizerine kuruldu. 24 tilkenin katildig1 ser-
giyi, 18.8 milyon kisi gezdi. Ancak sergiye ev
sahipligi yapan San Francisco’nun yakasi bir
tiirli aksiliklerden kurtulmadi. Once San Diego
da sergiye talip oldu. 1908’de ise San Francis-
co biyuk bir depreme maruz kaldi. Sonrasinda
ise Amerikan ekonomisinin durgunluga, girme-
si serginin finansmanini zorlagtirdi. Nihayet
1914’te de I. Dlinya Savasgi ¢ikti.

Jj-d--: "‘iﬂ"hﬁ— -
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In remembrance of the Panama Channel

ThePanama Pacificexpositionhadbeenplanned
to celebrate the opening of the Panama Channel
and to make the Pacific coast the center of
international trade. The exposition held in San
Francisco was set on 635 hectares of land. The
exposition attended by 24 countries was visited
by 18.8 million people. However San Francisco
that had set forth for the exposition met with a
series of unfortunate events. First, San Diego
applied for the exposition as well. In 1908 San
Francisco suffered a major earthquake. The
later stagnation in American economy made
financing the exposition difficult. Finally World
War I broke out in 1914.
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1915 PANAMA-PACIFIC INTERNATIONAL EXPOSITION

Kaynak/Source: The Panama-Pasific International Exposition Official View Book

Kaynak/Source: Panama-Pasific International Exposition San Fransisco 1915
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Kaynak/Source: San Fransisco Public Library
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1915 PANAMA-PACIFIC INTERNATIONAL EXPOSITION
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Las pavillun ottonsnn sbe VEs position

Kaynak/Source: Servet-i Fiinun, 23 Nisan 1914

T{im bu olumsuzluklara ragmen uluslararas: sergiler
arasimda miustesna bir yeri olan Panama Pasifik Ser-
gisi gercgeklegtirildi. Osmanli Devleti de serginin kati-
Iimeilar: arasinda yerini aldi. Nisan 1914’te Osmanlh
basiminda, sergiye yapilacak Osmanli binalarimin ¢i-
zimleri yayinlandi. Buna gore Osmanli pavyonu biri
ana bina, digeri de 4 minareli bir cami olmak tizere
iki yap1 inga edecekti. Ana binanin giriginde biyuk
bir salon, balo dairesi ve diger sergi béliimleri yer ala-
cakt1. Dogu kisminda, ise cami ve kégk inga edilecekti.
Bati tarafinda ise bir kiraathane ile mizik salonu ol-
masl ve hatta orada canli muzik performansi i¢gin saz
heyeti goturulmesi de planlanmigti.

In spite of all these unfortunate events, the Panama
Pacific Exposition which has a exempted status
among the international expositions was held. The
Ottoman State took its place among the participants
of the exposition. Drawings of the Ottoman buildings
to be constructed for the exposition were published
in the Ottoman press in April 1914. According to
these drawings, the Ottoman pavilion would be built
with two structures of which one would be the main
building and the other would be a mosque with 4
minarets. The entrance of the main building would
include a large hall, a ballroom, and other exposition
venues. A mosque and manor would be placed in the
eastern section. The plan was to have a coffee house
and music hall on the west side, and to send a group
of musicians to give live music performances there.
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1915 PANAMA-PACIFIC INTERNATIONAL EXPOSITION
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Kaynak/Source: San Fransisco Public Library

FORT MASON
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Osmanli pavyonlarinin inga c¢alismalar: buyuk bir
hizla bagladi. Her iki binay1 yapim agamasinda goste-
ren fotograflar da mevcut. Ayrica San Francisco Halk
Kutiphanesi'nde yer alan bir fotograf i¢in verilen bil-
giye gore Osmanl pavyonunun agiligi da tdrenle ya-
pildi (Ustte). Ancak 1914 Temmuz’unda baglayan I.
Dunya Savagi sebebiyle Osmanli pavyonunun agildig
ve sergi boyunca agik kaldig: net degildir.

Kaynak/Source: San Fransisco Public Library

Building works on Ottoman pavilions jumpstarted.
There are also photographs showing both buildings
in their construction stage. Also, according to the
information provided for a photograph in the San
Francisco Public Library, the Ottoman pavilion had
also been opened with ceremony (On top). However
due to the start of the First World War on July 1914, it
is not clear whether the Ottoman pavilion was opened
or stayed open throughout the exposition.
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1915 PANAMA-PACIFIC INTERNATIONAL EXPOSITION

Kaynak/Source: Panama-Pasific
International Exposition San
Fransisco 1916
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1917 HILAL- AHMER SERGISI
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1917 RED CRESCENT EXPOSITION

Kaynak/Sourcé: Servet-i Fiinun, 23 Agustos 1917

Orduyla halki biitiinlestiren sergi Army and the people coalesce
I. Dinya Savagl esnasinda duzenlenen The Hilal-I Ahmer (Red Crescent) Exposition
Hiladl-i Ahmer Sergisi, ordu ile halkin held during the World War I aimed to

kaynasmasin ve asker aileleri yararina reinforce solidarity between the army and
Urunler satilmasini amaglhiyordu. Ga- the people and sale of products for the benefit
latasaray Lisesi binasinda duzenlenen of soldiers’ families. The exposition which

sergi 1 Subat 1917 tarihinde agildi ve was held in the Galatasaray Lycee Building
30 Nisan 1917 tarihine kadar agik kaldi. opened on February the 1st and remained
Sergiyi Sultan Mehmed Regad, Harbiye open until April the 30%, 1917. Sultan

Nazir1 Enver Paga ve Sadrazam Talat Mehmed Regad toured the exposition in the
Paga egliginde gezdi. company of Naval Minister Enver Pasha and
Grand Vizier Talat Pasha.
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Hilal-i Ahmer (Kizilay) Sergisi
Galatasaray Lisesi'nde diizenlenip hazirlanan “Hilal-i Ahmer / Kizilay” Sergisi -gegen haftaki niishamizda
yer alan makalede gosterilmig oldugu gibi- parlak bir gekilde [1 Subat 1917’de] agilmigtir.

Gunlik Matbuat (gazeteler), “Hilal-i Ahmer” Sergisini takdirlerle, begenilerle, tegekkiir ve 6vgiyle karsi-
lamig olduklar: gibi, bagkentin kadirbilir butin kadin ve erkekleri sergiyi ziyarette gosterdikleri gevk ve
istekle, ince duygularim gostermiglerdir.

Diger sahifelerimizde serginin dig girigini, kadinlar dairesini (pavyonunu) ve “Akdeniz” Kizilay Hastahane

Gemisi’'ni gosteren resimleri g6z énine koydugumuz agagida serginin planlarini koyuyoruz.

Sergiye tahsis olunan binanin zemin kat plani ve odalarin numaralari
1, 2, 3, 4, idare, elbise ve hizmetli odalar1. 5- Célde saglik hizmetleri dioramasi (modeli). 6- Saglik kurum-
lar1 sergisi. 7- Frengi ve diger hastalik ve afetler sergisi. 8- Canakkale Muharebesi ve Kizilay Hizmetleri
Diaromasi. 9- Bulagici Hastaliklara kars: miicadele sergisi. 10- Cegitli bulagicl hastaliklar ve koruma vasi-
talari.

Birinci Kat Plani ve Muhtelif Odalarin Numaralari

11, 12, 13 - Alman Kizilhagi. 14- Mozaik. 15- Macar Dioramasi (Macar Meydaninda Saglik Hizmetleri). 16-

Macar Protez Sergisi. 17, 18- Macar Kizilhaci. 19- Bulgar Kizilhaci. 20- Harp Sahasi ve Ik Saglik Hizmetle-
ri ve Diger Ayrintilar. Koridorda: “Akdeniz” Kizilay Hastahane Gemisi Dioramasi (Modeli).

ikinci Kat Plani ve Sergi Odalarinin Numaralari:

22- Hamim Hayir Cemiyetlerine ait sergi. 23- Kizilay Hamimlar Imalathanesi tezgah érnegi. 24-Kizilay
Cemiyeti Hanimlar Merkezi ve Imalathanesi ve Askeri Ailelerine Yardimei Hanimlar Cemiyeti Sergisi.
25- Osmanl Protez Kismi. 26- Kizilay ve Kizilhag¢ Tarihi - Osmanlh Mekanik Tedavi Sergisi. 28- Avusturya
Kizilhagl. 29- Avusturya Protez ve Gocuklar Hakkinda Saglik Onlemleri Sergisi. 30- Hastahanede Kizilay

Saglik Hizmetleri merkezi.

Hilal-i Ahmer (Red Crescent) Exposition

The “Hilal-i Ahmer” Exposition that was organized and prepared in the Galatasaray Lycee was opened with

a bright aspect [on February the 1st, 1917] as shown in the article included in our issue of last week. While

the daily press reviewed the “Hilal-i Ahmer” Exposition with admiration, regard, gratitude, and pride, and
expressed the ardor and zeal and their pure feelings of all loyal visitors, male and female citizens of the

capital in visiting the exposition.
In our other pages we have included the outer gate of the exposition, the women’s quarters (pavilion) and
the pictures depicting the “Akdeniz” Red Crescent Hospital Ship.

Ground floor plan and room numbers of the building allocated for the exposition
1, 8, 3, 4- administration, dressing, and staff rooms. 5- Diorama (model) of public service in the desert.
6- Exhibit of healthcare institutions. 7- Exhibit of syphilis and other illnesses and disasters. 8- The
diorama, of the Gallipoli Battle and of Red Crescent Services. 9- Exhibit for the fight against Contagious
Diseases. 10- Various communicable diseases and means of protection.

The First Floor Plan and Numbers of Various Rooms
11, 12, 13 - The German Red Cross. 14- Mosaic. 15- Hungarian Diorama (Healthcare Services on a
Hungarian Square). 16- Hungarian Prothetis Exhibit. 17, 18- The Hungarian Red Cross. 19- The Bulgarian

Red Cross. 20 — Battlefield and First Response Healthcare Services and Other Details
In the corridor: Diorama, (Model) of the “Akdeniz” Red Crescent Hospital Ship.

The Second Floor Plan and Numbers of Exposition Rooms:

22- The exhibition of Ladies’ Charity Organizations. 23- A sample work counter from the Red Crescent
Women’s Workshop. 24- The Red Crescent Organization Ladies Center and Workshop; and the Exhibition of
Ladies in Assistance of Military Families. 25- Ottoman Prothesis Section. 26 - History of Red Crescent and
Red Cross - Ottoman Mechanical Treatment Exhibit. 28- The Austrian Red Cross. 29- Austrian Exhibit on
Prosthetics and Healthcare Measures Regarding Children. 30- Red Crescent Healthcare Services center in

the hospital.

250 < TURKIYE FUAR ALBUMU / THE ALBUM OF TURKISH FAIRS



Kaynak/Source: Servetd Fiinun, 15 Ocak 1917

1917 RED CRESCENT EXPOSITION
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1917 HILAL- AHMER SERGISI

Kaynak/Source: Servet-i Finun, 23 Agustos 1917
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Kadin dernekleri sergideydi
Sergiye birgok hamm ve yardim der-
nekleri de Urunleriyle katildilar. Bu
hayir cemiyetleri, sergi binasimn
ikinci katindaki 22, 23 ve 24 numa-
rali odalarda yer aldilar. Dernekler
arasinda Hilal-i Ahmer Hammlar
Dar’iis-Sinaasi, Asker Ailelerine Yar-
dimec1 Hanimnlar Cemiyeti, Esirgeme
Dernegi, Fukaraperver ve Istiklal-i
Milli gibi kuruluglar varda.

1917 RED CRESCENT EXPOSITION

Women’s associations

at the exposition

Many ladies’ and aid associations
joined the exposition with their
products. These charity organizations
were located in the rooms 22, 23,
and 24 at the second floor of the
exposition building. The associations
included Hilal-i Ahmer Hamumlar
Dar’iis-Sinaasi, Association of Ladies
Asgsisting Soldiers’ Families, Welfare
Association, Fukaraperver and
Istiklal-i Milli.
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Osmanl Devleti'nin muttefikle-
riolan Alman, Bulgar, Macar ve
Avusturya kizilaylari da bu ser-
gide pavyon agctilar. Trajiktir ki,
sergide bu ulkelerden ikisiyle
birlikte Osmanlh kizilayinin da
protez béliimleri mevecuttu. Is-
tanbul Belediyesi'ne ait hasta-
neler de bir pavyonla sergiye
katkida bulundular.

Red crosses of allied German,
Bulgarian, Hungarian, and
Austrian states opened
pavilions in this exposition as
well. Tragically, the Ottoman
red crescent as well as two
other countries had prothesis
sections. Hospitals belonging
to the Istanbul Municipality
contributed to the exposition
with a pavilion.
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1917 RED CRESCENT EXPOSITION

Kaynak/Source: Servet Fiinun, 15 Ocak 1917

Ayrica Turkiye'nin ilk gemi has- A model of the Akdeniz Hilal-i
tanesi olan Akdeniz Hilal-i Ahmer AhmerHospitalwhichwasTurkey’s
Hastanesi’nin bir maketi de sergi first hospital ship was displayed for
boyunca sergilendi. the duration of the exposition.

Kaynak/Source: Servet-i Fiinun, 23 Agustos 1917
o T o
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